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IN FRONT OF A BATTLEFIELD HOSPITAL 


A rainy night 


A truck is stopped as though it has drowned in 
the mud 

A soldier is trying disgustedly to get it started 

The driver can be seen to be shouting something, 
through the windshield, across which rain is pour 
ing like a waterfal] 

The violent sound of the sputtering engine 

\ sign that is being buffeted by the wind in a rain 
announces: 

“Kojima Detachment Battlefield Hospital’ 
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A HALLWAY IN THE HOSPITAL 

The hallway is filled with stretchers of wounded 
soldiers so that there isn't even walking space 

Wash basins are placed here and there on the bo 


dies ol the wounded soldiers to catch the rain 


IN FRONT OF THE OPERATING ROOM 
A soldier is carried out looking as though he has 


ust been operated on. He is covered with bandages 





Off) FAFZOP INSIDE THE OPERATING ROOM 








FIFTHS) FYSFRMic lL tTmlTS| A mosquito net is hung over the window (to keep 
r : Ir. FT HOUMA PSEA? ry fies out). and a bunch of small lamps ‘:s hung up 
F ; LMA TLIA. in one corner 
a | ‘Cw r Icitho YTD 3 o ’ “suiee Si Arinv Doctor Lieutenant Kyo Fujisaki is sitting 
4 a ooking exhausted. wearing blood-covered rubber 
=e vloves His operating uniform 1s. sticking to his 
naked body beneath \ new patient is carried in 
Medical Staff Sergeant Horiguchi speaks 
f ' ' Hor guchi 
: ia DO ICH > T - 3 tatn« § z ‘Doctor: | octor! 
| )* Fujisaki has gadozed oll to sleep 
Hl 1 : r Horiguch: shakes him and he opens his eyes and 
+, £Ov Sis LTPh, HMA < 2 rTPA lifts his hea 
Hour guc.a: 
‘Are vou alright 
Hloriguchi takes [uyisaki’s mask off and puts a 
cigarette in his mouth 
Fujisaki takes a deep puff and stands up stagger 
ne 
He washes his rubber gloves under the taucet and 
pours disinfectant over them 
1 uj saki 
‘How many more’ 
Rie C RUA E, FF LVok4a, DAF’ Horiguchi answers pityingly 
rn . , Pats, Hor guchi 
m . Peary Llow n anys: [here's no end to them.,”’ 
ieee t/t ine He stares at Fujisaki’s face in profile 
r% fer guchi 
seeeee! NC seeees $ Dire ie ‘But this is the ast man that must be operated on 
J rH f ' a WI7-F =. tonight t he is to be saved ' 
@? Uy eeeeee ay {a rs eT TSS DISD (2 Phe patient s face shows that he 1s about to lose 
r ¢ 14 .o- ms ae tt) ——— 
= ty It vm Pte y a hi as Fujisak 3 voice : 
- 1O Aa GS INS Se eee sa “Where is he wounded? 
- & Horiguchi’s voice 
ad | a cul-de-sac n the lower ibdomen His 
di intestines are protruding 
‘gua: Fujisaki stares intently at the wound, and then 
—e: OS He CS Ht me ee takes the cigarette out of his own mouth and gives 
: >FMAMM Tho, ] , cic lL, Ce t to the wounded soldier 
[i— J) vA] 





(WIPE) 





i ujisaki 


a 
, 


Bring some Ringer's so ution 
WIPE 
\ soldier holds a giass tube ot! Ringer's solution 
high above his hea with both ands. but turns his 
face away from the place that is being operated on 


\ soldier closes his eyes and chases away flies with 


i fan ul sak | Stic ks iy} weat-covered tace tow ara 
' fe } - " } . oat ? l 
tne soidaiel Phi oldier Wipes the sweat oni ujl 
sak + t 17“ 


Fujisaki 


‘Hlow is his pulse 


lhe so'dier stan is next to akata’ “ace taki 
nis pulse 
Soldier 

‘It's woo! and strong 

Fujisaki become nervous an frustrated because ol 
he comp.ications ol the operation and h own 
exhaustior He clicks h ongue in disgust an 
ticks out bot} his hands 


Pujisak 


lake these off for me 





Sergeant Horiguc1i, who ts assisting on the opp 
osite side of the operating table, pulls F ujisaki's 


rubber vloves off tor him 





Fuyisak ontinues the operation ith bare hands 

Fujisaki reaches or a scalpel on a plate beside him 
vithout ‘ooking, and cuts his finger 

Ile Is surprised if holds Ss Oo wound under 


1. liggiit aor the overhead lamp 


\n assistant brings him a piece ot cotton saturated 
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Assistant 

“Are you alright?’ 

Fujisaki allows his cut to be treated 

[he soldier who has been taking the patient's 
pulse speaks urgently 
Soldier 

“His pulse tas gotten very weak!"’ 

Fujisaki: looks at te patient's face worriedly. 

Nakata'’s pale ‘ace. His eyes are half opened 

Fujisaki continues the operation uneasy, and fretfu 
ily concerned about both the patient and his own 
wound 

The rain continues to pour Cown unmercifully out 
side the window 

A large lizard clings to the rain-drenched mosq 


ulto net F.O. 


Fr. 1.) A SICK WARD 

The sun is shining outside the window, so bright 
that it hurts the eyes. Occasionally a truck dashes 
by sending up clouds of dust 

A reservist is lying in the bed next to Nakata 
Leservist 

“Boy I'd like to see my wife---It's been a whole 
three years: " 

Nakata 

‘‘Humph---But there are women al! over the place. 
aren't there?’ 

Nakata laughs unpleasantly 
Reservist 

‘Huh! You're pretty gutsy for a guy who's already 
got one foot in the grave---But, you---"’ 

The Reservist tries to continue, but he thinks bet 
ter of it and holds his tongue 

Nakata makes a wry face and looks around 

Fujisaki 1s standing in the doorway 

Nakata tenses 

Fujisaki walks directly to the bed without ceremony 

Fujisaki 

‘Nakata, have you ever had syphilis?’ 

Nakata seems subdued by Fujisaki's seriousness, 
and doesn't speak, Fujisaki presses him further 
Fujisaki 

“You | ave, haven't you?” 


Nakata grins 





—s 


kg 


Bae fil $4 o> 59 TRA 


(F-O) 





Fujisaki looks at Nakata’s forehead with a tense 
expression, and then looks at the bandage on his 


own finger, and turns abruptly and leaves the room 


FUJISAKIS PRIVATE OFFICE 


Fujisaki shouts as he comes in 


Fujisaki 

“Sergeant Horiguchi Sergeant Horiguchi!”’ 
Horiguchi 

“Ves” 

Sergeant Horiguc.: enters immediately after his 


voice Is heard 
Fujisak: 
“That soldier named Nakata--:' 
Hor’ guchi 
OV ogee.” 
b ujisaki 
“| want you to take his blood test.”’ 
Horiguchi 
“Ves, sires?" 
Fujisaki 
“I thought it was strange that his wounds were 
healing so slowly It looks like he has spirochaeta 
pallida 
Horiguchi 
“Yes. Then you want a Wasserman test, don't you?’ 
Horiguchi starts to go out ot the room 
Fujisaki 
“l'mmm---Then in a few days, | want you to take 
nine too i 
Horiguchi !ooks around 
Horiguchi 
“Huh?---Your blood test, Doctor/++:" 
Fujisaki shows him his finger without speaking for 
a time 
Fujisaki 
“The wound on this finger was in that man’s blood 
tor two full hours.’ 
He sticks his finger in front of Horiguchi’s face. 
Horiguchi understands and 1s shocked so much he 
doesn t move 
CF. O. 
Fl) THE MEDICAL OFFICE 
Night. Sergeant Horiguchi 1s sitting at a table in 
the corner staring at a piece of paper. 
Fujisaki 
“Sergeant Horiguchi: Sergeant Horiguchi!” 
Fujisaki’s voice is heard trom outside the room 
Horiguchi is surprised and hides the piece of paper 
in a drawer of the desk 
Horiguchi 
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He stands up and starts out ol the room 


FUJISAKTS PRIVATE OFFICE 

There is a lizard on the glass of the window 

Fujisaki is staring at it with a dark expression 

Horiguch: comes in 
Fujisak' 

“Hasn't the result of the blood tests been sent 
back irom headquarters vets 
Hor guchi 

#... Yes.” 

Pujisak: 

“Tt has been more than two weeks since we sent 
mv blood to them l'asn’t it come back vet?” 
Horiguchi 
t ujisak 

“What were the documents that came in_ from 
headquarters this morning?” 

Her guchi 
\hbh-- 
Fujisaki 

“Why are vou hiding them 
Horiguchi 
lujisak 

“Since you've kept it trom me, the result must 
nave been clear = 
Hor-guchi 


Fujisaki 
“Clear that mine was a fine sharp positive,” 
Horiguchi 
“..-But Doctor!--++ = 
Fujisaki 
“I understand.” 
Horiguchi 
“Yes. sir.” 
Horiguchi looks at the floor 
Fujisaki 
“I suppose it's impossible to get any salvarsan aro 
und here.” 
Horiguchi 


‘ 
“ee eee 


Fujisak: 

“Can't we at least get some bismuth?” 

Horiguchi hangs his head 
Fujisaki 

“Well. then, get out o! here = 

Horiguchi leaves dejectedly. Fujisaki is left alone 
deep in thought. He takes a photograph out of his 
memo-book and stares at it, It is a picture of Misao 


Matsuki. Fujisaki suddenly slams his memo.boo} 


OFF MMR D KH 
HID KIEHBE LO 
GROEDEROMIC, RABKOb FI 7 THEE TIS. 
EOMYICMERAM PD 7T, 7474 7TH 


MRMICHMOMRAKT, IA IDAWBOFICHAAENS. 
WHER S, OK, 

(Fev! MEMMAICKoTAMICHD CANT SI 

(Lae EK, PDE CIDESAYRMLTHAS) 

SLdbwOwWTWSH, Yor! EMD, METHODS. 

i, MORRAMNT, HA TKT. 

Ih! pPMkESRWSD! J 

hm, MeOH T, MYRRH OT. 

(HS, MRR! FAETA. CAM HtsAD LT RSet! toto 
tT CRotTKT] 

Mt, GRELT, 

fhpord, CICHMOCLRIN, HH. ENLDAMAH 55 PACH 
MSTSZAIS, Wurts) 

ha, Scwie mle LU MERIC 2 5 T, 

(HH, HDOHORMCTD ASOHDETE, COPECKEKEBENAOLN 
DOoWCT Mon! 

HOR, PHOMLRMADITIS. 
dary (UHR TIEC, WotroT CUMKICHALT, APICTEMT SAT. IELS 
ees aT HL, UPMBMRSARDS ttt, EhicisHM4WbkoORae 








PEHE DSL YSZ J 

th fi] [ ecnece 4yT | 

MBER TU Aree BOW so THKHCOAR ANB AY—F5TMIS, MMPS 
CTERMAT SAI EDMAN MO KIUCTCERGRIT STL Za 
id, ASMPSBART KIN SARS J 


Hi, SOMA MMICMPsSnNT, MENTS. 


ee, *4—ICM OT, 

Cie eAAMHATHE fo Be 

t, FZ S0VTARTS. 

577, BDMOMIICEDKS. 

me tHwo, RyvetRs. 

#O, ceo P*ArKICEC, 

(HER! eltLoANDAoTPANWATS ! ET HVVOICMH RABE 
HP-DOIZWKBE HD EAD! oer] 

Mi, CEHSLIDIC, 

(HRSMOBESES 
MO GR ET! HERSHMEMTSEHICADOUREBSUIM OAT 
$. NFOROBAKMBEEIOLEW THI, APREONADEHUTA 
HURMICSRAT—HALOCHT! BW—-MKRMISEITSSATIF Ce 
AtE HE & fa] & TEU ATR C++) 


shut. and begins staring at his cut finger 
4 39 Oe 

BEHIND THE BATTLEFIELD HOSPITAL 

The sun shines with a blistering brightness. An army ambulance 
has just stopped in a cloud of dust. A group of medics have 
gathered around it and are talking loudly, all at the same time. 

Nakata’s stretcher is the last to be brought out and put in the 
ambulance The medics begin complaining 
Medics 

“Damn! | wish I could get sick and be taken back behind the lines!” 

“Look at them! They all have slack unhappy faces!" 

Suddenly they all become silent and clear a path for Fujisaki and 
Sergeant Horiguchi 
Fujisak: 

“Nakata! Is Private First Class Nakata here?” 

Nakat raises his head and puts on a docile expression 
Nakata 

“Oh, Doctor’ I'm so sorry to have gotten wounded like this, It’s 
really a mess, But I'll be right back just as soon as it has healed.” 

Fujisaki smiles sardonically 
Fujisaki 

“I understand But you don't have to say things you don't feel. 
But more important than that, Nakata, as soon as you Ket back 
there, don't forget to get the proper treatment right away Do you 
understand?” 

Nakata suddenly takes on a familiar manner 
Nakata 

“Oh, you mean treatment for that’ Don't worry. | will for sure-:- 
You won't catch me giving up women at this age” 

Sergeant Horiguchi glares at Nakata’s face 
Fujisak 

“I'm not joking You must consult a specialist as soon as you 
get back and patiently go though with the cure. Because if you do 
it properly, you can be completely cured. But it will take a lot of 
patience and good common sense “ 
Nakata 


Fujisaki 

“Now remember, your spirochaeta pallida can even be passed on 
to someone else through your saliva---just make sure you don't go 
passing those germs around:---Giving someone one of them is just 
the same as pushing them off a cliff---” 

Nakata is subdued by Fujisaki’s seriousness, and looks closely at 
his face. Fujisaki faces toward the rest of the patients. 

Fujisaki 

“All of you take care ol yourselves--Alright!” 

He raises his hand as a signal, and the ambulance starts moving across 
the gravel. Fujisaki and Horiguchi are left standing together watching 
it go. Horiguchi speaks as though he can't keep quiet any longer. 
Horiguchi 

“Doctor! Why didn’t you tell him the whole truth? After all, it 
is you that he has pushed off a cliff---” 
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Fujisaki speaks soothingly 
Fujisaki 

“That happened because of my own carelessness.’ 
Horiguchi 

“That's not true! You just simply ignored the 
possible danger to yourself in order to save Nakata’s 
life. There’s no pity. That man gets to go back 
behind the lines because of his syphilis which he 
gave to the man who saved his life. More than 
that, Doctor, what are you going to do’ Here on 
the front lines, we have absolutely no medicine that 
would be effective for vou---" 
Fujisaki 

“Thanks for your concern---But as we are badly 
in need of help here---” 


Horiguchi 
“But---” 
Fujisaki 
“But, you see---I'm a doctor!---l can not leave my 
patients without proper care." 
F.O. 
FI TITLE: 1945 
ce oT. 


OVERALL VIEW OF FUJISAKI HOSPITAL 
A small middle-class hospital still standing in the 
corner of a burned-out area. 
IN FRONT OF THE HOSPITAL 
A white painted sign stands in front of the gate. 
Obstetrics Surgery X-ray 
Director Medical Doctor Konosuke Fujisaki 
Bachelor of Medicine Kyoji Fujisaki 


ENTRANCE AND WAITING ROOM OF THE 
HOSPITAL 


It seems that it is record music time on the radio, 
because dance music can be heard floating in on the 
wind from someplace far away 

Rui Minegishi is sitting on a chair near the entra 
nce listening to the music as though she had simply 
collapsed there. She is wearing a nurse’s uniform 
but it doesn't seem right on her. 

Nosaka, an officer from the police department, 
comes in, Rui greets him with a slight nod, but in 
a very strangely sullen manner 
Nosaka 

“I've come to look at your record of examinations.” 

Rui goes into the examination room and comes 
out carrying the patient examination book which she 
drops on the table in the waiting room. 

Nosaka 

“Ha, ha------Still mad because I stopped you from 
committing suicide, huh?” 

Rui returns to the chair she had been sitting on 
before, without speaking. 





ys ale. a GaHic 7S > T ih "TAAHtIic of{,AO0 2% Nosaka 
“Don't you want to start all over again by becoin 
- ap 7 =e ing a nurse like the doctor suggested?” 
ye * “) ; 4+ ame , seooree ll ATE bs iif 2 ore 
: Rui 
iS a 1 Thi C BO FROS SIL OF “What will | do with the kid?-with a stomach 
like this---” 
ACRE CESS ) A 1 LI FTEUVMT Se “| don't mean to be sarcastic, But you won't know 
<7 & 5 CT Ss i A ThitsA $ san — DB how you really fee] about it until you actually have 
KEL TC nNSZOM— WATE aaa 
; Rui 
~ “You men get a kick out of saying crazy things, 
, i+ es ae. mit Z dont your You talk like you'd had one yourself, 
a4 OE aera ene ; This doctor here is no different. lf he really wants 
| = | LEKI 24 WLC, to help me, the best thing would be to help me get 
= 7 as rid of the kid in my stomach.” 
RCTS Nosaka 
IpPpPpHeIDIIEDD LoS “Idiot!” 
E49, Tryrktt7TJ Misao comes in the entrance with a bunch of flo 
: wers 
, . She greets Rui and Nosaka, peeks into the exam 
\e ination room, and then speaks to Rui 
Misao 
“Is Kyo out?” 
Rui 
“He's in the operating room 
Misavo 
“Il wonder if he will be long--- 
Rui 
“He'll be right out, It’s just an appen.” 
Misao 
“Oh---” 
Thin? She goes inside 
CT S Nosaka 
muy $y e000 SNCEKPRMMS LICE “What's an ‘appen’?” 
t+) Rui 
ak “An appendix operation!” 
eae Se Nosaka 
e€9C TOBRSA, COM’ c RS AICS « “Heh?---An appen-:- You've really begun to sound 
ike a nurse, haven't you?” 
OPE af “fy4T] Rui bares her teeth at him 
- aT? Nosaka 
7] 2 ee} 2 eee. bee. wise “W ell, anyway- That young lady--ls she the one 
te ae oe en ae ee that’s going to marry the young doctor‘ 
[Pete g 4Srsis 1m LLYATE . ATs A. THA Rui 
oA 5 “He says that she was his fiancee. 
»BReyypP/ + aa P: Err Are ay Nosaka 
FT — EROS IAKDD, HOH ESMI® P “Was? 
RMLB ABS TSM, WKPSB—KK oT MBL Rul | ae pee ad 
£50 16 a dPL VA oan dense: Imai says that the girl waited for him for Six 
aa ; years and that now the young doctor doesn't seem 
“Ts FAAMCIZLTELR 7. CCE id be to want to marry her. Men are all alike---" 
fe af°2- DITMA, [ sccees J Nosaka 
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7 jon t sav such stupid things Phat v oung aocto 
sa fine man Most of the up-and-coming young 
doctors think ti.at the most important thing to dot: 
make a lot of money, but he is ditterent lie has an 


awful lot ot patients but he’s never aske ior nel 


trom the police 


Rut 


“Hes . -trange one linat said that this used to be 
aonice cleal hospital---" 

Just at that moment 
Imai 

“Niinepisiis Lome heip me 

Imai’s voice is heard 


Kur gets up and moves olt heavily 


THE HALLWAY tn FR .NT OF THE OPERA 
TING ROOM 
Ima caoTiie mul PUSHMNE a patie it i bov of abou 


thirteen) in a wheelchair 


Fujisal and his ative. (‘Tessed I operation i! 

forms come following her out 
Wie Gle-dgeea couple ook anxiously at the patient 

lujisaks take li tus mask 
i uj saki 

“There nothing to worry about 

hie coupie bows several times luyisakt < father 
wreets them and caves Fupsaks speaks ta the 


‘ ouple 
uj saki 


Don't tet him ave anything to eal 


lor twents 


four fours Not even water!” 
Man 
Yes, sit 
Che man ~peaks esitantis 
Man 
a Gretna I ossibls take im home’ 
i ujisaki 
“That : mpossib.es-For at least a weeker 
Phe Man faces his child and begins speaks in 


” 


“4 olding Wye 
Man 

“This happened because you're always eating lke 
i horse You stupid kid!” 

Atter shouting at the boy, the Man turns to Fujis 
aki and speaks again in a hesitating servile manner 
Man 

«We can't possibly put out three or four hund 
ed yen a day---” 
Boy 

“Dad, I'll go home with you! I'll get well at 
tome with you! I'll get well at home! In return, 
please buy me a glove! Ok?” 

The Man is very happy 
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Man 

“Sure!” 

The Boy speaks pleadingly to Fujisaki 
Boy 


“Doctor: Can't | vet Well at home Please! | 


want the glove so much!” 

Fujisaki laughs 
Fujisaki 

“What is vour batting position?” 
Boy 

“Third!” 
Fujisaki 

“Well then, just get some sleep and dream of ma 
King a homerun lf you were to get worse, a vlove 
wouldn't do you much good.” 

Fujisaki faces the Man 
Fujisaki 

“Don't worry about hospital fees The room 1s 
empty anyway 

Fujisaki leaves [he couple, Imai, Rui, and the 


others watch him leave 


FUJISAKI'S STUDY 

The whole room seems to be made up of dark 
book shelves 

Typical of a scientist's room, there is a microscope 
and specimens 

The flowers that Misao brought earlier are in a 
vase in a cornet 

Misao is looking through an album, looking very 
onely 
Father 


She turns around as she hears Fujisaki’s Father's 


voice 
Fujisaki’s Father comes u He has changed out 
ot his operating uniiorm 
Father 
“Did you come again today? eocces I didn't know 


Misao closes the album confusedly, pushe s it aside, 
and laughs 

Fujisaki’s Father looks at the flowers 
Father 

“Oh---Aren't they pretty You hav: 


make this storeroom look as though someone lives 


helped to 


here.” 
Misao 
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Fujisak: s Father comes near Misao 
Father 

“What were vou looking at?” 

He pulls the album Misao had been ooking if 
toward him 

Misao looks aownward 

Snapshots of the happy days Misao and ujisak 
had togethe rin the past are lined up In rows 

Fujisaki's Father steals a look at Misao’s face as 
he looks at the album 

Then he Spr aks with forced brightness 
Father 

“Ha. ha, ha,- We were all ii lot yvoungel then 
weren't we?” 

Misao also tries to sound bright and happy 
Misao 

“Your hair 
Father 

“Ha, ha, ha---Look ‘it IN yvoyi---He looks like ana 
ughty little boy . 


as so black-- 


Misao speaks as though sighing 
Misao 

" MO people i hange so much just he cause oa Wares” 

Fujisaki's Father forces himself to speak of some 
thing he finds difficult to discuss 
Father 

“Misao \bout Kyojiel don't know why, but | 
just can't seem to find out what is wrong with him 
nowadays.” 

Misao stillens as she hears what she loesn't want 
to talk about 

Fujisaki’s Father continues serious, 
Father 

“I don't know how to apologize---Hers you've wal 
ted SIN whol Vears, and now, | don't have any 
idea what the reason may be, but he says that he 
has no desire tq warry ror some time vet---] just 
don't know what to sav anymore to you or to your 
parents - 

Misao seen nable to remain silent any longer 
Misa» 

“Please don't worry about that---As lor me--+l don't 


Misao torces he rself ta speak lightly 
Misao 
a) don't know how to say it---It all seems so stra 
ai : ea ! ' 
nge to me My appy days with Kyoji all seem so 
far away that it seems like a fairy tale---” 


Father 
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“..a fairy tale: 
Misao 

“Oh, yes. I've thought about a beautiful future tor 
Kyoji and myself---But I'm no longer a child---I don't 
mind at all. so much that it even seems strange to 
mes 

Misao is surprised at her own voice breaking in a 
sob. She puts her |:and over her mouth and hurries 


qu? 


HALLWAY 

Misao comes running out, She passes Fujisaki 

Fujisaki watches her as though he had been pun 
ched in the chest 
Father 

“Kyoji.” 

Fujisaki’s Father is standing just outside Fujisaki's 
room. 

“Go see her out.” 

Fujisaki looks troubled. 
Fujisaki 

“But I still have to take care of the patient in 
room five.” 

The Father speaks strongly 
Father 

of will do that--- You wo and sec her home.” 


WIPE 


A ROAD 


Fujisaki and Misao come walking down beauti 
fully blossoming hedge 
Fujisaki 


“Oh, how pretty!” 
Misao reactS as though she has 
awakened from a dream, 
Misao 
“Huh?! 
Fujisaki 
“That.” 
Misao 
| Ih, yes, if really is' I didn't even notice hy 
They move along the beautifully blossoming hedga 


een suddenl 


— pause— 
Misao 
“.eMy father has gotten old too: 
Fujisaki 
Misao 
“He seems to have given up on us ever getting 
married quite some time ago” 
Fujisaki 


*veeee 
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Misao 

“.+Lately he has even been talking about 
to find me another partner---” (She laughs 

Fujisaki speaks without looking at Misao's face 
Fujisaki 

“.Well, is there already---someone else?” 
Misao 


tirving 


“Do vou think there 1s?” 


Fujisaki 
“But--if there were- 
Misao 


“You Say that it is up to me, but I--l ntend to 
wait until | can marry you. That's what I told him---” 
Fujisaki 


“I'll consider that carefully and let you know 


he 

fore long what | think about that idea---” 
Misa 

“But you have never told me the reason you can't 
marry me.” 
Fujisaki 
Misao 

“.-It may be something that would frighten me--- 


but I'm ready for it whatever it may be--Tel]l me’ 
Ple cis ™ 

Fujisaki subdues his feelings and speaks calmly 
Fujisaki 

“.-For instance suppose there is a man here. This 
is about someone else, It can be either a man or a 
woman. Have you ever imagined that there could 
be a person who is unclean and impure, even though 
that person is actually pure?” 
Misao 

“seAre you talking about some inherited disease 

Fujisaki screws up his face and laughs 
Fujisaki 

“Maybe that’s it- 

Fujisak stares at the scar on his own hnger 


MEDICINE ROOM 

Imai is searching the shelves of the medicine room 
Imai 

“Minegishi! Muinegishi!” 

Rui comes in 
Ru 

“What is it?’ 
ima 

“That's funny---Another box of salvarsan has disap 
peared::-Do vou 
Rui 


Salvarsan 


know what happened to it? 


[mai 


] , 
’ v¥ ' 
‘ itle*¢ lé rie 


Or shots ror vphilis si 





O30 iti 


Rui 
RHE KAM, \ qhy-- “Just you remember:---I haven't fallen that low yet 
--If | was going to be a streetwalker, do you think 
1 would be working this hard?” 
Imai 
ANOTHER ROAD 
Fujisaki and Misao are standing with painful ex 
4h, tis 2 re pressions on their faces 
| ccccce +e :. P= IT aI Tl xis 3 oF. + 
mith. Hr MrIKIZeA trite ke ASPPLIT Are Hr L, Misao 
ein TH tO— “--You talked about a pure body that was unclean 
; a while ago, but I know very well that you don't 
ee J have any sort of inherited disease---” 
Le » mUT Fujsaki 
f dy ELT ei2 x de) ¢ - “on 
px = | ’ Misao speaks violently 
a Misao 
“Why?! Why don’t you just say plainly that you 
| con't love me?!” 
Ree, ~ 4 a? Fujisaki is visibly shocked 
re 4 F ; botien 12 | AP 2 dy cccces ab | pause— 
YZ 1 SC cccene Misao holds back her tear©rs., 
‘i 23 ; Misao 
= | ° “I'm not going to visit you any more beginning 
tomorrow::-Tell your father good-by for me---” 
Be MTs ° Misao runs off as though running away from some 
hs I thing. 
Fujisaki doesn't move 
ce } 
Ober EXAMINATION ROOM 
- Night. The room is empty. All work has been 
» IK PeLE orci { ée Lesh. finished for the day. 
eS. eHLARHCH ys, MAKE L. 36 Fujisaki opens a drawer of the desk, takes out 
it Saag ‘ : some salvarsan and puts it into a syringe 
a Io 
BA CIULARMICLIZOO, HFETHEMEMRicuTt. 
TEAM AAVIIT ER 2 ITED Ate 





He ties a piece of rubber hose around his arm, and 
plunges the needle into his arm with the other hand. 
The medicine spreads through his body. 
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Rui comes out of the medicine room, 

Fujisaki looks around surprised 
Fujisaki 

| Yh, It's you::-Go wet some rest--+— 


He tries to hide the syringe in a flurry, 


Rui comes « loser to him 
Rui 

“You have a rough time of it too, don't you, Do. 
ctor?--You must get very tired---When | worked in 
the dance hall. | went to get shots pretty often---It's 
BC. ten't to" 

Rui picks up the syringe box and is shocked. 

Salvarsan 

Rui stares at Fujisaki and laughs coldly 

Fujisaki turns his face away 

Rui goes out in a disdainful manner. 

Fujisaki goes on with his self-treatment silently. 

rk © 


FI. THE HALLWAY IN FRONT OF THE 
SICK ROOMS 


It is full of cooking utensils and drying clothes 

A woman is boiling something over a charcoal 
brasier 

A man is breaking some ice. 

Fujisaki comes out of one of the rooms tollowed 
by Imai who is carrying some utensils for treatment. 


They go into the next room 


A SICK ROOM 

The appendicitis boy is sleeping 

His mother is beside him, and ts bowing profusely 
to Fujisaki as usual 

Fujisaki speaks to the Boy 
Fujisaki 

“How are you?:-Did you dream yourself hitting a 
homerun?” 
Boy 

“No--L just had lots of dreams about a lot of clean 
water flowing along.” 
Fujisaki 
Boy 

“Can | drink some water?:: 
already gone by.” 


‘Twenty-four hours have 
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Fujisaki 

“Alright, but just a little.” 

The Boy looks at his mother, 
Boy 

“Listen to that---] said it would be alright since 
twenty-four hours have gone by already---You just 
don't understand things, Mom-----: You're not. sci 
entific at all!” 

Fujisaki has been looking at the Boy's incision, and 
he inadvertently burst out laughing 

The Boy receives a feeding cup from his mother 
and speaks as he drinks 
Boy 

“Damn! Is this all?! 
something to eat?” 
Fujisaki 

“When the gas comes out,” 

Fujisaki leaves the room 


Doctor, when can | have 


A boy with typhoid in the next bed speaks up 
Boy 2 

“Listen, litth boy, in an appendicitis operation, 
everything is OK once the gas comes out. It means 
it's almost completely cured. Then everybody cele 
brates.” 

The Boy speaks to Imai who is still cleaning up. 


Boy 

“What do you mean by ‘gas'?” 
Imai 

“It means a fart.” 
Boy 


“Oh, that’s a good one! Ha, ha, ha, Ouch!” 
He begins to laugh, but stops and presses his sto 
mach when he feels the resulting pain 


FUJISAKI'S FATHER’S LIVING ROOM 

The Father has called in an antique dealer, and is 
in the process of selling something 

The Antique Dealer hands him a bundle of bills 
he has been counting. 

“Just check to make sure---” 
Father 

“Uh, huh---” 

He shoves the bundle ot bills into his desk drawer 
in an off-hand manner. 

The Dealer begins putting his things together to 
leave. 
Dealer 

“Things must really be bad---Don't mean to be 
rude, but I thought a popular hospital like this would 
have more money than anybody needed.” 


Pe Ine ta Father 


me S So iz¢é . f s jae CL 
a ¢ rl) fhe. 2 BO wv S7ze . “Zz “Ha. ha---All our patients are charity patients-+>* 
5 a ee : i son is funny about things like that---Well, tf you 
eats . } want to call it a hobby, then it's not really a bad 
bw Mer, AitsceaTOSVRTS EMIT A? hobby. | always say:-Why, this morning:*" 
Lavpitomiciad, Lob, SATTHORA, ep, Blt Dealer 
Mei, FIWICD + HTH st? 7p} (SLT OC MMILYA “Of course, it’s all just to help other people--- And 
ar 1 \tt? when everybod y else is acting like real thieves. But 
™ » EZ IrI2PBA A, CTD! ; > 7 ij oe >. ,) can't you get some sort ofl aid trom the citv. ol 
7 + a * ae a. See rewrerryr ‘7 ; Tokyo, or the ministry of medicine or someplace’” 
meu + 0) ' } t Father 


“Well, | suppose there are such things, but all the 
papers you have to fill out and so forth make it 
more trouble than it's worth---By the way, don't you 
vo telling my son about this!” 


EXAMINATION ROOM 


Fujisaki is washing his hands 





Hi tien i = He sits down in a chair after he finishes, 
_—— . He takes out a cigarette an puts if in his mouth 
eiHL TONIC DAS He takes out his lighte: 
(2-AILOMS But he just sits there staring straight in front of 
Ly»~bL, €D##, Ure 5 =| 4 himself, thinking 
The entrance bell rings 
Fujisaki doesn't move 
‘ Oe ae 
os ; pee : Misao peeks in 
MPT IS ° Fujisaki is sitting enveloped in a hopeless dark 
ail’ E Pst ty) 7 \ :Aikve & ge shadow still staring ahead and not moving 
c t>2 = 7) sth 28 AHN  T AL Misao looks at his back. feeling as though her 
breast is being smashed tn 
pause 
iy, ac. : Fujisaki happens to look «around 
TEE A | ?- 3 r. Prir +Z. He sees Misao, is surprised and starts to say some 
ne | ee . thing. 
gi oer ¥, ?-  £eRTL ELE LK? Fe i "2h wor speaks without giving him a chance 
J118a0 
*. £2 qr. ; “]..-["ve up and come to see you again My teet-- 
Phey just seemed to come this way of their own 
ot eee accord.” 
ft , Fujisaki 
tt SA sseeee ber ?-[t a | Ce P seccce er ip 4 _— oo socal passionately 
_— J Misao 


“Kyoji--You are very unhappy, aren't you?+Why? 
..-Please tell me why: ” 
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Fujisaki turns his face away and remains silent 
Misao 

“Please-- Dell Me why Vou ook like you ite 
painsWhy have you changed so much?---" 

Fujisaki speaks slowly and coldly 
Fujisaki 

‘It’s nothing specia Lye juUSL wotten older, that’s 

al 
Misav 

“No--Sometimes you seem to me like a_ person 
that has come from another world---” 


Rui comes in carrving an armload of bandages 


“Oh, | didn't mean to disturb yous." 
Misao speaks very softly 

Misao 
“No, you didn't-+++: ‘ 


Rui begins putting the bandages into the disinfe 
ctor iunpudentls 
Fujisaki finally can't bear it any longer and speaks 


Fujisaki 
“Are you getting ready to take the examination 
Rui pretends not to know he is talking about 
Rui 
“What examination?” 
Fujisaki speaks quietly 
bujisaki 
“The nursing examination---You won't be happy 
just being an apprentice nurse all] your life.’ 
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Rui 

“Oh, that?---Yes, I'm getting ready--But | doubt 
if an old broken down dance hall girl like me can 
ever quality for a sacred profession like this---Even 
a fine person like Imai has been talking about quit 
ing lately.” 
Misao 

“Even | have tried to get her to recognize the 
meaning of your work, Kyoji--" 
Fujisaki 

“Don't push her--It is always hard to find new 


nurses,” 


Rui speaks insultingly 
Rui 
“The world just coesn't operate the 
ladies like yourself think should,” 
Misao objects strongly 
Misao 
“That may just be so. So 1 don't care 


way young 


what you 
may say about me" 
Rui plays innocent 
Rui 
sad Yh, dear, have 
young lady?” 
Misao 
Misao 
“No. I'm sure you haven't been malicious---In other 
words, | don’t care how you may judge me, but | 
think you should be grateful for what Kyoji has 
done tor you.” 


| said something to offend the 


ipset 


Rui 
“Oh, of He saved my life when I was 
pregnant, had nothing to eat, and had decided to kill 


course 


myself. And he even let me sleep here:-- Claughing 


shrilly) --But if I had only had some money, | 
would have gone somewhere else (slapping her own 
stomach) and gotten the kid in here taken out Ane 
by now, | would have been living a caretree life, 
working and have good time, ! wouldn't have been 
bothering my head abut getting ready for any nurse's 
exam either::-” 

Rui laughs loudly 

Fujisaki speaks angrily 
Fujisaki 

“If you didn't want to have the child, why weren' 
you more careful in the beginning, and why didn't 
you make your boy friend be more careful?” 
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, iy i ? To cewees (tt 7 z i Rui 
oe es ee : gn a ws a Po eceees “He was just a guy who takes a poor dancer to 
ie ii) 2 SHIP DIEMA | yh > , a hotel, then runs away when he finds out he's got 
; " ten her pregnant---How can you expect a guy like 
that to be careful 
RL 4042 Fujisaki 
“You should have insisted on such precautions to 
protect vourself as a woman.” 
Rui 
BUC, “Too much trouble 
+ bord 9 
VEL RAAMHT - L-+Z Fujisaki wets excited 
ng snes - Fujisaki 
” casemate ) “You and your kind are just a pack of animals.” 
lies Misao can't take this conversation any longer and 
gets up to leave 
’ Rut notices her 
Ak 5Ic3:Z Rui 
, ae Oa ee Oka Id Z “Oh. ts the young lady running away?” 
. : Fujisaki speaks sharply 
Fujisaki 
“Niinegishi!” 
Misao leaves as though running awav from some 
thing 
Rui watches her leave with a cold smile 
¥ THE HALLWAY 
rei, “J. pena: <2 Misao comes running along 
AMI TMPe LS, SHA : ° Fujisaki’s Father comes down the stairs and wat- 
ches her puzzled, and then goes into the examina 
tion room 
nz EXAMINATION ROOM 
—_— Li: to) chr > 4 “<3 HEL Fujisaki 
RREAAMRE “...In any case, the child vou are carrving already 
a ; ‘. a bilson ah 7. pe has au nose and eves.” 
eineath — Sat | ss sal Rui 


“Oh, ves, your tavorite humanism---But tel! me, 
why does a God-like man like vourself have to take 
salvarsan shots?” 
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THE HALLWAY 
Fujisaki’s Father hear- Rui’s words and stops shock 


ed, 


EXAMINATION ROOM 
Rui 
“The world’s really an ntersting place, isnt it 
Chere’s always something behind what’ behind 
everything: 
Fujisaki 


ee eee 


THE HALLWAY 


e* ' j } } 
me | ather stands stock stl 


THE HALLWAY IN FRONT OF THE SICK 
ROOMS (NIGHT 
Imat looks in at evers door and spe aks 
‘mai 
‘Is evervthing alright 
i 


THE HALLWAY IN FRONT Ov THE 
EXAMINATION ROOM 

Imai turns off the light in the examination room, 
nad starts way Someon vells Ima opens the 
loor and looks into the room 

Father and Son sit tacing each other in the dark 


, ' | 4 } 
Ima bows contuse div and turns tne switch bark 


rHE NURSE'S ROOM 


Rui is ‘aving out the beds 





‘yesifn y 
; sit Us 
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| ee) 8 | ? SBAL pies YstaaulfyY yweUN 2 [~9) ©) Noa pe eo e% . F 
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Fahter 
“I still can't believe it-++] just can't believe it!” 
The Father walks around unsteadily 
Father 
“I'm not being very calm about the whole thing:--” 
He sits down again 
Father 
“Well, what symptoms do you have?” 
Fujisaki 
“I'm in the third stage already, of course.” 
The Father gets excited again and glares at Fujisaki 
Father 
“Kyoji, aren't you ashamed of yourself? el can’t 
iorgive you | can't torgive you! --l can't bring 
myself to torgive you tor what you've done to 
Misao.” 
Fujisaki 
“Father' «This didn't happen to me tor the reasons 
you are imagining.” 
Father 
“I refuse to listen to any excuses!” 
Fujisaki 
“This is not an excuse! --l picked it up through 
this finger.” 
Father 


Fujisaki 

“The spirochaete entered my body through a scal. 
pel wound on this finger during an operation,” 
Father 
Fujisaki 

“When | realized that patient had an acute case ot 
syphilis---] was so frightened that my heart froze: 
And the horrible possibility that came to my mind 
at that instant---is what actually came true--*” 


Both men are silent tor a time 
Father 

“Kyopi, I’m reails embarrassed-:-I'm ashamed at 
myself for imagining things about you,” 
Fujisaki 

“Father--- You mustn't-- 
Father 

“No--Even a ijather must apologize to his child 
when he has suspected him unfairly---Please forgive 
me.” 
Fujisaki 


“But, K yoji---In that case why didn't you ‘et me 
know about it soone;r ory | haven't been able to und 


erstand your actions at all since you came back from 
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the service:I've been very lonely.’ 
Fujisaki 
Father 

“--sNow I understand why you have kept putting 
Misao off---And | understand why you have felt so 
strongly about helping unfortunate people---But, I've 
had experiences too, and | know that unhappiness 
just makes people hard.” 
Fujisaki 


Father 

“.-And in the case of Misao’s problem, I don't 
think you should let yourself be so fastidious about 
her.” 
Fujisaki 

“It will take three to five Years tor a complete 
cure:--| completely aggravated my condition while | 
was on the front lines because of lack of proper 
medicines and moving around so much.” 
F ther 

“.«-How old has Misao gotten to bee.” 
Fujisaki 

“She is twenty-six.” 
Father 

“Hmmm-” 
Fujisaki 


Father 

“But Kyoji---Don’t you think yon should tell Misao 
the truth about the whole situation?---Even if you 
want her to give you up for good---” 

















ei (Rici2z Eth A cccees PHATA TF ere LD | ; Fujisaki 
AJ “I can’t tell her---I thought a lot about it---But | 
TLS Lt? just can't bring myself to tell her.” 
; Tieata& } ~ Ry as SO ; : Attu p Father 
x sf = . a oo] wonder why---" 
“73 @ 25 ~ ore - L ; yay ts , ost - . ee ° ; 
: mince . a2 Fujisaki 
‘ ENC Ei t : : | - Play C “Suppose | were to tell the whole story honestly 
“) L 3 LILY, —f : EW DITR- I'm sure that she would say that she will wait five 
" or even ten years if necessary tor me to get well--- 
ee No, if she knows I am sick, I'm sure she would nev 
ea i athe ah ere > : er be convinced to marry someone else, I’m. sure 
: . = : she would spend her life caring for me without ever 
/ marrying anyone.” 
"ae oe Father 
'z x , ”) Of cece - 
Fujisaki 
“I don't have the courage to put her in a position 
to waste her vouth in that way.” 
: Father 
iL - Ir . - prot 2 . 
’ - ’  cceee 
Fujisaki 
“Don't you think I'm right, Father?” 
The Father sighs and at the same time frowns and 
nods in agreement 
> tho pause— 
’ .7 om - . ore ° 
’ = The merry sound of a harmonica. 
; — te é AX r 
- ; . WIN ’ OF => NURSE'S ROOM 
OAM MwA OX rHE WINDOW F THE NURSE'S ROOM 
A 44. - . 1 Imai opens the window 
= ++ 6 a = ly & 
eto | igiteaea ae i 5 ee we Imai 
Jr ie x A, % ri¥axA,? ral ena HD F=+HA7 3. =) -+-—fE- 3 ; ; ; , , 
: — “Kondo Kondo You mustn't do that Why, 
3 ' : ° . - 
Pat it's after midnight already! 
’ ~~ Bo Imai shouts in the direction of the sick rooms. 
ORBZOR THE WINDOW OF A SICK ROOM 
aan y ~ » ‘= ° The Be Vv who has typhoid 
: . Boy 
icATH A, MRATHS 


“It’s come out! It’s come out'” 














THE WINDOW OF THE NURSE'S ROOM 


IMAI 


OR NMRBROX 
“What's come out 


“MWA CF 
THE WINDOW OF THE SICK ROOM 
BOY 


“The kid's 
boots 






L S pe — ¥- - > 
He begins to play Ss harmonica once 
THE NURSE'S ROOM 
Ow Homage Imai bursts out laughing 
Ade sear) Imai 
~ % 
Ps tirnboneTes “If you don't stop that, the doctor will scold you: 
She closes the window, 
epre Ss 


Rut comes 


Imai 
ee — 





4 =x. ; j an’ 
= > -* | > I 
- < . eo . 
“WW eo] \W hat Wels t icy taiking ‘ieee 
. pele yTPaic Cc - LA wip oT | Rui gets into bed without answering, tur s her ba 
to Imai and pulls the quilts over her head 
m EXAMINATION ROOM 
OrRr= " ? , , 
ols > A. a pe : 4 ip?ey 7 Pa —_ Father and Son sit tacing ic ihe! Vithout sp 
EM em ee = 1 7) ay (7r Jf Oo ~ i. eaking 
; The ‘mv melody of the harmonica 
(F.O The mMmer;rr, ' neliody o ar : 
* (). 








O (F-l BRORK F.1.) FUJISAKI'S STUDY 












. L tt $e Fujisaki and Misao 
| ae in tugs Misao is arranging a new bunch of flowers 
, odin aaen A Misao 
[ oseee bol Ate S [PEI E Lpceeeee “7 «...Your father came to visit me the other day-+-to 
aS TB) 1) [Severe formally break off our engagement-:-” 
TR | +++ Fujisaki 
PUPS | peewee . . i. ste Pat ts Hic? Z , ert tyy = 
aie tsa Pa eres ey Misao 
ae cs a : ) “essen But | still can’t understand your reason for 
’ m ee: : breaking up with me.” 
fi tei + ee ’ 3 secses Fujisaki 
A. * 2 \ , 4 iy! > a 8 cece = 
WLERAQD> ++ Misao 
fates [+--+ “Half of my heart has given up completely---But 
We Ut TAL RZ cveees is ; read the other half is still in doubt, it wants to know the 
ee : ase 3 reason It keeps crying out for an answer and refu 
Pa nee : di calli ses to be still.” 
} iP ae L5T iz / Fujisaki 
h 721 PS TL VA cee Map: occ 
poll iS ‘ Misao 
xi bP: + > Late aeol rr? “KyojieerA woman who has been engaged for six 
ss : bara rn et . years, both spiritually and physically--even though 
~ she has had no physical contact with him, already 
F172 STK erreveet ES 30 E Ufo oa feels in her heart that she belongs to the man she 
ISPS IS BPIODHA TI Io Uber s has chosen to be her husband---Haven't you ever 
veoeeee He 7 Ae I he bh thought of this sort of thing?” 
: 2 See L te | P| Fujisaki 
- ‘l feel very sorry-:| took you too much for grant 
eres wae , ed. Here you come to this house and do the things 
| ' Si CLEFT MY that only a woman can do, in a home where there 
— sz s ic7S 2 Cie ae Ie. > are no women:-and even though | told you many 
times that you shouldn't be doing those things---l 
still took it for granted that you would come and 
depended on you too much---Please don't come here 
anymore--It may sound very selfish of me, but---" 
Misao 
“I will come--tomorrow, and the next day, and 
the next” 
Fujisaki 
Misao 
“What will you have for lunch today?” 
She stares at Fujisaki with tears welling up in her 
, A eyes 
rx Someone knocks at the door 
Fujisaki 
bs List ——J “Yes” 
: Bh S . Rui comes in. 
ol WIA, CONMTCET “The appen boy wants to thank you and say good. 


bye.” 
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Fujisaki 
“Alright. I'll be right there. 
Rui 


“No. He's coming in here.” 


THE HALLWAY 

Fujisaki comes out 

Misao slips by him and leaves. 

The Boy and his parents are lined up and bow all 
at once. 

Fujisaki 

“Well, Boy, you were so good that you are able 
to leave three whole days early---That's great, isn't 
it?!” 

Woman 

“Oh, yes. It's all thanks to you. Yes, just every. 
thing::-” 
Man 

“Here. This is really nothing of any value at all, 
but they were growing out back of our house, so we 
brought you a few::-” 

He hands Fujisaki a dirty package of potatoes. 
Fujisaki 

“Oh, thank you---” 

Man 

“I'm sure this won't even come near paying for 
the medicines:::” 

Rui takes the dirty packages and a few coins which 
the man offers. 

Fujisaki 

“Thank you’ I'll be happy to receive what you 
have brought ~ 

The Woman bows again and again 
Man 

“Hey! Aren't you going to thank the doctor?!” 

The Boy !owers his head in a deep bow 
i ujisaki 

“Now, you mustnt play catch tor some time yet! 
Do you understand? Oh, wait just a minute.” 

Fujisaki rustles some things around underneath the 
book shelves in one corner, and brings out a dust 
covered wlove, which he presents to the boy 
Fujisaki 

“Here! 1 used to use this during my student days.’ 
Woman 

“Oh, dear’ Why, this ts--” 

The Boy looks as happy as if he had just been 
given the whole world. He grins broadly and looks 
at Fujisaki's face. 

Rui looks back and forth from Fujisaki’s face to 
the Boy's face 
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THE KITCHEN 

Misao is in front of a pan in which she is cooking 
something, wearing an apron and looking depressed. 

Rui comes in with the package of potatoes, and 
leans aginst the door post. 

She watches Misao for a time and then speaks 
Rui 

“Young lady!” 

Misao looks around. 

Rui comes nearer 
Rui 

“I've decided to take the nurse's examination.” 
Misao 

“Oh--Kyoji will be happy 
Rui 

“And I'm going to have my baby too!” 
Misao 

“You've made some big changes, haven't vou?” 
Rui 

“Look, Misao---” 
Misao 

“Huh?” 
Rui 

“eeeees This may be a strange thing to ask---But would 
you please tell the doctor---that I said that I think 
he’s a fine man?” 
Misao 


I'm just sure he will!” 


“I thought a lot of bad things about him---I was 
Wrong, and I know it would be best to apologize 
directly---But, vou know---But anyway, just saying it 
to you makes me feel a lot better.” 

Rui leaves immediately after she has had her say 

Misao stands very still staring out the window. 


THE GARDEN 
It is full of blooming flowers. FO.) 
FL.) THE GARDEN 


It is frozen and barren in the winter frost 


THE WAITING ROOM 

Rui is sitting over a brazier trying to memorize a 
book on medicine (Mfhcer Vosaka comes in, 
Nosaka 

“Hey! Are you studying?’'” 
Rui 

“Well, I can't get on in the world if I remain just 
an apprentice all my life, can 1?” 
Nosaka 

“You've sure changed---How’'s the baby?” 
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Rui 
“He's sleeping in the nurse's room.” 
Nosaka 
“I'll bet he’s real cute 
Rui 
“He is just a lot of bother to me 
Nosaka 
“Well, vour sharp tongue is the same as always?” 
Rui 
“You want the patient examination bOoOoK 
Nosaka 
“No, | want the doctor to the pol e t ition: We 


got a man who's been hut 


WIPE 
THE ROAD 


Kvyoyi and Officer Nosaka are walking along 
Nosaka 

“...Really crazy things happen, dont they?’ ---On 
of our men was simply inspecting automobiles, when 
(guy riding one came up and slugged him---And 
the guy that did it looks like a tine gentleman,” 

WIPE 

A ROOM IN THE POLICE STATION 

Fujisaki has just finished treating the wound 01 


the officer's hi ad 


Two or thre othe nNolicemen ire preset! t 
7? 9 ge 
Mh UyISIA! 

“You really got into a mess, didnt you 


Wounded officer 
“It’s really stupid---l was just checking driver's 
nses. when suddenly this guy opened the door and 
ed at me to get a move on lL got i little nad 
Loo | said that | was just doin. y duty, and that 
should wait lle got real mad, ke 1 mad log, 
ind banged me over the head with his cane: 
Fujisaki 
“Maybe it's his head that | should examine 
Nosaka 
“Stupid! It's the 29ih! to Fujisaki) I'm sort 


ve have put you tn 2 this troubpile 
. ujisaki 
“Drop ly vher you re on 


INVESTIGATION ROOM 

A man who looks like a fine wentlema is sitting 
deje tedly with 
Officer 

“You! idres 
Gentleman 

“1-11 Atago-cho, Minato Ward 
Officer 

“Your name 
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Gentleman 
“Tatsuo Nakata.” 


THE HALLWAY 
Fujisaki stops and looks in as he hears this name 


INVESTIGATION ROOM 

The officer notices Fujisaki 
Officer 

“Well, thanks, Doctor 

Fujisaki comes in 
Fujisaki 

“Oh, it was nothing much. It will take about a 
week to heal---Excuse me, but didn't you say your 
name was Nakata’” 

Fujisaki looks at the Gentleman 
Fujisaki 

“Qh! It was you!” 

Nakata lifts up his face 

Nakata looks up at Fujisaki for a time rather gl- 
oomily, and then he smiles in recognition 


W he » Was he?” 


O.L.) 
BAR LUCKY 


Fujisaki and Nakata and a waitress. 

Nakata grins broadly as he sips a glass of whisky, 
Waitress 

“You give me the creeps 
about?” 
Nakata 

“Oh, it’s nothing. Hey! When are you going to 
get over here and give us some service?!+- This guy's 
name is Fujisaki---He saved my life once---And he 
helped me out once again today--” 
Waitress 

“Here you are." 
Fujisaki 

oT 
Nakata 

“Come on, won't you have one?” 
Fujisaki 

“| have to perform an operation this afternoon.” 
Waitress 

“Oh, are you a doctor?!” 
Nakata 

“He's a surgeon---Hey, Miiko, why don't vou have 
him cut a little off your jaw?” 
Waitress 

“Oh, you're rude! -+--Shall I bring you some 
sweets?” 
Nakata 

“Uh, you re rude!---1 should Say that it is good ot 
you to do that---But | don't want you charging any 


What are you so happy 


thousand five hundred yen for a single apple’ 
Watiress 

“I'll hit you.” 

The Waitress leaves 

The two men sit silent tor a time 
Nakata 


«...But, you know, you really saved my life that 


—s 
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+ 
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¥ 
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eeeaeel 


time.” 

Fujisaki 

) 38 ; J —. — “After that---" 

Mon—4 iz. Re 1ST Tra Ht 22 fir LPR fo Nakata 

ro “The wound healed very quickly after I got to 





feeyic, MOoMwAMe the interior.’ 
Fujisaki 
oe oe 1m 1230 ee “...Did you have a specialist take care of you tor 
sic a rl ee " the other?” 
D, bps C, * filial Nakata 
O* L “Oh, yes, of course, I went to one tora long time 
«And I’m completely well now.” 
Fujisaki 
“Did the coctor tell you that you were all cured?” 
Nakata 
“If you go on doing everything a doctor tells you 
to, there’s no end to it.” 
Fujisaki 
Aut it is most dangerous to only sive irregular 
treatment to those spiro haeta.’ 
Nakata 
“Well. there’s nothing wrong with me’ 
He turns on the radio sitting beside him 
Nakata beats time merrily to the music that comes 
blaring out. and sips his whisky. Fujisakei looks at 


wena Nakata 


OL 


EXAMINATION ROOM 
Fujisaki is sitting deep in thought 
Rui comes in 
Fujisaki 
“Has your little son gone to sleep 
Rui 
“Your father offered to hold him for me.” 


“eevee 


Rui 

“I feel sorry for him. He should have his own 
grandchild by now. 
Fujisaki 
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Rui 

“Shall I give you your shot 
Fujisaki 

“Yes, if you will, please.” 
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Rui speaks as she breaks open an ampule of salvar 
san 
Rui 

“What was the result of your last blood test?” 
Fujisaki 

‘Two plus ' 
Rui 

“How much longer will you have to take these 
shots?” 
Fujisaki 

“I take them for a month and then rest tor a m- 
onth---Then start the process over again---And keep 
repeating it until all the germs are gone.” 
Rui 

“And how long does it take al] together ior a pe: 
rmanent cure?” 
Fujisaki 

“Well, you see: irritated my situation very badly, 
so | don't know tor sure just how long" 
Rui 

“It's really « hateful guy that would pass a disease 
like this on to vou--Is that man still alive?” 

Fujisaki makes a wry face and looks up at Rui 


Rui 
“Il heard all about it.” 
Fujisaki 


“From Father?” 
Rui 

“No It was when my little one was stild in my 
stomach. You were talking late one night---with 
your father.” 
Fujisaki 


oeeeee 


«...Compared to those days, it has really gotten lo- 
nesome around here, hasn't it?---Imai went away---and 
finally even the young lady--” 

Fujisaki 
“It seems that she found someone else to marry.’ 


eevee 


Rui 
“Dox tor---Don't you fee] any hate?” 
Fujisaki 
now 
Rui 
“Toward the man who gave it to you? «If it was 
me. 1 would curse him to a horrible death.” 
Fujisaki sits silently. 
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0 (F-D pRmeet F1.) NAKATA COMMERCE ENTERPRISE 


‘ae “Nakata Commerce Enterprise” 
=f A glass door with the above name written on 1 
L i) > . > ;At? mir Z im hic opens and Fujisaki comes mm here 1 reception 
my 5 ; fl opin i desk and some tables lined up, but all the employees 
ar ; ee rege; are huddled around a stove in the cornet stoking it 
’ A with old newspapers and pieces of woocen buxes, 
C chattering ith each other 
PAVE faTtré Dieips, Ftp trees [47 A gaudy female employee comes In behind Fujisakt 
EAST -wr te > LU Ee ICOHTA SOTHZ who is still standing in the entrance She is carry 
; . . ing a tray of colle that she has obviously just bou 
p aadarie ght from a neighborhood shop. Fujisaki looks around 
Ne EE, ae inte shi Gandy Femat ee 
stateaaalead ' baci nae” “Do you want to see the President ?..-He's probably 
ct. Titers a vELYA at the Lucky 
iB { eu. EMH Oe—-7eOSAB CTY”? She slams the door shut with her foot 
: a : pel vey i) 9 Fujisaki 
ig CP r 9 “The Lucky? «The bar with the horseshoe shape 
sign: 
. “¢ | Gaudy Female 
WIPE “That's the one--And the waitress that looks like 


il horse!” 
Male Employees 

Jealousy! Jealousy.” 

Their voices come flying at her from the huddle 
around the stove 


BAR LUCKY 
Fujisaki and Nakata) Nakata is quite drunk 
Nakata speaks as though he ts irritat d 


. 


ONG - Dv 


* Nakata 
‘Really pers. stent, aren t you!++1 aon t intend to 
’ re bus be your patient tore vere” 
— Zo, IL ertLA? fujisaki 


“Il know that---But look---I feel its my 1 sponsibility 
as a doctor to advise you about your ondition 
Nakata 

“But listen:-didn't | already tell you that I'm cor 
pletely cured . 
lf ujisaki 

“You just think you are---But I'm telling you that 
«< dangerous Did your spinal fluid register a clear 
minus’. 

Nakata 

“Humph! | don't belleve in thinking about 
pleasant,” 
Fujisaki 

“But you do have to realize that besides your own 
personal pleasure, there 1s such a thing as happiness 
and peace of those around you to think about.” 
Nakata 

“What do you mean by that. Mr Military Doc 
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tor?” 
Fujisaki 

‘Four vears ago---When you were lying in the back 
of that Army ambulance, | told you about spirocha- 
eta, didn't 1?” 
Nakata 

“Oh, you mean that story about the fact that you 
can pass them on even through saliva? ---But, listen, 
my wife is perfectly healthy!” 
Fujisaki 

“Your wife?!” 
Nakata 

“Ha, ha, ha, ha---Just look at you now! And my 
child is coming along fine---Of course, it’s still inside 
her---Ha. ha, ha, ha---Before another half year goes 
by. I'll be coming to your place with a fine new 
baby in my arms to greet you.” 
Fujisaki 
Nakata 

“How about that? 
Fujisaki 

“Yes, Im surprised---at your rashness.” 
Nakata 


, 


Are you surprised?” 


Fujisaki 

‘I don't like saying this to you---But I’m going to 
say it because I want you to think about it seriously 
+l have some of your spirochaeta in me!” 
Nakata 

wom 


Fujisaki 

“When I sewed your guts together in that battle- 
field hospital, they got inside me through a cut on 
this finger.” 
Nakata 

‘That's stupid!” 
Fujisaki 

“Anyway, just listen to me---Do you think I would 


lie to you about a thing like this?” 
Nakata 
Fujisaki 
**Listen, Nakata------ I am still not cured! ---And | 


am still taking treatment today.” 

Nakata suddenly begins to look ferocious 
Nakata 

“Shit You come to me with stupid lies!---” 

Nakata grabs a beer bottle 
Fujisaki 

‘Come to see me tomorrow 
elong with you!” 

Nakata glares at Fujisaki furiously. 


And bring your wife 
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Nakata 

“Damned vou: Who--- 
Fujisaki 

“My father is an gynecologist You must do ev 
erything vou can to make sure your baby is born 
safely.” 

Fujisaki leaves quickly as soon as he finishes speak 
Ing. 

Nakata watches him leave with an uneasy tace 

The beer in the bottle pounds violenly onthe side 
ot the botth like waves 

FQ 

F.I.) IN FRONT OF THE H SPITAL 


A car stops in the cold rain 


THE WAITING ROOM 

Nakata looks at the rain through the window net 
vously, 

A baby’s cry is heard 

Nakata’s wife Takiko comes in looking very pale 

Nakata comes flving toward her 
Nakata 

Did vou finish your examination’: 
Takiko 

WV egeee” 
Nakata 

“What did they say?" 
Takiko 

“He savs he wants to talk to you.” 

Nakata stares at Takiko uneasily for a time, and 
then goes out oft the room quickly 

Takiko its left alone 

A medicine bottle Sitting in the brazier is moving 
ind making a noise 

Rui rushes out and begins melting powdered milk 
in a little pan 
Takiko 

“You seem awfully busy---Does the baby belong to 
someone in the hospital?” 
Rui 

“Yes. It's mine.” 

Takiko is slightly surprised 
Takiko 

“Really---When was it born?” 
Rui 

“It is exactly fiftv-two davs today.’ 
Takiko 

“Oh, you've kept counting since the day it was 
born, haven't vou?” 
Rui 

eee 
Takiko 


“..eWell. | mean, vou answered so quickly and so 
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precisely 

Rui 
“Yes just happened to remember::| 

mark on the calendar, so | just naturally, 


make a 
know how 
many avs if has he en-You will have one soon vour 
self. won't vou’” 

Sudden}: a loudis houting voice stops the con 
versation of the two women 


] 
Takiko gets up looking uneas\ 


EXAMINATION ROOM 

Nakata and Fujisaki and his Father. 

Nakata is shouting at Fujisaki 
Nakata 

“Hey, what do vou mean calling me here just to 
insult me?!” 
Fujisaki 

“Don’t be stupid !---That's why | did’t give you 
wife the whole story directly.” 

Nakata is trembling violently 
Father 

“Tf we have offended vou, please forgive us But 
as doctors, we can’t do anything but tell the truth 
It is necessary for a mother to face the facts there 


| ” 
unhappiness 


might be some trouble an 
Nakata 

“What?!---What do you mean by that?!+-Do vou 
mean that my child may be blind or an idiot?” 

The Father is angry, but speaks calmly 
Father 

“There may he things like that come up---Of cour 
se, we will do all we can to prevent that sort of th- 
ing---I just want vou to know that there is a strong 
possibility of a premature or a still birth.” 
Nakata 

“Humph!---You are not the only gynecologist aro- 
und here-«." 

The Father's tace gets red 

Fujisaki breaks in 
Fujisaki 

“Father---I will talk to him---You just please-+-” 

The Father bews lightly to Nakata and leaves 
without another word 

Nakata paces around the roam still looking very 
angry 
Fujisaki 


“Nakata, can’t we just have a quiet discussion?++.” 


The Father bows lightly to Nakata and leaves. 
Nakata 
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“You--You are calm and cool because this isn’t 
really your problem--I can’t look at it that way-- 
This is my first child!” 

A baby’s cry s heard 
Fujisaki 

“And that is why | warned you before---So some 
unhappiness like this wouldn't come up--Since your 
wife’s body was healthy, the danger of intecting 
her was all the stronger--This is nobody's crime but 
yours.” 

Takiko comes in quietly 
Takiko 

“I wonder if you will let me join your conversa 
tion: — 

Nakata 

“Have you been listening::-to what we've been 
saying?” 
Takiko 

*V es. 
Nakata 

“Hmm--Well, they say I've got syphilis---They 
lon't know whether or not you will be able to give 
proper birth 
Takiko 

coldly) “I thought that was what it was. 

Nakata 
Takiko 

“I had the feeling that I was sick, so I read seve- 
ral books on the subject.’ 

Nakata 

“You already knew’--One really has to keep 
one’s guard” 

Takiko tried hard to suppress her anger 
Takiko 

“Just what do you mean by that 
Nakata 

“What?” 

Takiko 

“My limited knowledge of things of this kind does 
not come trom the kind of experience you are think 
ing of lf I had had that kind of experience, |! 
would never have let myse 
Nakata 


> 


lf get into this fix-+’ 


All three fall into an embarrassed silence 


A baby CT1IesS loudly, 

fakiko speaks in a controlled quiet voice 
Takiko 

“...You are well aware ol the fact that | had your 
he alth looked into betore we were married through 


Our wo hy Tween: 
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Nakata 

Yes, | remember---| thought she asked a lot of 
unpleasant questions.” 
Takiko 

‘“‘But---on the health certificate that come to me 
through that go-between, that only thing that was 
Written was ‘good health’.” 

lfakiko suddenly begins to weep violently 
Fujisaki 

‘I wanted to talk quietly about this problem 
with Nakata alone, I was sure we could find a solu 
tion that would make everything come out well ” 

Nakata tries to comfort Takiko, but speaks quit 
impudently 
Nakata 

“Takiko, what has happened and has happened 
th re's nothing to be done about it | will be more 
careful from now on.” 

Takiko stops crying and speaks coldly. 
Takiko 

“You talk as though it was something that didn’t 
concern us at all,” 
Nakata 

‘This is just the way a man talks I’m actual] 
thinking things over seriously deep down Im my 
heart. Isn't that right, Fujisaki?” 
Takiko 

“..-[ don't expect you to get down on your knees 
and apologize, because that wouldn't help the situa 
tion at all---” 
Fujisaki 

“Mrs. Nakata, can't we settle things peacefully?” 


lakiko speaks calmly. 
Takiko 

“I was thinking the same way up until a moment 
ago--like any average woman-::--But---” 

Nakata begins to panic 
Nakata 

“Hey! What do you mean to do about it?” 
Fujisaki 

“Mrs. Nakata---I'm a bachelor, so I don't know 
the problems of married life---But if the two of vou 
talk it over quietly together, don’t you think that an 
entirely new feeling would be born out of it ‘ 
Takiko 

“Perhaps you are right---But if I let myself be 
brought out of this present excitement-:-I will beco 
me just another logical, intelligent wife like I have 
been up to now, and I'm sick and tired of being 
just that'” 

Nakata is almost to the point of desps ration, but 
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till has a little confidence lett 
Nakata 

“Well, anyway:--let’s go home together.’ 

Takiko stands up and speaks politely to Fujisak 
Takiko 

“Doctor, I'm sorry we have caused you so much 


oncern:+: 
ee 


FRONT AND ENTRANCE WAY OF FUJISAKI 
HOSPITAL 

Mr. and Mrs. Nakuta get in their car and drive 
Wa 

Rui stands in the open door and watches them 
\lisao comes along toward the hospital with a pape: 
umbrella in one hand and a bunch of flowers in th 
other 
Rui 

“We haven't seen vou around here for a long time 
have wel” 
Misao 
--I came to tell you all that a date has been set 


‘or tne ceremony::: 


Rui 
“| Ih, ior vou we lding7ee 
Misao 
“My father has gotten so weak---And woman 
alone just can’t handle everything: 
Rui 


fut you are such a strong womar 
Misao 
“I was pretty sure of myself---But th 
Misao lauuhs cheerlessly 
Misao 
“Is Kyopn here 


EXAMINATION ROOM 

Fujisaki is staring at the window which ts wet wit 
rain 

Misao looks in at Fujisaki, knocks on the oper 
door, and comes in 

Fujisaki looks aroun 
Fujisaki 

“Well, haven't seen vou for a long time---! saw 
the special delivery letter.” 

Misao speaks as she closes the door behind her 
Misao 

“...Since the date was set: have been so busy 
Shall I fix something for vou tor supper 
Fujisaki 

“You don't have to worry about that---Muinegish 
will fx something---But she’s not all that good at 
ooking.” 
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Misao 

“1 we been worried about that---Evervy « vening, even 
though | have many things | have to do, I fee! 
somehow at a loss--Il remember the kitchen of this 
houses: — 

Misao laughs lightly, and begins to take wilted 
flowers out of the vase and arrange the fresh ones 
in it 

Fujisa tares at her back for a time, but then 
speaks as though to bring himself out of his reverie 
Fujisaki 

Shall I fix some tea 
Misao 


“Yes: Today | will be the guest---It almost seems 


ike the very first time I visited this house---” 
Fujisaki 

“Excuse me for just « moment 

Misao is left alone 

She sits down in a chair looking very dejected 
ind stares ata spot in tront of her eves 


There sa knoc} in the door 

Misao gets up in a flurry and faces the vase 

Rui comes in 
Rui 

“Did the doctor go somewhere 
Misao 

“He went to fix some tea---| have become a guest 
today = 

Rui forces herself to be light 
Rui 

“It's nice to b: vwuest once in a while 

Rui starts to sav something else, but thinks bette: 
of it and leaves the room 


Fujisaki brings in the tea very awkwat 

Misao standing Staring vacantly at the flowers 
Fujisaki 

“What are vou thinking about 
Misao 

“Oh, nothing special 
Fujisaki 

“You worry me 
Misao 

‘That's now t Se smiling rool f you had fallen 
in love with someone else, and that was the reason 
for this being our day of parting, it would probably 
have been easier for both of us, don't vou think 
Fujisaki 

“Yes, Misao, with your personality like itis, | sup 
pose that's true --- (He pours tea into the cups 
The tea is ready 

Misao subdue s hie r sadness and speaks 
Misao 
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“eee lo have to part before our feelings are clear: 
Fujisaki 


& 


Misao 


Fujisaki 

“..When is your wedding to be?” 
Misao 

“‘Tomorrow::: 
Fujisaki 

‘Tomorrow-Awfully sudden, isn’t it 
Misao 

“Well, things were decide:! so quickly 
Fujisaki 

“I’m sure you will be happy . 
Misao 

“Thank you-’ 
Fujisaki 

“You've aone so muse h ior me | don’t see how 
you could have done any more even if we had been 
married,” 

Misao sips her tea 
Misao 

“I tried very hard---And I was caught up in the 
feeling that would do just everything I could pos 
sibly do for you even though | had to give up the 
idea of marriage---” 
Fujisaki 

“«eWhat time tomorrow: 
Misao 

The ceremony is at two--And we leave on our 
trip at five---’ 
Fujisaki 

“The train will probably be crowd: 
Misao 

‘I'm sure it wil! 


pause— 


Misao speaks passionately 
Misao 

“Kyoji--Are you laughing?!” 

Fujisaki pretends not to | 
lf ujisaki 

“At what 
Misao 

“I just suddenly felt t 
nly changed:--And that vou wer: roing to grab me 
and run off someplace with 
work here and evi rything!---’ 


Maugn 


‘ , ’ -_ 
nat your feelings had sudde 


me---Leaving all vour 


A nose, an eye, and a pair of lips are seen in clos 


of 








a | 


, = 
’ 
lL. 
? 7 
eeeeee 
( 
> 
’ 
eeeees ° 
4 
<" 
’ 
| ##eeee 
, - 
’ 
ii 
’ 
/ 
. ; 


eeeree 








Just as they are about to kiss, Fujisaki remembers 
himself, brushes past her lips, and pulls his body 
away 

Misao stands alone as though in a daze 


Fujisaki goes to the window and presses his fore 


head to the cold glass 


Misao takes some anned foods out of het shopp 
ing bag 
Misao 

“I just don't have any time today, so 1 won't be 
able to fix vou anything I'll just leave these thing 
here---” 
Fujisaki 

“Are you going home’ -: pause «Be happy-+l 
feel I can't say that enough times.” 
Misao 

“sl just may possibly become happy---But | have 
no idea what will happen to you--” 

Misao suddenly begins sobbing 
Fujisaki 

*.00(Go home: 

Misao wipes away her tears 
Misao 

“Yes---But where is your father?” 
Fujisaki 

“He's playing with Minegishi’s baby---” 
Misao 

“see] wonder if it would be best not to go tell him 
good-bye---” 
Fujisaki 

‘I think it’s better that you don't---He gets very 
lonely about things like that---” 


Misao 

“s-Well, then say good bye tor me 
Fujisaki 

“Good-bye---I won't see you out--" 
Misao 


“It's best that way---For me too 
Misao leaves the roo 


lujisaki doesn't move 
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THE ENTRANCE WAY AND THE FRONT OF 
THE HOSPITAL 
Rut sees Misao out 
Rui 
“Qh, it’s begun to snow, hasn't it?” 
Misao opens her umbrella 
Rui 
“..Well, be happy:::" 
Misao 
“Thank you---You too---And take care of yourself 
And please take good care of! Kyo o 
Rui 
“Well---l don't know if | can-: 
Misao 
«...Remember that Kyoji--likes vegetables an awtu 
lly lot---sore” 
\Mlisao tries to continue speaking, but tears well up 
in her throat 
She hides her face under her umbrella and leaves 
Rui watches her go. 
The snow seems to quietly wrap Misao in its folds 
as she hurries away 


EXAMINATION ROOM 
Snow 18 seen against the outside of the window 
Fujisaki is sitting silently in a chair 
Rui comes in 
Rui 
“Shall | give you your shot?” 
Fujisaki 
“Uh, huh,’ 


Rui takes the syringe out of the disintector 
Rui 


“This means that you have broken off with thy 


2 


young lady for good, doesn't it: 
Fujisaki 
“.She'’s a wonderful girl.” 


— pause— 


Rui pushes the air bubbles out of the medicine in 
the syringe. 
Rui 

“Imai always wondered why you don't act like 
other men:-Even if you didn't marry that girl---Imai 
always wondered if you could just go on without 
it all your life.” 
Fujisaki 

“That’s because Imai ts a realist.” 

Rui speaks indifferently 
Rui 

“Doctor, can a man subdue his physical desires 
that easily?” 
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Fujisaki 
“Why do you ask that?” 
Rui 
“Because you always seem so calm and _ settled.” 
Fujisaki 
“Even among patients there are two classifications 
«There are those who complain that it hurts and 
those who sweat and 


Rui 


“Then you, Doctor, are one o!f those who sweats 


tear the pain in silence.” 


and bears it. arent vou 
Fujisaki 

“] just don't like to lose---And also I'm a doctor.” 
Rui 

“But even a doctor is human---” 

Fujisaki speaks as though in pain 
Fujisaki 

“Yes:..] thought that | would be able to give up 
everything and forget her as soon as it was decided 
she was to belong to another man---But it’s no good” 


oeeeee 


Fujisaki gradually becomes passionately angrv 
Fujisaki 

‘Right now I'm fighting Cesperately against mys 
iesire---Before the war, I subdued my pitiful desires 
with a youthful pride in purity---During the war. 
lived on the idea that as soon as | rot home, there 


’ 


would be a peaceful marriage waiting for me | su 
bdued myself then by telling myself that Misao was 
waiting tor me---But then one day my body was 
contaminated by the unclean blood of a shameless 
man::- was made unclean without even any pleasure 
-*And still in this unclean body, there was purity--- 
All that is left now is this vitally alive huma: e 
sire! And that desire ts absolutely---It is absolutely 
put down by no more than a moral conscience--This 
ridiculous conscience has turned back on itself 
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Rui stares at Fujisaki. 


lears are streaming down her chee . 


Fujisaki stands very still with his head down 
Rui wipes away her tears 
Rui 
“But, listen, Doctor--” 
Fujisaki lifts up his tace 
Fujisaki 


Rui speaks in an indifferent tor 


e 
Rui 

“If somebody-::---were to offet themselves as al 
u yject of release for those desires ot yours::::* what 
vould you do \ woman who doesn't care whether 
or not she may catch your CISC ASE +++ Of course, it 


| 


wouldn't be a matter ol whether she is in love with 
ou or not.” 
Fujisaki 

“What do you mean by that 

Rui continues speaking in the same ton 
Rui 

«| don't plan to ever wet married | mean to Sas 
that 1 wouldn't mind putting myself in that kind o 
a position 
Fujisaki 

“Are you saying that with the tdea of sacrifict 
yourself? --You must not talk foolishly.” 

Rui continues unconcernedls 
Rui 

“Doctor, maybe I'm in love with you. 

Rui gives him his shot and begins cleaning up 
Rui 

“A hospital Is a strange place Lately it seems so 
funny to me that you can say anything at all in a 
very businesslike manner.” 
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Fujisaki suddenly stands up as though to put an 
end to the conversation 
Fujisaki 

“Let me see the card of the old man | operated on 
the other day.” 


Rui gets the card and hands it over to him 

Fujisaki speaks as he looks at it 
Fujisaki 

“Let's have a look at the incision once more. His 
‘fever is much too high+-Watch him carefully---And 
don't forget the penicillin gauze---” 


Fujisaki leaves the room quickly 


F.1.) THE GARDEN 


Water begins to tlow in tiny rivulets from. und- 


erneath the snow left in the shadows. 


EXAMINATION ROOM 
Fujisaki and Ru: 
Fujisaki is looking at a postcard 
Fujisaki 
“A postcard has come from Misao'™ 
Rui 
“Does she seem happy 
Fujisaki 
“Uh, huh,---She says that Hakone is beautifu! in 
the snow.” 


Rui 
“She doesn't like to lose Cler. does she 
Fujisaki 
“...She is a person who goes Straight uhead ana 
carves out her own happiness.” 
Rui speaks sympathetically 
Rui 


“lust sweating and bearing wt, huh?---” 


THE WAITING ROOM 

Rui comes into the room and stops with a strange 
look on her face 

Takiko its sitting on the bench in the entrance way 
in a crouching position 
Rui 

“Have you come again, Mrs. Nakata?” 
Takiko 

“Is the doctor in?” 
Rui 

“Yes, he is---Please come in--I really had no idea 
you were here---" 
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Takiko starts to stand up, but staggers dangerously, 
Rui quickly gives her support and shouts contu 
sedly. 

Rui 


“| loctor' | loctor!” 


WIPE 


IN FRONT OF THE OPERATING ROOM 
The father comes out in a rush 
Father 
“Kyoyi! Wyo” 
Fujisaki 
“Yes” 
Fujisaki comes out of the examination room 


Father 


“We must perfom an operation. Come and help 
Ine, 
Fujisaki 


“It is that bad?” 
rather 
“Yes.” 
Fujisaki 
“But to perform an abortion--" 
Father 
“It is not an abortion: The heart ot the foetus ha- 
already stopped - 


WIPE) 


IN FRONT OF THE )PERATION ROOM 

Takiko ts on a handcart 

She stares at the ceiling without moving 

Quiet footsteps can be heard coming toward het 

Little feet in big slippers stop ‘ust in front of the 
art 

A seven-vear old boy, probably a tamily member 
of the other patients, looks into Takiko’s tace 
Boy 

‘Where does it hurt, Auntie 


but doesn't answer 


Takiko smiles 
Boy 

“Il want to ride on this cart too.” 
Takiko 


The boy looks down the hall, and then runs oft, 
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Fujisaki comes out of the examination room and 
omes nearer Takiko 

He stands beside her and speaks pityingly 
Fujisaki 

“Mrs. Nakata, we can't contact your husband-- 
We've phoned his company-and several other 
places:-+" 
Takiko 
Fujisaki 

“Just what does your husband think, | wonder-: 
about your condition?:--” 
Takiko 

“He never tried to think seriously about anything 
that is unpleasant or painful to himself+--.” 
Fujisaki 


Takiko 

“seAccording to him, this kind of things happen 
every day in this world---And he says that because 
of that, I'm stupid to make such a fuss about it--- 
He uses that kind of selfish logic" (She begins to 


cry. 
Fujisaki 


The door of the operating room opens and Rut 
sticks her face out 
Rui 

“We are ready.’ 
Fujisaki 

“..-Mrs. Nakata---Shall we go ahead with the op 
eration even though your husband isn't here?” 
Takiko 

“.1 came here planning never to go back to him 
Fujisaki 

"..-But-- 
Takiko 

“Doctor:--Hasn’t Nakata done something to vou 
that has caused you a lot of trouble?” 
Fujisaki 

“What do you mean?” 

Rui listens carefully to their conversation 
Takiko 

“Something during the war---He kept saying that 
it was all lies and that you had just made it up-- 
But lately | have begun to believe only the opposit: 
of everything he says---We are a stupid couple ” 

The Father looks out dressed in an operating unt 
from 
Father 

“Kyoji, | think it’s best to work as tast as possi- 
by ]e@ece” 
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Fujisaki 

“..-Mrs Nakata-:-Since we can't get hold ot yvour 
husband, perhaps we could contact your parents or 
a brother or sister or someone::* 
Takiko 

“Il don’t have any relatives in Tokyo.’ 
Fujisaki 
Takiko 

“Doctor-:-Right now, | depend on you more than 
anybody else 28 

Fujisaki begins pushing the cart quietly 

Rui comes to help him 

The cart disappears into the Operating room 


WIPE 


Night 


The door of the operating room opens 


Rui pushes the cart out 

Fujisaki comes along behind, wiping the perspira 
tion off Takiko’s forehead with a piece of gauze 

lakiko regains consciousness and looks around 
with wide eyes 
Fujisaki 

“It's all over and done with--” 

Takiko finally recognizes Fujisaki 
Takiko 

“.Ah---the baby 

Fujisaki turns his tace away 
Takiko 

“.+-Just as | thought: 

She closes her eyes qute tls \ tear escapes from 
the corner of her eye 

She remains silent for a ime as she is rocked by 
the moving cart 

Suddenly she opens her eyes 
Takiko 

*..Ah---Will you let me see it Just once: 

The cart stops suddenly 
Rui 

“No, you must not see it 

Rui speaks very angrily, and then begins pushing 


the handcart again 

Takiko stares at Rui's face in surprise, but then 
her eyes sparkle when she looks at Fujisaki again 

But she sees nothing but cold denial in his tace 
as wel] 

Takiko looks back and forth from Fujisaki to Rui, 
and finally she speaks as though she can't bear it 
any longer. 

Takiko 

‘But---]--." 
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es Fujisaki 
Al, ' IL ‘i “Mrs. Nakata----- | think it is best that you don't 


’ \Z seeeus ese ewer y FI see it 
L ts : ; Takiko closes her eves as though she has resigned 
= re : pi "Ex ierself to the whole situation 


Jo A bell rings 
Rut looks toward the sr k rooms 


Rui 


“Someone who's not bust Phe iss ome and help 
me! 

4 | | 

Liter she shouts the ibove she runs toward the 
e*T io ‘ ‘ i 

Fujtsal begins pus! the cart 1 piace oOo Ru 

Re lative S bet omit out of the sich rooms 


ENTRANCE WAY 

Some one is leaning on the bell persistently, 

Nakata almost falls in through the door dead drunk 
and shouting 
Nakata 

“Hey! Fujisaki’ Hev!” 

Rui stares at him in disgust 
Rai 

“...You’re drunk, aren't vou 
Nakata 

“Sorry about being drunk---Hey, Fujisaki” 
Rui 


“Please be quiet'---This is not the kind of wanting 


oeeeee 


room vou seem to thinl 
Nakata suddenly pushes Rut out of the wav 
Nakata 
“Hev, Fujisaki!” 
He goes right up into the room WwW th his shoes on 


rye 


Fujisaki comes out hurriedly 


Nakata stands in front of him on ut steady feet 


“Hev---W hi o vou think vou have the right to 
hren 1) othe T people ~ homes?:---Mine 1s ahsolutelv 
estroved because of you!;You cam up and said 


things that didn't need to be said-+-" 














Fujisaki 
Ly! lav, BHATAUMBASeADSA aunt” 
e ; OR seainicat a eee bs 3s Pr Snilir e Nakata 7 | | 
— ; : a oe “Hey! The would just doesn’t go along just as 
AT iS Dip 5 ta : little rich boys like you think it should!---A wooden 
i biPpots re = head like you doesn't know anything at all about 
ATES ' how peopl suffer!” 
‘s + Pe x ; ean ; Fujisaki 
aed , ; ‘ You're the one who doesn’t understand that sort 
mesericnte "1 of thing!” 
: —_— Nakata 
PPL vaccee Prod L iQ ; “W hat?!” 
be GICy) f Fujis ki 
’ . Fei. ‘C453 ‘Do you---Do you have any idea what your wife 
ar } | has been rOInNK through while you have been out 
ha 3 : 8 LPF cece. vetting drunk?” 
td ® sa cic te Nakata 
a ) - : “W hat | heard that you said that you were 
ic ' yoing to operate on my wife--You wont get by 
PRIS AUT 1 SAPIBATES with that kind of thing!---Hey!---Where is Takiko? 
) AIL erel Fujisaki 
pe Z pe 2 ’ , 9 > > “W ait! l can't let you see your wife in the con 
pS ;. eect ne " } dition you are in now!” 
. ee ae a a : Nakata 
. VJ SETS - “Just don’t you orry: I'm going to see my wife!” 
Fujisaki 
“Absolute quiet is most necessary tor your wife 
ight now So as a doctor, ]--.” 
Nakata 
“Shut up! Why can't you just leave me alone?! 
Fujisaki 
“You're the one who won't leave people alone.” 
Nakata 
“What?! Who is the one who found fault with 
my baby?! And who's the one that made up that 
ock and bull story about picking up a disease trom 
me through a cut in his finger?! 
Rui goes pale 
Nakata 
“...While you go on having your fun on the side 
“ 7. ---He! A likely story tor a doctor to make up!” 
“—THATCCL c Fevc2z* T sees ' Rui comes threateningly toward Nakata 
] VEN ’ ’ Rui 
lic : 
be os +> ' P > 
Y ‘aa ’ Hicean +§ ae G t ; 


“You're the one that gave the doctor his disease, 
aren't you?!” 
Nakata 
“Damn! 





What do you 


mean looking at me like 
that?!---Doctors and nurses are two of a kind!--+” 


61 





(r 














is o PEV ITA Rui suddenly slaps Nakata’s face hard. 
. - 15 It was so unexpected that Nakata is dazed for a 
moment 
Fujisaki grabs her to stop her, and she struggles 
in his arms 
Rui 
“Damn you! You dirty bastard: Don't you rea 
lize how much pain and griet you ve put this doctor 
SALT through?! Not only the doctor---But your own wite 
f t SS | as well! And even your own poor child =---Just 
, ’ pet ; UT have a look at how your baby was born and you 
Seely . 4 al f an see for vyoursetll 
> ' 
Nakata looks as though he has just received ane 
ectric shock 
He stares at Rut Suddenly his race takes on i 
(L7 Z violent expression He raises his cane ind starts to 
' ' > - f ’ > heat Rut with t 
9 
Fujisaki 
“Hey' Nakat 1 Nak ita!” 
Fujisaki pushe s Rui aside and grabs Nakata to stop 
him, 
Nakata struggles to get free and beat Rui more 
Na ita’s fright ‘ race 
Rui screams at him in anger 
' + 
. 3 e ! Rui 
Ca : x . “Humph'! ---If vou think I'm lying, just go and 
; nA5AF & AS look in the operating room: \ bastard like this 
; should be forced to look at his child and see what 
. ' 
it loo} S like! 
Nakata pushes Fujisaki off with super-human str: 
, ; gth 
OL , ‘ ow Rui shrinks back against the wall 
mA . or But Nakata seems to have gotten hold of him 
6 ‘ - a eles s 4 : : 
; s sell, and passes right by her and goes down the 
. its. 3 hal] 
a Fo/ The relatives of the patients have been watching 
ps ‘ : i ¥ Z the whole scene in fear 
7 eis are Nakata moves toward the operating room as though 
cae We ee drawn by some unseen force 
oo Se Fujisaki 
I ' 


“Nakata! Nakata'” 


Fujisaki runs after Nakata 
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IN FRONT OF THE OPERATING ROOM 








; , Nakata comes along the hall. He pushes the Fathet 
| side. and disappears staggering inside the room 
1pIsSaK! side the room 
—pause— 
An unearthly scream is heard 
THE WAITING ROOM 
Rui was standing in an angry daze, but she lifts 
fe € oa F ce her face sudde when she hears the scream, 
IN FRONT OF THE OPERATING ROOM 
; Rui pushes her way to the front of the group of 
people who have gather She stands staring at 
the door ot the operating room with a trozen ex 
; ; pression Everything 1s quite once more, and the 
operating room door opens soundlessly from the 
inside 
-U? “ Nakata comes out on shaky feet with Fujisaki and 
is Father each hold him by an arm 
Nakata’s eves have lost their focus, and a stupid 
smile eems to have bee: pasted on his lips 
Rui seems to shrink size as she looks at his tace 
Rui 
Doctor!:--He-:: 
x i 4 Fujisaki speaks darkly 
i yr * Fujisaki 
We should have never let him see tt 
The Father speaks soothing: 
ie vena Father 
No. It was just a matter Of timer: Lhe Spiros haeta 
Reins INn—2Z fils had worked their way into his brain and destroyed 
er = 
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Rui stands still shocked. 

Nakata is held up by Fujisaki and his Father. He 
is in an entirely different world now He staggers 
out through the groups o! people that had gathered 
when they heard the noise, with his eyes wide ope: 
and grinning at something 

CF.O. 


(F.1.) A SICK ROOM 
It is a peaceful Indian summer day. 
Takiko is sitting up in bed 
Rui comes in 
Rui 
“How are vou feeling?” 
Takiko 
“Well, my body is fine---But sometimes I feel in 
mv heart that my child is going to be born again--’ 
Rui smiles bitterly 
Takiko 
“.»And then, Minegishi---” 
Rui 
“Huh?” 
Takiko 
“..-Please tell me honestly---Won't | end up the 
same way Nakata did?” 


Rui 

“Don't be silly!---Tf you really fight the way you 
should, you can beat even those bad old spirochaeta’' 
If you fight calmly and according to a solid plan-- 
For instance:-like the doctor---” 
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Takiko 
“Really?---Then | can still have 
Rui 


“Of course. Why vou have no children or 


hope, can't I?" 


invth 
ng to hol Vo lown, in) Vou}! ‘ hole life 1s ahead 
of you : 


Takike 


Even me with mv kid--I believe that my life 
just beginning---A person just must not walk through 
looking dow) 


-You must always stick out your 
chest and look up--Oh, everything | say has begut 

7°? 
t bik 


2) sound just .e the doctor::*" 


\ look ot hope flows ACTOSS Paki “O's lace 


THE HALLWAY 
A convalescing little 


ear voice 


A WINDOW 


\ high spring cloud 


THE FNTRANCE WAY AND THE WAITING 
ROOM 

Fujisaki’s Father 
Nosaka speaks as he 


ind Officer 


patients’ reco 


imving Ruts babys 
investigates the 
Nosaka 

“The weather has certainly gotten better recently 
Father 

“Yesterday when | was cleaning up the garden, | 


, 
' 


found a single tulip bud already coming up 


with tea things, trades them for 


Then she sits dow: ind 


Rut comes 
listens to the 
tall ing with a peacefi1' ~oression on her 


her baby 
two men 
fray e 

Nosaka speaks as he sips his t 
Nosaka 

“By the way, do you k-ow who the head of our 
department calls the young doctor?--He says that 
sometimes among dox tors eve! there 
int like him.” 
Father 

“By ‘saint’ does he mean ‘hermit’ 
Nosaka 

“That's right.” 
Father 


“Well, I don’t know about that---He'’s just trying 
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appears a sa 





to find a little hope by working alongside those who 


are even less fortunate than himself.” 


” 


Nosaka 
Father 
been happy, he would probably have 


“If he had 
not been any different than anybody elsere 


A BACK STREET 


A back view of Fujisaki as he goes along a 
as though 


street looking into houses 
sick people. 


(THE END) 
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Staff 
Produced bv Sojiro Motoki 
Screenplay by Ryuzo Kikushima 
Directed by Akira Kurosawa 
Director of Photography Asaichi Nakai 
Director of lighting Choshiro Ishii 
Sound b, Fumio Yanoguchi 
Art Direcior Takashi Matsuvama 
Music by Fumio Havasaka 
Cast 
Goro Murakami Toshiro Mifune 
Sato Takashi Shimura 
Nakajima Gen Shimizu 
Abe Yasushi Nagata 
Ichikawa Reikichi Kawamura 
Harumi Namiki Keiko Awaji 
Harumi's Mother Eiko Miyoshi 
Mrs Sato Tomi Kazuko Motohashi 
Ogin Teruko Kishi 
Yusa Isao Kimura 
Honda teizaburo Yamamoto 


Old Man of wooden tub shop 


t bijiro Tono 
Woman of wooden tub hoy Av rkO Honma 
Manager of The Bluebird Theater::-Yunostu!e Ito 


lads Manager of The Roget Su Hotel Choko lida 


Furbaned Girl Noriko Sengoku 
Young Man of The Bluebird Theater--Minoru Chiaki 
Nakamura Masao Shimizu 
lab Assistant Hajime Izu 
Cop Kan Yanagiva 
Manager of The Yavoi Hotel Ichiro Sugai 
Old Doctor Eizo Tanaka 
Punk: Shiro Mizutani 
Sei-san Isao Ubukata 


Manager of The Sakura Hotel ---Fujio Nagahama 


Police Doctor Akira Ubukata 
Old man of The Apartment Bulding--Kokuten Koco 
Managesr’ Wife Rikie Sanjvo 
Woman of The pin ball parlor Aso Mie 
Kintaro (Geisha Haruko Tovama 
Madam of The Azuma Hotel Haruko Toda 
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1 (F.1.) A FIRING RANGE 
-l) RRM AAr 


j target 
t. ‘ ] ; ; . ani ent he 
bullets KICK UD lS i) | et.eee it t 
é , = eo ) » . ‘ ’ 
| - ] ] , ; } ‘ ' 7 
. ~ the ‘ ro througn the iTé sa in ithe dirt 
Policemen are lined up ina singte Tro ring to 
“ : ; : 
3 a Py i. 
, . ~ . - ata 
, , , , , 
-j } ° \ me ) is Detective \iurakatr tin plain-cioth 
: . ‘riim ; \ 
y ris. . s : ; 
° . 
I nceentration as he hres 
\\ i } i acre wo up nN Ss Tact con ntration 
>» & | 
: nd again seeming to miss much too olten, 
4 i al Lil 


WIPE 
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Murakami approaches a yroup of his buddies who 
are resting in the shade of a tree 
Bubby A 

“Hey, how many points did you get?” 
Murakami 

“My score ts no good at all. | was called out for 
the hunt last night and haven't had any sleep at all.” 
Buddy B 

“Ha, ha, ha------All stray bullets, huh?” 
Murakami 

“Not all of them! | made a direct hit in the woo 
that holds up the target on one of them ” 
Buddy A 

“Ha, ha, ha, ha--:--- (40 home and get some sleep: 
-» Your eves are blood red!” 


Murakami 

“Now that vou mention ft. everything looks 
vellow.” 

He speaks with a» bitter «mile, puts a tull magazi- 
ne into his pistol. and puts the pisto! unconcernedly 
into his coat pocket as he stands up. 

Murakami 

“Well, I'm off.” 

(WIPE 


THE COURTYARD OF THE TRAINING GROU- 
NDS 

Murakami walks across the courtyard. !t is brigh: 
with no shadows, Murakami screws up his face as 
the reflection of the sun off the white grave! on th 


ground blinds him. 


CWIPE 


AN ASPHALT ROAD 

The tires of the bus make crackling sounds as they 
run along the melting asphalt and leave their traces 
like snake tracks. 
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INSIDE THE BUS 

lt is very crowded 

\Iurakami is jammed into the very center of the 
blisteringly hot mass of people and he can't move, 

A middle-aged woman with heavy make-up 1s lean. 
ny her head against his broad shoulder very natura 
lly and is fanning herself vigorously 

He looks vers uncomfortable lle tinally gets a 


handkerchief out of his pocket and puts it over his 


nose lle looks as though he cant stand the smell 


of the woman's cheap perfume. 
A white parasol moves along the road, The scen- 
ery flows by the windows 


The heat is absolutels unbearable 


Murakami closes his eyes and loosens his necktie, 


‘ooking as though he ts having trouble breathing 


The bus suddenly stops 


\lurakami staggers in the crowd 


He finally regains his balance tn the milling crowd 


of people getting on and off. He suddenly remem- 
bers something and puts his hand to his coat pocket 


His colt pistol is gone: 


Murakami 
“Hey: Stop the bus!” 
He yells as he pushes through the passengers and 


gets ott the bus. 
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5 A STREET 


Murakami jumps off the bus and looks around 





A man who is running across the road glances 
around 


His eves meet Murakami's and he begins running 


— 


¢ 


even faster. 
Murakami chases him 
The Man runs through the town 





Murakami begins to look angry and continues chas 


ing the man 


6 A STREET IN THE TOWN (A) 
The Man runs 
Murakami chases him 


7 A STREET IN THE TOWN (CB) 
The Man runs 
Murakami chases him 


8 A STREET IN THE TOWN (C) 
The Man runs 


Murakami chases him 


g A CROSSROAD 

Murakami comes running. 

He stops and looks around, 

There is no one in sight no matter which way he 
looks. All he sees is the silently sweltering empty 
streets. Radio music can be heard playing merrily 
Murakami is still in the middle of the road panting 
heavily and not even trying to stop the perspiration 


that drenches his body like a water fall 


WIPE 
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1 A DOOR 


“Police Department First Investigation Division’ 


11 INSIDE THE ROOM 
Nakajima 

“What? You had your pisto! stolen?!” 

Chiefelerk, Detective Nakajima looks up from som: 
documents he had been looking over, with eyes 
sparkling, at Murakami who is standing at attention 

tront of the desk 

All the other men in the department also look at 
Murakami. 

Murakami 

“Yes I'm very sorry.” 

Murakami wou!d like to sink into the floor, 

Nakajima begins to yell something at him, but the 
ringing of the telephone on his desk stops him, 

Nakajima looks at the three telephones on his desk, 
after a moment of thought picks up one in each hand 
and puts them to his ears, but the third one just 
keeps ringing away 

He slams the two he has picked up back, and picks 
up the third 
Nakajima 

“Huh? What? Oh, ves ! know! I'll be righ 
there!” 

He slams the receiver down again, 

Phrough his action with the telephone, it is obvi- 
ous that he is very angry. But when he speaks, his 


voice 1s very quict 


Nakajima 
“Well------ And how manv bullets were left) in that 
vun you had stolen from yous” 
Murakami 
“It was full----- Seven.’ 
Nakajima 


“It was a Colt, wasn't it?” 
Murakami 
“Ves. sir.” 
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Nakajima 
“Hmmm.” 
Murakami 
“I'm ready for any punishment you may dec! le for 
me,” 
Nakajima 


“Elrmimiceeeee” 





Murakami 


Murakami 

unintentionally raising his voice) “And I want you 
to stop speaking in that stiff manner This is not the 
Army 
Murakami 

eyes, “iT, 


Nakajima stands up and starts out of the room 


Murakami 

hanging on) “Chiet---+ [-++0 What should | do?’ 
Nakajima 

“What should you do/++-::++ Well, you can't just 


stand there like a post until your punishment has 
been decided on, now can you?” 

Murakam1! looks dejected 

Nakajima glances at him and speaks as he goes out 
of the room 
Nakajima 

“If it were me. | would discuss it with the pickpo 


cket department 


12 A DOOR 


“Police Department Third Investigation Division” 





13 INSIDE THE ROOM 





‘ \iura! ami: and an old Detective Ichikawa who . 
head of the pickpocket department 
He Ae | ot Ichikawa grins as he cleans his pipe 
[77h ZN4 rts CHEM SMELT ¢ Ichikawa 
’ ? “Well. that's really put you in a hx, hasn't ite” 





Murakami 
“Y es---Maybe-->” 
Ichikawa 
“Hmm-The head of your department is--’ 
enna Murakami 
“Detective Nakajima. 
Ichikawa 
“Ile must have been quite disturbed by this 


Murakami 


Ichikawa 

“But, you now: Phat guy ma es terrible taces, bu 
che tually he pretts ort don’t think he'll take your 
PPPs. -; ed 06 brik At, - ol Ge 4 ee TE commission mawav trom ou of anything like that 


Murakami 


ichikawa 

“..By the way, you said that you got a Rood OOK 
at the pickpo ket’s tace, didn't vou 
Murakami 

ob s, ar: 
Ichikawa 

“..Well, then first go the entiheatiol division 
and look through the cards on file there---If{ he has 


’ 


been Inve stigated before, his picture W1ull be there-- 
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; le | them what his inte Is*** Phe Vou look under 
~ } 


pickpockets in public conveyances-+ Look under those 


mrvo classitt ions first 


WIPE 


14 IDENTIFICATION DIVISION ROOM 


rt a , —- Boxes of cards fill the shelves or oth sides of the 
' _ , E ra¢ocoth) 
t ry 3 ¢ 4 ‘ r ' ’ ’ ’ ’ 
: eS a - ’ Niura! satmvai Is ¢ tlizentls Scare h 11h through tne caras, 
but he does! t ecm to be able to find the man he’s 
ad te 5 looking tor 
2 10) » 1 14 Murakami 
ree ee “Is this all 
4 . , \ - ae > L ; " " " ' 
5 me Murakam! ooks up at the clerk as he speaks 
> 7° 7 r me ‘ 
> , ~ © Clerk 
, ™ i. © va , ' 
; 4 +e sa Chey mre vided up bv ave, sex Thue thod:- that s 
= hout ite.” 
. , , , 
; » } : Ae \lurakami looks contused and starts turning the 
. - 3 7 cards over anain 
‘ “ = y A > . 
zi Ichikawa 
, “Did you find him 
| . ( , _ 


\furakami looks around when he hears Ichikawa’s 
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Detective Ichikawa comes towara him vrinnine 


Ichikawa 
“He’s a nice guy just as | told you 
Murakami 


Ichikawa 

“Your chief, [| mean 
me to help you out however I can 

Murakami bows his head, sits on a chair, and doe 


He called me just to ask 


sn’t move 
Ichikawa 
“What's wrong with vou 
Murakami 
“IT can't find him’ 
Ichikawa 
“Hmmm--But the one who took it is not always 
Sometimes they work in 


the only one involved 


relays. Weren't there any other suspicious looking 
characters on that bus?” 

Murakami thinks a little 
Murakami 

“Now that you mention tf, there was a strange 
middle-aged woman wearing western clothes---She 
was right next to me.” 
Ichikawa 

“Hmm---On which side?---This side?” 

He comes up to Murakami on the right side 
Murakami 

“That's right. She was to my right---On the side 
where | had my pistol.” 
Ichikawa 

“Hmmm-::She sounds suspicious::-There are some 
pretty well known female pickpockets around too 
to the clerk Let me see the women's cards.” 

The clerk takes out the women’s hle box of « irds 
in a familiar manner 

Murakami flies at the box and begins looking 
through the cards 

Ichikawa fills his pipe. lights it, and watches Mura 
‘ami as he searches through the cards 

Mural amis serious tace as he searches through the 


; 


{ ~ 


lchthawa begins to fee! 
| 


sympathy tor Murakam: 
as he watches his dead serious expression trom the 


side 


ne 
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Ichikawa begins fanning Murakam: 

Murakami looks at Ichikawa in surprise. 

| chikawa is embarrassed, and begins looking th 
ough the cards nearest him 
Ichikawa 

“J have lots of memories of all these faces.” 

He pulls one card out and speaks to the clerk as 
he hands it to him. 
Ichikawa 

“Hey, this one died of the palsy just here awhile 
back.” 

Murakami suddenly shouts 
Murakami 

“Hey!---I found her!” 

He pulls a card out 
Murakami 

“This: This is her!” 

Ichikawa looks at the photo in surprise. 


Ichikawa 

“Huh? This one!?” 
Murakawa 

“I’m sure it was this woman!’ 
Ichikawa 


“You said she was wearing a western clothes, didn't 
you?... That's funny. Her name's Ogin She's a 
famous one alright! She works in the downtown sec 
tion.” 

Murakami 

“I'm sure it's her. She had a permanent, and stank 
of cheap perfume.” 
Ichikawa 

“Hmmm--Ogin with a permanent?!» Times have 
changed.” 

Murakami ignores Ichikawa and speaks to the clerk. 
Murakami 

“Bring me all the cards concerning this woman.” 


ichikawa 

(stopping him) “No, you don't have to do that. | 
even know the number of Ogin’s moles---But she must 
have really gone down the hill to be involved in 
something like this.” 
Murakami 

“Where is she?” 
Ichikawa 

“Look. with a pickpocket, you've almost got to 
catch them in the act to ever actu ally pin anything 
on them.” 
Murakami 


Ichikawa 
“I know where she hangs out, but just because you 
Gnd her doesn’t mean you're going to be able to 


7 


= ~ > - — ~p-s i> 
! : t m DTd Ry 
, 
; -* A ric ? ra a '& 
Ast FT - * ie > ie 
= 9 w@W eK SJ ‘dh t | \= Ve 
pI. 
(WIPI 
. . —_ -] 
- 
SECs 7 
" , - 5 *- - Jj J ia 
" ’ e i ia f ‘ 
hi a r suid 
J . ; ' zt ’ OZ 
. . 
-- > do = - ? te . ir d- 
¥ w & = > L ~ i, 1} é 7 
tFT) 
> } - - ’ - p i 
: Ly ~ ’ - " ° 
J . a L > —ili 2 
d re = : id . 
‘ ’ er - 
rt PUR Zo ccceve 3 pe V) A PH aenaes TS | . tt 
> 
q2 
—_ ’ 
A, »t .- 
vad ? 4 Ti, eccees 
d= ft? J, , > > j ~ at * i> 
2 esp ‘ uvd- y “— 5 ta» 
’ /- in = > > we - a = I, bs > es 2 73 
Ly fu id a , A ' 4 - Ji ' » x A af | 
df i> i ’ > » - Le ¢ uy> AF b 
aoe ia - ‘ i # j a > > 








inake her contess---just what is it you plan to do?” 
Murakami 

“I'll figure out something.’ 
Ichikawa 

“You'll figure out something, huh?” 
Murakami 

“Anyway, at least let ne Bo Ser her ” 
Ichikawa 

“Yeah, iat least sec ners 

Ichikawa stares disgustedly at Murakami 
Ichikawa 

“Well---Alright---I'll take vou to see het tomorrow 
Murakami 


“Please!” 
Ichikawa 

“Ha, ha---I{ notninyg else, I'd just like to see het 
ill dressed up in western clothes.” 


The photo of Oxgin on the mug card 


Is (F.1.) A STREET 
A row of houses that were not burned out during 

the bombing rorims corpoer that makes the whole 
areca secm completely deserted 

Ichikawa and Murakami appear 

Ichikawa has ii hand} erchief tucked in the ba kK Ol 
his straw hat to protect his neck from the blisterang 
rays ot! the sun 

The lazy plucking of a shamisen is heard fron 
somewhere. 

It is again a very hot day 


WIPE 


16 A LOACH RESTAURANT 

There is an old-fashioned atmosphere about the 
construction of the building, as though it was built 
when Tokyo was stil] called Edo This atmosphere iS 
heightened by the sign on the paper doors, and the 
rope tringe decoration hanging in the doorway be. 
tween the shop and the kitchen, as well as the Dar. 
uma dolls and the lamp on the altar shelf. 

Murakami looks around the shop with interest 


Ichikawa comes out of the kitchen Carrying a tea 
pot and two teacups 
Ichikawa 

“The old guy that runs the place is taking a nap 
The heat’s got him---But, after all, he’s a full seventy. 
eight years old.” 

Ichikwa pours the tea 
Murakami 

worried “She'll come, won't she?” 
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Ichikawa 

“Ogin? They say she shows up here at least onc: 
a day:--You've got to give people like her credit, 
because in spite of the fact that they are gangsters, 
they are very faithful, Ogin has been a regular 
customer of this place ever since the days when it 
was popular.” 


Ichikawa puts on his glasses and begins reading his 
newspaper in a leisurely manner as he says the above, 
but when he sees that Murakami is nervous, he hands 
him a page of the newspaper Murakami looks at 
the offered newspaper, and then grabs it with a vio 
lent jerk 


Ichikawa 

“What's wrong 
Murakami 

“Nothing:-:1 just noticed that the re san article here 
about a pistol robbery:--” 
Ichikawa 
“A mere pistol robbery shouldn't surprise a detective 
like you.” 
Murakawa 

“Well---It was just that | thought it might have 
been my pisto! they used.” 
Ichikawa 


“a 4 


At this instant, the shadow of a parasol! falls on 
the front door. The door opens and Ogin comes in 
Murakami stands up quickly. 

Ogin stops in her tracks surprised. 

Ichikawa looks closely at both of them 
Ichikawa 

“Hey! Haven't seen you for a long time!” 

Ogin 

(regaining her composure immediately, and putting 
on an innocent expression) “Well, if it isn’t good 
old Mr. Ichikawa?’ | thought maybe you'd died.” 
Ichikawa 

“Ha, ha, ha---That'’s a fine greeting---Well, you 
look a lot better than | thought you would.” 

Ogin 

“What do you mean by that?” 
Ichikawa 

“Your western get-up:This buddy of mine here 
mentioned that you had changed your style of dress, 
and I just got the urge to come see you--You know 


this guy don't vou 
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Ovgin 

“Don’t know. Get as old as | am, and you don't 
have much interest in young guys anymore _ 
Ichikawa 

“Ho. ho. ho. | see you are still good at attracting 
sympathy and taking the lazv wav out. aren't vou 
Ogin 

“What do you mean: | don't have anything to 


hide 


Ichikawa 

“You sure’:I heard you pulled a pretty mean 
trick In a bus here a while hac k 

Murakami artlessilv bows before Ogin 
Murakami 

“Please give me Da Kk the pisto you took trom me 
the other cay, and I'll forget it ever happened.” 
Ogin 

“Don't know what you re talking about’ Don't 
vo trving to trump up something against me!” 
Murakami 

“Please! All I want is to get it back---Where can 


\t least give me a hint about wher 


Ichikawa takes over to help Murakami! out 
Ichikawa 

“Come on and help this guy out He's just new 
on the force If vou're stingy with him now, it 
wont be any good tor your future!” 
Ogin 

“I told vou | don't know!---I'll get you for infring 
ment on persona! rights!” 
Ichikawa 

“Hey! You now some pretty clever words, don't 
vou!” 
Ogin 

“I know some even better words than that!” 
Ichikawa 

“Oh, really?---Let’s hear them.” 
Ogin 

“Bye, bye” 

Ogin makes a weirdly coquettish face and leaves 
quickly. 

Ichikawa makes a face like he has heart burn, and 


rubs his chest with his handkerchiet 
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ichikawa 


“This won't wet vou anyplace, will it: 


Murakami 
“l’ll find some way!” 
Murakami grabs his hat and stands up. 
Ichikawa 
“But, listen 
Murakami 
“No, I'm voing to stick right with her until I 3 
her to tell me something,” 


Ichikawa 


T _ 


Murakami 

. Thank you tor youl help,’ 

Murakami bows politely to Ichikawa, and then ho- 
unds out the door. 

Ichikawa runs confusedly out after him yelling. 
Ichikawa 

"Hey! Be careful of buildings that have two 


doors!” 


WIPT 


17 STREET A 
Ogin comes along at a quick pace looking behind 
herself. Murakami comes along close behind het 
OL 
iS STREET B 
Ogin suddenly turns down an alley and starts run- 
ning. 
Murakami still keeps close behind her, Ogin's tace 
s seen as she turns her head to look back 
OL 


19 ENTRANCE TO A BEAUTY SHOP 


Ogin KoOcS inside with ia straight race. 


2°) BACK ENTRANCE TO THE BEAUTY SHOP 
Ogin sneaks out. 


? 


She looks around, grins, and starts down the alley, 


when she runs straight into Murakam 
ok iF 


81 





$5 ree, <i | Vz ee rd DSTT Ss 
(Oe L. 
22 RMOSaRORR 
>» | —— 4 +» htt 
nL’ ji \ #ato 
LIZS< BUT, Mit bot < Hk 
Se B 
23 GRAB OP 
fork A ub . a a > As 
1 - - © 
> A 4 
4 ; i o 
()-L 
24 34 CD 
~* ’ - > ds Ot) : 
4¢ 4.3 oO 
er 2. Le - t+ |. -7\ 44 
J “oO 
(1). |. 
25 sk 
p> OF} ~ _+ = Pa > a ° - . 
ad St | ; ere 5 ~ © 
f KIRA Ls Ar Fe AC be 
fi). | 


82 














21 STREET C 
Ogin is followed even closer than before by Mura- 
kami, 
CO.L.) 


2°? THE STAIRS OF A STATION 
Ogin runs up the stairs. 
Murakmi runs up the same stairs seconds /ater. 


ane 


23 INSIDE A TRAIN 
Ogin and Murakami are joggled along with their 
backs to each other, 
Ogin is visibly upset 


O.L. 


24 STREET D 
Ogin’s face is seen as she walks along in a rage 
| 


Murakami’s face as he follows her silently 


O.L. 


25 AN ICE SHOP 
Ogin wipes the sweat from her face as she gulps 
down a bottle oO! ginger ale. 
Murakami is drinking a bottle of lemonade near 
the entrance 


0, L. 
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26 A TROLLEY CAR 


Ogin runs and jumps on the moving car 
She looks relieved as she plops herself down tn 
seat, but she begins to tre mble again when she looks 
hind and sees Murakam: running alongside 

Ogin is disappointed when Murakam! jumps on the 


Car, 


7 STREET E 

Ogin and Murakam: walk along side by side 
Ogin 

‘You're a persistent muy, irent vou’ Why don t 


you just vive up?:- 
Murakami 
“I won't leave until! vou tell me what | want te 
now.” 
Ogin 
“I'll get you for infringement on persona! rights.’ 


Murakami 

“I'm free to walk in the same direction you do!” 
Ogin 

“Humph! ldo as you please: 
Murakami 


>) ] ] ’¥ ls } 
Please, at least give me a little hint 


283 A BAR NEAR A STATION 
Late at night 
A beam of light flashes across the giass panes of 
the door, and the rumble of a passing train ts heard 
Ogin lifts her head She ts sitting dead drunk 1 
1 corner of «a deserted bar 
Ogin 
sleepily What time ts it?’ 
The owner :s cleaning up for the night 
Ogin 
“That was the 1]: 30 train that just went by 
Ogin 
“Is that young guy still around 
Owner 
“Probably so. | looked out a little while ago, and 
he was sitting out there on a pile of railroad ties.” 
Ogin 
Owner 
| told him that he'd get eater up by mosquitoes 
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Sitting out there, and that he should come into the 
shop, but he said he'd just as soon stay there since 
he didn’t want anything to drink---He’s pretty unus- 
ual for a young fellow nowadays.’ 
Ovgin 
Owner 

“I don’t know what's going on between vou two, 
but why don’t you say something to him?” 
Ogin 

“(sive me another beer.” 
Owner 

“I think you've had enough.” 
Ovgin 


“I'm not going to drink it.” 


ON TOP OF THE PILE OF RAILROAD TIES 

Murakami is sitting still with his arms around his 
knees. The sound of a train whistle is heard in the 
distance, 
Ogin 

“Here! Take this!” 


Suddenly a hand holding a beer bottle thrusts it: 
way up from below. 
Ogin 
“You must be starved! Eat this 
Ogin is looking up holding up the beer bottle and 
two or three sticks of yakitori. 
Ogin 
“Come on lake them 


Murakami! absent-mindedly takes the beer and the 


Ogin climbs up and sits beside Murakami 
Ogin 

“I've lost to you, you know.” 
Murakami 


Ovgin 
“Go ahead and eat! Che beer’s good and cold,” 


Murakami 
“More important than thate--” 
Ogin 


| know---I said that you won, didn’t I? -I’m not 
voing to mention any names, but I'll give you just 
little hint. hat’s alllec«.” 


Murakami 
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“Uh, huh 
Ogin 

“Look for it in a pistol! shop 
Murakami 

“A pistol shop 
Ogin 

A blackmarket dealer--- There is a pla that i! 
hot pistols make thei Way to: There thes ire sol 
and hocked tor pennies:+sa dangerous business 
Murakami 

Where 
Ugin 


“I've no idea-+-] just happened to hear someplact 


| 


that if vou hang around where things are going on 


out on the edge of town, that you'l re approache 
pistol dealer 


Murakami 


Ovgin 


Phat ~ ene igh. isn t Iles his has really cre 


some day for me-I[t’s the first time in my life that 


I've ever been chased all day by a homicide detective 


(Ogin hes down flat on her back on top oF the pile 
ot railroad ties Phen shi speaks na Weil oOice 


Ogin 
“Hey! <Aren't they pretty/!---Why tor the last 


twenty vears, I've completely rorwzotten that all 


thos nice stars were up there 


’ 


Murakami looks down at Ogin with fis hands st 
full of the beer bottle and the Yakitor Phe long 


sound ofa train whistle is heard slow] rake ney out 


30 (CF. 1.) A SHOW WINDOW 
People passing by are reflected in the glass 
Murakami comes along dressed as a demoilized 


soldier, and stops to look closely at his reflection in 
GC): 2... 


31 A PAIR OF OLD SHOES WALKING 


NI Iirakam! Waiks around ali the suspect ireas oft 
, ; : , . . 

lokvo he « think of. with only Oxin’s words as 
hint Nlurakamt's Worn-O if soldier hoot \h alk 


long the hot asphalt of an out of the way part of 


' 
Fokvo The rain hegins to heat aown, ee'tthiy Lf the 
st and raising steam off tl pDuave 
He continues i LB 140 gaa -* ThnouRn 


a 


() ° 





a fever. His face has changed so much, that now 
he really has begun to look like a penniless vagabond. 
Murakami's strong persistent personality is showr 
learly here. For that purpose, a montage of nume- 
rous shots and natural sounds is used. 


3: as. 
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A popular son 


Phe Yoces OF 


32 A STREET (EVENING 


, 


blares irom an wivertisement O- 


hop owners selling their wares 


Murakami :s jostled in the crowds His cheeks sag 


nd his beard ts 


sparkl: with 


shaggy, put his sunken cyes Still 


nd fire His general appearance 1s 


that of a Vagabond 


Mlurakami suddenly stops and hxes his eyes On 


mpty pl ball parlor Fr sic it the 


woman with very heavy lipsts 


\loh shirt receives something Irom 


her and sneaks out through the door 


Nour | amti co! 
reaches the cash 
the womal there 


Phe wom 


33 INSIDE THE PIN BALL PARLOR 


les ind walks around lle finally 


reguistel stand and stares sharply it 


vho is smoking a iwarette stares 


Murakam! speaks to her abruptly 


Murakami 


“| want vou to 6 set me upe 


Woman 


You got enouk 


Murakami nods 


Woman 


It's expt nsive, 


Murakami 


: : +1 , 
hecause we ve got al the pest 


How:---How much 


Woman 
“You just wa 
Murakami 
“What 


Woman 


nt a short time 


“Want some fun, don't you?” 


Murakami 
“Damn! This 


He makes the 


is what | want!” 


shape of a pistol with his hand. 


}- >>? LY r 


= = 4% ys) Ad (oe - ps\ ’ i= J J Woman 
itt [akou, WP Sb eA LMU THERA? (surprised) “You've got the wrong joint. 
PRC HoT D, BoTHIN! FOU) oBKSHS Murakami 
“Liar! A buddy of mine told me about this place 
9 
&, AHTHH Se Woman 
He tee eCAM CMT. (Her tace goes pale.) “Get out! It you dont 
O-!l I'll call the cops!” 
She starts screaming at him. 
Murakami ducks out of the shop 
oe 
34 XS 
en itd SSE is 34 A PARK 
M —~ “J te % } c : ro 
Ae IAD h*kIa ee It is already twilight. 
te oe A dried-out fountain. The stale water in the pond 
’ ¥yt 6 Fj y- t I 
4 : a ; ° | , 
, M214 . Mi 5 around it lies heavy and still. Splash! A pebble 
. . - is thrown into the 


water, stirring up ripples 
Murakami is the one who threw in the pebble. He 


stands staring dejectedly at the 





ripples Suddenly 
he mumble Ss some thing, takes his head between his 
hands, and ki eels down 
$5 QO Rs 
Ath 2 l 


- Z - 
-* ; 


35 A LIGHT IN THE PARK 


Two Or three Irouws jump up in the wate! 
$6 TOMO 


%6 IN FRONT OF THE FOUNTAIN 
eer Ps ee ee ee - Murakami still sits with his head his hands 
. ; sas y . . . . He looks ‘ xtremels depre ssec and dejected 
= Punk 
bel | ‘Hey, Soldier.” 
L ; Murakam: hears a voice. 
ie kIT : He lifts his head and turns around. 
Z A Punk with threatening look in his eyes 1s 
standing behind him 
y = ; ‘ > bate ae ge Punk 
[sesens “Why're you sitting there ‘ooking so down and 
? out with a build like that?” 
; : LE Ue Murakami 
>- PS .scece 6H M2 po ‘seesce”” 
A? Punk 
} ' ” 





You want a slingshot 
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Murakami is so surprised that he cant speak. 
Punk 

“Don't give me that innocent tace stuff--l’m ask- 
ing if you want a trigger.” 
Murakami 

(trying to keep himself from looking too excited 
“How much?” 
Punk 

“I knew you were interested---Bring you rice ration 
book.’ 
Murakami 

“My rice ration book?” 
Punk 

“If you haven't got one, I can't help you out.’ 
Murakami 

“IT have one.’ 
Punk 

“At nine---Come to the Conga tea shop on the side 


street. A broad in a white turban'll be waiting for 


WIPE 
37 THE CONGA TEA SHOP 


Murakami comes in 

The tiny room seems about to split at the seams 
with the loud music of a rumba that comes blaring 
out of a victrola. 

The girl with the white turban wrapped around 
her head is sitting in a corner. She is smearing on 
a fresh coat of lipstick while tapping her feet in time 
to the music. 

Murakami walks around the table and ipproaches 
the girl 

He sits down in front of her without speaking 

She glances at him, slips the package she had bal 
anced on her knees under the table across to him 
and speaks. 

Turbaned Girl 

“Ration hook: 
Murakami 

“Uh---” 

Murakam: pretends to start to get out his ration 
book. then vrabs ior the package as though he cant 
stand the suspense any longer 
Turbaned Gir) 

“What ©o you think you're doing 


he girl grabs for the package too 
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Murakami 

“I'm from the police. 

Phe rir! makes a run tor it 

Murakami chases her 

A chai is shov: s over and n giass o} soda wate! 
breaks 

The girl tries to run on out the door, but has he 
ne 


foot caught the legs of a chair and falls o1 


floor 
WIPE 
38 THE FRONT OF A POLICE BOX 
A cop ts sprinkling water from a bucket 
Murakami comes bringing the Turbane d Girl with 
him 
Murakami 
“I'm from headquart rs---] want to carry out an 
Investigation o1 this woman let me use your inner 
TOOT 3 
The cop azily looks t the police rdentifi ition 
the Murakam! shoves in his tace 
Cop 
“It's awful hot It's got a tin rool, so that even 
at night. it’s like being inside an oven . 


99 THE NIGHT DUTY ROOM OF THE POLICE 
BOX 


It isa very small, uncomtort ible room 


In one hot corner, a dahlia plant 1s wilted and 
drooping 

Murakami takes out the pistol and looks at it 
Murakami 

“Is this the only type of pistols you hat dle 
Turbaned Gir! 

sulleniv) “If it's a slingshot, 't doesn't matte 
what kind it ts We can sell them 
Murakami 


“Have vou seen a Colt around late ly 
Turbaned Girl 
“What's a Colt?” 
Murakami 
“They're about this big: 
He draws the shape of a Colt in the at with his 
hands 
Murakami 
“..and shaped like this.’ 
Turbaned Girl 
“Oh yeah, | know that kind-+-] loaned somebody 
one just the other day.” 
Murakami 
“What?” 


He shouts inadvertentls 
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Murakami 

“When and where are you supposed to get it back 
Turbaned Gir! 

Tonight \t that place---| was supposed to pick 
t up after I got through with you.” 
Murakami 
Turbaned Girl 

We passed the guy at the entrance---As you drag 
. me out ol there--+He watched us with a= sur 
prised look 


\furakami dashes out of the room in cContusiol 


Hut he comes back immediately 


Murakami 

“He Vlees Phen vou have that wuy Ss ration book--- 
(sive it here! 
Turbaned Girl 

grinning) “You're pretty green, aren't you 
get a split when they bring the pistols back---Then 


we put on the “Trews TO see how Tri ule h more we Can 


get out of them That's the kind of business this ts 
“We rob the robbers---It's not all done by one per 
son--I'm not involved in the after robbing bit.” 
Murakami 

Then who is 
Turbaned Gir! 

Did you see the guy sitting behind me reading a 
newspaper’---He's an overseer---He's the one that 

eps the ration books 


Mflurakamt stands up 


Turbaned Girl 
Won't do You anv rood ce pret ex ted---Everv 


je ; 
wodvy's all ready cleared out of there 


Murakami 


Turbaned Girl 

“What are you standing there looking stupid about 
--Hurry up and throw me into someplace. It is 
just like in oven here" 

She stands up while flapping her sweat soaked 
louse against her chest 
Turbaned Girl 

Anyway, there won't be much come out of it.’ 
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10 FRONT OF THE POLICE BOX 

Murakami comes out leading the girl 
Murakami 

“Sorry to have bothered you. 

He speaks to the cop who has now finished what 
he had been doing and is sitting on a chair that he 
has taken outside the box 
Cop 

“Well--It was pretty hot inside, wasn't it?” 

The cop stands up and raises his hand. A shaggy 
dog is lying at the cop's feet looking as though it ts 
overcome by the heat. It is lying panting heavily 
with it’s tongue out, looking as though it is about 
to die 

P. 5 
11 (F.1.) RECEPTION DESK OF INVESTIGATION 
DEPARTMENT NO. 1 

Detective Nakajima and Murakam1. 

Nakajima 

Hmmm-+I just feel that you are too much con. 
cerned with your own Colt. I think you should con 

centrate more on exposing the whole ring of! pistol 
iwents than just thinking all the time about your 
own Colt.” 
Murakami 
Nakajima 
“...You shouldn't have picked up that woman so 
fast. vou see. 
Murakami 
‘Bute 
Nakajima 
| understand how you feel---But the Colt that wo- 
man loaned just may not even be yours: There are 
mAnS other Colts around beside yours: There was 
a robbery and assault case last night in Yodobashi-- 
Che slug that was lodged in the girl's arm who was 
injured is in the lab now---It was also from a Colt.” 
Murakami goes pale 
Nakajima 
smiling) ‘Don't let your imagination run away 
with itself---Most important of all, a homicide detec 
tive has no right to get so shook up about such Insig- 
nificant details.” 


Murakami 
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Nakajima 
*< Lost aiot ol welght, have 
have walked quite a Loat 
Murakami 
Yes, | aia 
Nakajima 
But | guess vou've got é 


t that while vou re youn” 


Nakapma pulls il envelope Ol 


ind shoves it toward Murakami 
Nakajima 

It's n gwovernmMel ordet 
Murakami 

Huh 
Nakajima 


| 


For the next three months, 


mt Vou You must 


fi) through things 


it oT the desk dr iwer 


You Te ar) hal! payer 


raat 


\nd---I think vou should take the day oft today | 


Nakajima turns and leaves th 


Nfur | “imi is le tt ilone about 


2 A DOOR 


Identification mpartnent We 


iS INSIDE THE LAB 


’ 
A yvoune lab assistant tires a tf 


He looks aroul!l ‘ he takes Ul 


ears and speaks to Murakami 


Assistant 

What is it 
Murakami 

I want to see the man that u 
rom the Yodobashi incident 
Assistant 

It was me--:There is no othe 


from that particular Colt anywhe 


to sm something | 


WIPE 


apon Research Lab | 


iWestivated the Ssiug i 


] 
I record oft i slug 


Te «»Vhen we don't 


have anv other record oT thie parti ular weapon that 


fired the shot. the 3] im. carn I he « 


dence Chere are lines on the bi 
prints: 

Murakami runs out before he 
man's speech 

The Lab Assistant watches hit 


d expression on his race 


> 


| much Lise is evil 


tllet just like finger 
hears the end ot the 


| 
ywowithna perplex 
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14 THE FIRING RANGE 


Murakami comes running and climbs the embank 
nent 
shooting practice has just been fi ished, and the 


officers cleaning up the targets watch Murakami in 


wonde! 
Officer 
What is it? 


Murakami ts looking at the board on top o! target 
Murakami 

“The other day I missed the target and hit this 
board 
Officer 

What about it 


Murakami doesn t answet! He takes out a por ket 


-nife and begins digging in the wood where the bul- 


WIPE) 


is WEAPON RESEARCH LAB 
Assistant 
Yes, it is the same type of bullet, all right 
lhe lab assistant speaks as he looks at the slug 
Murakami holds out to him 
Murakami 
in a hoarse voice ‘Please check this one+** 
Assistant 
“But where did you get it? 
Murakami 
Don't ask questions. Just look at it.’ 


lhe Assistant disit terestedly places the two bullets 


inde a@ MICTOSCO] « ind looks at them 


Several weapons are lying ona table A row otf 
bullets is lined up ina cupboard It is a display ot 
Various types of weapons and slugs 


Murakam) stands with his body tensed like a pri- 


soner awaiting his sentence 
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Assistant 





bens 5 f 
Ja tr a Congratulations!” 
& ye The Assistant raises his face 
‘4 ee Attra Assistant 
i r) 2 ' pe F - FOC HATE SUL It ts bullet from the same Colt!’ 
i ; ; - \Mfurakam: nods and bites his lip 
ao. Bees Assistant 
n , siz LT “This is quite an accomplishment Want to take 
WIPE a look?’ 
Murakami 
“Oh. no thanks 
Ile goes out with a dejected look The lab 
issistant watches him uo with a look of wonder 
“WIPE 
46 aR BA 16 INSIDE THE NO. 1 INVESTIGATION 
AT EMAL OMeMTt SO ee 1; Cu * Se DEPARTMENT 
MHA LAER IODA] Murakami is standing in front of Detective Naka. 
t = wma with a brooding expression on his face. 
Nakajima 
“You mean to say that you iccept all responsibili- 
- 
\ letter of resignation is on the desk 
cP Ticocee t 
2. 2 : Lier. BROTHA RBC, Murakami 
cr a 7 - I'm sorry 
Nakajima looks down at the resignation, takes it 
in his hands. and tears 1f UD 
Murakami 
7, - . ?) FitH Nakajima 
, ‘An untortunate person must either work through 
i i his difficulties or be pulled under. Do you want to 
, F / <0 3 ‘ re Pear be one who is pulled under?” 
» woe. HPeyryA tt Murakami 
bt -, ; S coves” 
Nakajima 
‘It's all a matter of how you look at it Your 
hy - ; itz ZA PH misfortune is your big chance! Why don’t you ask 
e 4 + Zen to be allowed to take over the investigation of this 


incident?” 

Murakami hangs his head 
Nakajima 

“Detective Abe is out there in Yodobashi right now 
as the head of the investigation:--Do you want to go 
out there?” 
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Murakami 

“Yes.” 
Nakajima 

“The head of the police othecers at Yodobashi 1s 
named Sato Ile used to be a member ofl the First 
Investigation Department.-I'll call and fix it up for 
vou to join their group. 
Murakami 

“Yes, please 
Nakajima 

“se And why don't vou talk to that pisto! dealer's 
virl that vou picked up once again?’:--You may get 
i hice souvenir out of it 
Murakami 

“Yes. sir. will!’ 

WIPE 
17 ENTRANCE TO A GUARDHOUSE 

Murakami 

“Number thirteen, please.” 

lhe policeman in charge looss overt the numbered 
‘ irds oon his desk 
Policeman 

“Number thirteen has lett. 
Murakami 

“Left?” 

Lhe Policeman looks at his noteboo 
Policeman 

“Number thirteen was taken to Yodobashi to be 
investigated further, under orders of Detective Abe. 
Murakami 

“Yodobashi 
Policeman 


“That's right ln room number four 


iS A STAIRCASE BEHIND THE INVESTIGATION 
ROOMS 
Murakam: comes up the stairs 


i9 THE HALL IN FRONT OF THE INVESTIGA. 
TION ROOMS 
Murakami walks along the hall 


Happily laughing voices come trom the moor of 


room No. : which is standing open. 


\lurakami looks in the door with SsuSpICcIol 
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0 INSIDE ROOM NO. 4 

The girl from the previous night and an older de- 
tective are eating frozen candy on a stick in a frien- 
dly. 
Murakami’ 

“Excuse me. 

Murakami comes i 
Murakami 

“I'm Mr. Murakam: trom Dept No. 1. 


Girl 
“This is the guy that caught me.” 
She speaks in a very familiar manner. 
The older deteticve looks up at Murakami. 
Sato 
“I'm Inspector Sato from Yodobashi.” 
Murakami 
(surprised “Mr. Sato?!” 
Sato 
“What's wrong: 
Murakami 
“Nothing. | was ordered to take over last night's 
incident---and was on my Way to-.see you just now.” 
Sato 
“Really?” 
But Sato just fans himself discontentedly with a 


paper tan. 


Murakami 
“Please allow me to take over.” 
Sato mumbles something with his head down, They 


have made it bad start 


Murakami 

“It's about the Colt that this woman loaned some. 
one ls" 
Sato 

“Yeah, sure--l heard about her from Abe---And 
anyway it’s pretty unusual for «a burglar to have a 
Colt---” 

He looks at the gir! with sleepy eyes 
Sato 

“sey the way, what did the guy look like that 


you loaned the Colt to?” 











(hii Lareees e iA DM VH LCR OATS Girl 
L bi—A ; “Look like/’---Let’s see Well. tirst of all, he was 
’ os 3T, ; vearing 2 Winter suit in this heat 
Sato 
Dark skinne 
Girl 
He You seem to oO pretty well! 
Sato 
Hx, ha, haeeAnd i know that he was eft-hande 
too 
Girl 
Oh, is he 
| Sato 
“Hmm-:Anvway,. vou have a cigarette and take 
| vour time thinking it over. 
Sato takes a cigarette for himself and hands th 
, : otal xs 
: Hi trikes a maten and ho ~» if close to the gilri s 
, , ‘ or her to wht her cigar 1 
, 
) 
The girl beg puffing on h varette hungril 
d bemins tal « Ou Oo 
panne: f Girl 
b. , ee Hey!---That's right. That ¢ struck his match 
> with his eft hand!---I ren eT EOC AUSE nN han 
s shaking |: cra | said, “He id Yo 
iren’t going to shoot yoursel! we h vith this 
1) stol ire vou 
Sato 
“What was that guy's na 
> , > Girl 
pecece g dot f h i\ nv idea 
. - ie Sato 
“Liar':-You saw his ration book, didn't vou 
fSAr Girl 
. lc isis F “IT saw it!--But they were difficult characters that 


couldn't read:--+l neve! did iiKkKe ss hoo! 


Sato 
“Who is it thiat has the ratior OOK NOW 
Girl 
sato 
“Who is it His name 
Girl 
“I don't know 
Sato 
unconcernedly) “It's Kimura, isn't it? 





Girl 

(without thinking) “No! 

She falls into the trap 
Sato 

grinning) “Then who ts it 
Girl 
Sato 

“Hmm. Since you won't tell, you must be his girl.” 
(sirl 

‘It's nothing like that! 
Sato 

“Liar! 
Girl 

“Why would | lie...” 





Sato ignores her and looks up at Murakami 
Sato 
“They always refuse to tell the name of their own 





bovfriend.’ 
Girl 

suddenly angry) “His name is Honda!” 

She finally begins to talk 
Sato 

immediately) “Then how about just telling us the 
whole story, while you're at it?” 

The girl makes up her mind and reaches for Sato’s 
cigarette pac k 
Girl 

“I'll have one more first 


Sato 
“OR And where does tlonda stay?” 
Girl 
at don't know: really don't know Why would 
he tell me where he lived?” 
Sato 
W her loes he hanu out 
(sir 


I don't know:-Oh, veah, they sav he's a crazv 
baseball ian, sO Vou should be able to find him aro 


und the basebal| lhe lds 


sato 
‘Has he got a police record 
Girl 
Uh, huh---He was bragging that he once half kill 
ed a girl for which he got two years. 
Sato 
Whe: vas that? 
(irl 
| don't know,” 








‘in 


sato 
“Alright! 
Sato stands up 


EL! 
% » o 
a ’ + P 4 at ». - 
PAA + (irl 
~WiL=31C! 2 ; “Wait till | finish this cigarette---Now that you're 
FAE, EDHXOMD? HI pL | i finished with me, you show your mercenary side.” 
Ay Z She stares up bitterly at Sato 
eH, A ¥ Sato smiles bitterly and looks around at Murakami 
.5 ; > 8, AILS f p pert (2 >- who is astounded at the fresh sharp questioning me 
caress rE Boi: thods Sato has been using 
-- [> bee 2s eA Sato 
WIPE Sorry to put you to so much trouble, but would 
vou wo see if you can find Honda’s card ‘+++ Honda 
may not be his real name, but it is enough to go on 


to find him in the files 


Murakami 
“Yes. | will--And where are you planning to go 


Sato 
the coolest place around here? 
WIPE 


“Where would be 


51 THE ROOF OF THE POLICE DEPARTMENT 
BULLDING 
Murakami comes running with Honda's card. 
At this height. there is quite a wind, The evening 


breezes have bemun to blow 
Murakam! takes a deep breath and looks around 
the shade 


51 RRTORL 





| ‘ a . —— , z 
tt i>, 7EOFRALT, SLY +1] th - 
: - ; - Sato 18 stretched out on a bench re 
) i ss Murakami 
ry PEMA, HOELKE, F x | , 
a dis , n+ : shaking Sato to wake him) “Mr. Sato! | found 
'o oo 
bc " alae os _ it’ His real name is Tachibana 
jst : - —— ; = abel ; ~ ° Sato yawns and gets up He doesn't even olfer to 
- P - ge, } - ie . iv - * = 
. : L4 > ? ’ 
look at the card 
P Sato 
‘ ‘; = 3 , 4 r $ y a ' pr ; . ’ . 
“Go get lots of copies ol that photo made-+- Then 
put out a warrant tor arrest::*— 
Murakami 
“I don’t know anything at all yet about the inve- 
r . = sas : ‘ stigations that have been done at the scene oft the 
47> GRR | weeees j i i ? a ? I 7 - r eees ’ ° 
p ps , sae crime, or what measures are being taken- 
> nm E -* so ‘> ‘ £ j 
‘ & 0) » xt oo Fy AE verre , Sato 
sawewe —Db) A fa +- ee — ’ , : *...You helped a lot by ‘ atching that woman-:-That 
f= | TE |, Veesees $ TFL Ole I> T GO wt el pe about puts the cap on the whole thing: All we have 
’ OC y Br i ; fa & Ni Ata PE pele to do is catch Honda, confise ate the ration hook, 
Iie on Bek Ry 4 and we know who the criminal is---I'm sure it’s the 





same guy:-a black winter suit--a Colt---held in his 
left hand---And that hand was shaking without a do- 
ubt---he was unnecessarily excited when he did it--- 
It's just a common case of a reckless amateur hold. 
up:-Of course. It was pretty bad for the victim, 
though:::” 


Murakami 
“It was a girl, wasn't it?” 
Sato 


(3 TSA, MENMOL, te atePYWIMAAS 
’ “Uh. huh. He only stole forty thousand yen from 


t 
IC=fE DD) Ch t: & Three +f-, =, POEM D7 @T5 


* * 
° al p pe A - win hy AC Aa Ht - , = 
fa! 0 vst eMmmeHpALM*eSEOL, 4 


: her, but it seems that it was the total amount of 
pr > 3) SHUT HIE SHS ARIF] three year's savings that she had worked for to get 
married on---Now she has to work for three more 
years:-By thet time she'll be past her prime, and co- 
unting the time she waited for the groom to come 
back from the war. Altogether, she will have waited 
ten years.” 
Murakami 
Sato 

“She even forgot all about her wound, and_ stood 
shouting that we must get it back for her.” 
Murakami 


“ ” 
eeneee 


Sato 
“The Colt is a pretty murderous weapon.” 
Murakami takes his head in his hands and squats 
down. 
Sato 
(trying to peer at his face) “What's wrong with 


- 
9 ” 


you 


Murakami looks up with a serious face. 
Murakami 

“Tha is my Colt!” 
Sato 
Murakami 

“If he hadn't done it with a Colt, he would have 
done it with a Browning.” 
Murakami 


ee 
eeneeee 











eo HL VRAAPDHTI2 Murakami looks out at the distant sky. 
, C31 The rumbling of thunder can be heard in the dis- 
Motic Lacvpks san Te tance. 
> a oe eee Pe LPL preceees QoL 1.erycr Lp - FP ABTSA Murakami 
CH, (lB “...1 somehow feel that something even more ter- 
EOMMA, VotSADHT ZEB. rible is going to happen:::” 
ed ZLITLAH LORS Le Sato stares intently at Murakami's profile. 
a ty ee! F7-D Dive Murakmi’s dark expression as he stares into the 
| a fh distance, 
Once again the ominous sound of the thunder is 
heard. 
(F. O.) 
52 (F- 1) ke 52 (F. 1) KORAKUEN BASEBALL PARK 
7T7! The crowd of fifty thousand shouts wildly as the 
fA QASIM < LEAH OMmRA, ELS Giants game is in process. 
| THBLHATYIDIANA AST ICHMT Se ——- EC is The sun beats down mercilessly on Korakuen Sta- 
SE EFORBMMABYT L. dium. 
53 A PASSAGEWAY BETWEEN THE BLEACHERS 
53 Bl XD FROME (—Bel Sato comes along fanning himself vigorously. He 
ATER LEMURS. MKOCEBOIMIC i 5 stops st a point between the lig't and shadow and 
+ - yy KAKI Z, stares out at the field. 
ates cA, BBO ELIS Murakami 
-. or iez Mei MwA, “.l've completed all preparations 
i+ | 1(2% 0) viA7 {3 , I~ 2 ! - + | Murakami comes to make his report 
de | Murakami 
y a Ee “Today I even took Honda's photo to the ice-candy 
» | > A - j ; DE x: seller.” 
M1) CM BARE EWOTWOS. ae 
“Thanks for your trouble.” 
Fujimura does a toss bat play near the back net 
hringing a riot of enthusiastic cheers from the crowd 
Sato 
(f- ie RY 7 7 Ea : “He's really good, isn't he?” 
Hie Lit | att i wie He looks around to find Murakami deep in thought. 
— he : ii Sato 
“Are you at it again?” 
Murakami 
tT [HE Petal vetereees “...Well, there’s just one thing that bothers me.” 
ATE [+--+ 4), ‘AICMAZATCEM—-OHAZATSF) “ato 





“What's that?” 
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54 A DUGOUT NEXT TO AN UNDERGROUND 


PASSAGE 

From the dark tunnel can be seen the playing 
yround bathed in the light of the sun. The crack 
of a ball can be heard as though far off in the dis- 
tance, and the roar of the crowd that follows 1s also 
strangely far away 
Murakami 

“The evening that the crime was committed, the 


criminal had come to return the Colt--" 
Sato 

“Hmm.” 
Murakami 

“But when he came, he saw me catching that gir 
->He undoubtedly thought that his ration book had 
heen confiscated along with her---So if tat was the 


reason for his desperate crime that night---” 


Sato 
“What are you trving to say--that you are both 
the victim and the criminal in the whole affair?” 
Murakami 
“Il investgated very carefully, and there were no 
pistol hold-up in the few days before that---So that 
means that even though the guy had borrowed the 
pistol, he was hesitant as to whether or not to use 
it-So he decided to return it---And then-" 
‘ato 
“Don't be stupid---More than thinking about what . 
bappened. Mur job ts to find some way to stop any- . 
thing else happening.’ 
Murakami 
Sato 
“The criminal stole forty thousand yen---He won't : 
he using it all right away---But it won't take long--- : 


And I think something will happen when he_ uses 
it all up--- They say that one time isn't habit form- | 
ing, but as soon as they do it the second time---A 

stray dog turns into a mad dog.” 

Murakami 


eee 


Sato 
“I'm right, am | not?” 
Murakami 
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“Probably.” 
Sato 

“W ell then, first of all we have to do everything 
we can to find Honda.” 


Murakami 
Sato 


“I'm sure he’s here today. No baseball fan would 
miss this game.” 


Sato starts toward the bleachers 


55 THE BLEACHERS 
A dazzling brightness. 
The excitement of the crowd envelopes the two 
men as they come out of the tunnel 
Sato 
“How about it’---Quite a crowd,-isn't it’ 
The crowds fill both the infield and the outheld 
and the outfield stand. It is a sea of fans 
Sato 


“I wonder just how many people this place holds 


Murakami 

“I heard that the capacity is fifty thousand.” 
Sato 

“One man out of fifty thousand, huh?” 

He looks around the stadium squinting in the 
bright light 


Ice candy seller 

“.«How about some ice candy?:” 

The Ice Candy Seller passes by them. 
Sato 

“Hey! Let's have a couple!” 
Seller 

Two coming up:-That'll be twenty yen. 

As the Seller hands the candy to Sato, he stares 
back and forth from the photo Sato holds with his 
roll of bills to Sato’s face 


Sato looks as though the top of his nose itches. 
<8 Be 
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56 THE DIAMOND 


46 fh] FIOUF 
=e ae Umpire 


r ’ 4 > ee | 
* » 


EHNA Fee LIGA, “Play ball!” 
WE O45 The Umpire raises his right hand. 


The crowd applauds. 


57 fh) SMROMB (FAA 


(MIC 6T ZARORMC Lic, 57 THE PASSAGE BEHIND THE BLEACHERS 
75 HY FDS S) DR SMA AS TF PROCESS) . 
=A rmLT CWA E,W The diamond is seen bright white in the sun over : 
the heads of the people standing in the passage. 
Sato applauds as he peers over the heads of the 
people standing in the passage. Murakami watches 
him with an expression of disgust. 
a ns 58 THE DIAMOND 
he ‘ = Fujimoto’s first ball. 
Seu - ae ee ee Kaneda strikes. 
ii. #otT - ; : - A two base run. Chiba catches the ball and passes . 
; it to first base. 
: An out. 
Shouts 
59 fh] SRROMM  FarA2 
tie —3-2390NT FZ 59 THE PASSAGE BEHIND SHE BLEACHERS 
hi. enecacitny: PROCESS 
re ‘ é neh bel irg Sato is grinning. 
. Murakami looks anything but happy. 
He is searching the crowds with binoculars. 
60 fe) EM 60 THE BLEACHERS 
es hot ahOwFT The sea of waving fans in the packed bleachers. 
on» 
a 61 THE SCORE BOAD 
at ip one , ni F It is the bottom of the third inning with a score | 
Se. Sa ws - : of nothing to nothing 
62 fF] —SWHASS 62 THE INFIELD SEATS | 
PRA cvcees Panay! Student | 
( {SE ML ec PEA RA 17) = + “Ice candy, anybody’ \ 
EL YT WE 4 A student with a cap and an arm band on which 
is written X University Rugby Club is walking aro- 
und selling candy. 
Student 
Te LAR : ; ee ‘Here is ice candy!+*’ 














$54 Honda 
é, roe Wo? Hk, i Fs - LEL7c ile “Hey?” 
"FEW? A 3 iy os rCULYVS} , A The student looks hack W hen he hears ti e Voice, 
ethic > Tl YZ ITT MU IE UY and looks frightened for an instant. The man he sees 
is the same one in the photo in his hand. 
Honda 
“Hey!---One ice candy:” 
Stundent 
ws Bynes . “Sorry, but I've sold out.” 
ae eo ee Hynetl Honda 
Re | x yore Wit a ae HAIN “Damm!-Pretty stupid to be running around yell 
ing that you have some when you don't!” 
The crowd cheers. Honda follows the ball with his 
eyes as it flies to center field 
The student selling candy takes this opportunity 
68 A YS5ouk ' a to sneak away «s fast as he can go 
rs) | 63 THE DIAMOND 
M—, — AIK 4 o Chiba runs from first to second base 


4 THE BLEACHERS 
The crowd cheers. Honda follows the ball with his 
eyes as it thes to center field. 


Che student selling candy takes this opportunity 





7 ; : to sneak away as tast as he can go. 
wn . FFE OC) } by ,, a rn 
- » ‘42H QDkees = 0) re. ¢ L + - “ — — 
if OK Hs ict - © 65 SCORE LOARD 
()- make 

The bottom of the fourth inning 
65 fe} ANITF-:-R—IFE am in 

Py ln] D 72. = 66 PASSAGE BEHIN» THE BLEACHERS (PROC- 


ESS 


The student selling candy is pointing toward the 


—~* ' 


66 fh) BMROMR OVaArZ 


Pee AAMHEESoTART1Z 








_ ang a ; : —_ regs = bleachers, and Sato, Murakami, and other police ofh 
) be : = ’ . ‘ a ; cers with them are stretching up to see. 
jaa Murakami 
(clearly) “This is it!’ 
Sato 
“Just a minute!---Now begins the difhcult part. 
Murakami 
RPE T Reewee + oa 3 iz, Z2 Pe “I'll go get him alone!” 
Rt [it7 $ZeT Sato 
rr ae Lyd Ps “Can't you see anything but Honda?” 
Tr [J Murakami 
ei 0 SMMICASPhHtICeDpAL, * : “_* 
SCTHEEBAN 2 OTB 0A t iz, r Sato 
—“WVOKDMDISIC ow: st TwAr bs “We mustn't do anything that would endanger this 
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crowd, You must proceed under the assumption that 





SIEM, HWVVDSPOCOMRDoVUOMSUTHIZASAT?: Hlonda may well be armed---A bullet trom a_ pistol 
tt | Lat MD Dy Torrens ] wouldn't be as simply a matter as a foul ball.” 
rE P> sevens FP ASHP OTS Murakami 
O:] cen 
Sato 
“What we've got to do is get him separated trom 
this crowd before we try to arrest him.” 
Murakami 
“But how will we do that/++ 
Sato 
“We think!---Anyway there are still five innings 
left.” 
CO.L. 
66 fe] Fao0yk 67 THE DIAMOND 
|| EDA: Kawakami hits a two base run. 
(O:! O.L) ] 
68 fh] BROOM 68 PASSAGE BETWEEN THE BLEACHERS } 
AFA FPSB DTW SH Le Murakami paces nervously 
QO: ] OL. 
to ff} Vouvuvk 69 THE DIAMOND 
A= Mir. Betto hits a three base run 
70 & : ills 70 PASSAGE BETWEEN THE BLEACHERS = 
ee —— lie ~~ | Sato stands quietly with his arms folded. The 
other police officers watch him impatiently 
a1 F75s97F*F 71 THE DIAMOND 
HHOFZrdy-T7v-—, Aota makes a fine play. | 
()- ] 72 THE PASSAGE BETWEEN THE BLEACHERS | 
72 fl SROMM (FVatrz) PROCESS) 
MEP PHETSAMALT, MAMARBW eT Atle Murakami stares through his binoculars as though | 
he'd like to fly right through them | 
73 fh) BMV VY ATH ores 73 THE BLEACHERS THROUGH A TELESCOPIC 
REA PipGa tiv KF &: , LENS 
Honda is complete! involved with watching the 
74 fh) SROMR Farz game. He stands up. 
#7 7ETFSHE. 74 PASSAGE BETWEEN THE BLEACHERS 
TPP OM [Atk Ae ZF yt eA YELL KWVET! PROCESS) 
Murakami ts surprised. 
5 ie SRL 4X Ci 2 SM Voice from the Loudspeaker 
BH, ASHES LTS “Ladies and Gentlemen’ It's the lucky seventh!" 
75 THE BLEACHERS THROUGH A TELESCOPIC 
76 fh] BE LENS 
KCHXsHEWSB EL oT, WH li ‘ZL, FRFRALKLOT. - Honda stretches. 
fe a 76 THE BLEACHERS 
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The crowd stands up and everyone stretches and 
takes a deep breath 
77 PASSAGE BETWEEN THE BLEACHERS 
PROCESS) 
Mlurakam: lowers his binoculars and whispers to 
Sato de je tedly 
Murakam 
“What are we going to do’? There are only three 
more innings.” 
Sato 
“Hmmm,” 
Voice on the Loudspeaker 
“Announcing a lost child! Announcing a lost chi- 
id!.--Will the father of Hiroshi: Yamamoto please 
report to the roof of the broadcasting hooth immedi- 
ately. Your son is there.” 
Laughter from the crowd, Sato and Murakami 
look toward the broadcasting booth 
»*% 78 THE ROOF OF THE BROADCASTING OOTH 
A boy wearing a baseball cap 1s crying 
Aota and Kawakami are trying to console him dur- 
ing the time they are waiting for their turn at bat. 
Applause and laughing voices 
A baseball crazed man shows up and embarrassedly 


picks up the boy ani rushes off again 


79 PASSAGE BETWEEN THE BLEACHERS (PRO- 
CESS) 
Sato and Murakam -mile bitterly 
Sato suddenly stops laughing and punches Murakami. 
Sato 
“Hey!---Let’s try that too:” 
Murakami 
"Huh?!" 
Sato 
“Let's try having Llonda paged over the loudspea 
ker.” 


Murakam 


0 SCORE BOARD 
The bottom of seventh inning. 
31 A LOUDSPEAKER 
Voice over the Loudspeaker 
“Mr. Honda from Ueno! Mr. lHlonda trom Ueno: 
Please report to the front entrance immediately! A 
friend ts there Waiting ior you!” 


109 
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.2 PASSAGE BETWEEN THE BLEACHERS (PRO. 
CESS) 
Sato and Murakam: stand silently staring through 
their binoculars. 
<§ THE BLEACHERS THROUGH A TELESCOPIC 
LENS 
Llonda wlances up toward th speaker ind stands 
up, but then sits down again immediately. 
84 PASSAGE BETWEEN THE BLEACHERS (PRO- 
CESS 
Sato and Murakam: are disappointed. 
sato 
| wuess it's no good 


lle whispers 


Murakami 
Let's have them page him once more.” 
Sato 
“Uh. huh---But this time let's use his real name 
ow Py 
“5 SCORE BOARD 
The bottom of the eighth nning 
86 060A LOUDSPEAKER 
Voice 
“Nir Pechibana from Ueno! Nir lachibana trom 
Ueno: (ome to the iront agate immediate ly! \ 


triend is Waitingg tor you there! 


87 THE BLEACHERS THROUGH A TELESCOPIC 
LENS 
Honda Looks up at the loudspeaker, turns his head 
to one side, then starts walking up the aisle. 
88 PASSAGE BETWEEN THE BLEACHERS (PRO- 
CESS 


Sato id Murakami have een looking through 


their binoculars, but they both turn their heads at the 
same time and look at ea h other 
WIPE 
89 A CORRIDOR UNDERNEATH THE BLEACHERS 
It is completels deserted. 
It is dark and strangely quiet (Once in whille 
the voices of thi crowd can he he ird iis though the 
earth itself is rumbling 


Honda comes cuickly down the stairs He walks 
riskly toward the tront entrance His tootsteps 
reecho ominously. Suddenly a police whistle blows 


Honda stops 1n his tric ks and looks behind him 
self instinctively 

Sato and Murakami are standing holding pistols at 
the bottom of the stairs that Honda just came down 

Honda instinctively begins running in the opposite 
direction fut all the doors suddenly open to reveal 
policemen with weapons 

Hlonda stops and stands still 











a ICMIBADFAARISTAA?: Sato 
RS, BOC AN?KIITCSF IF FE FESTA “Put you hands up!” 
FEFFE! Honda raises his hands in a very impudent manner. 
FMB ODOS “ARC ATMOSM ° The shouts of the crowd are heard once more as 
(F -O a rumble. 
909 (F.1.) A ROOM IN THE YODOBASHI POLICE 
STATION 
“Shinjiro Yusa, Rice Ration Book Shinjuku” 
80 CF + 1) eREO—S A rice ration book with the above tntormation ts 
| KTM RaekK— 1 lying on Detective Abe's desk 
| tie Sato. Murakami, and five or six other detectives 
- — a are present. 
- ys IS Ot | a ihe 
(looking relieved) “But it's strange that Honda di- 
dn't destroy this.” 
(Cie, HE, E701 : Sato | 
we ie : vee a ag “What do you mean’ It was simply a case of 
<a 7 , , getting back at the guy that ran away with the Colt 
a ee net: oo + DAMES tepporA C4 He planned to do something with this to get reven 
t -HsA awrite At PF pe 2 3] ge someday. 
* ; “98 Pnccces e MPT Aleveees - Owe , Abe 
~ | “To really get him good, huh?---Sorry to put you 
ic M43 - to so much trouble, but | want you to do a complete 
; is enews & iz 246 é \ , BV s investigation on this Yusa . 
Fel Te AD reer Sato 
mw Tehiic Liwegry “.We'll find everything we can, but when do you 
tte [Cc Be? & iz , - figure we'll want to do a full scale search for him.” 
ne A 2 gat Abe 
ite, GMHOIPKERBZALHLE | “I'd like a little rain first.” 
PWIPE Sato 
“In weather like this vour senses get dulled.” 
Abe has been looking out of the window 
He turns to Sato and Murakami 
Abe 
“Then I'm depending on you Sato and Murakami 
WIPE 
91 YUSA’S HOUSE—IN FRONT OF THE SHOP 
91 HED R iE F A poor looking wooden tub shop in the middle of 
LOGEMSNIC, 3 2 »TIZ5LI 7 i 1 burned-out area 
CTHS Sato and Murakami are sitting outside the front of 
the shop 
A woman in a light summer dress is looking after 
. PTUVS iF | DDS» them 
; An A An old man is working in a corner of the shop 
yO i ry ° TA -L vith a discontented expression on his face 
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Murakami 

“Then Shinjiro Yusa is your younger brother, isn't 
he?” 
Woman 

‘in a frightened voice) “Yes---Did he do something 
He hasn't been home tor over a week-+" 
Sato 

“It's nothing much to worry about 

A cicada begins chirping somewhere 
Woman 

“Since he came back from the war, he is completely 
changed-:-On his way home after his discharge, his 
ruck sack with all his worldly belongings in tt was 
stolen from him---It was because of that that he went 
bad. 
Old Man 

“You just baby him too much, that's all!” 

The old man suddenly looks around as he speaks 
Woman 

“With someone as strict as you around:--" 
Old Man 

“Humph! Every other word is about how bad 
the world has got---How bad the war was---And he 
goes around looking like all the woes of Japan are 


resting on his shoulders---He never tries to accomp- 


lish anything at all---" 


Woman 

“It's not his fault---He just runs with the wrong 
crowd.” 

Murakami has been listening carefully. 
Murakami 

“The wrong crowd? 
Woman 

“Well---At least there’s a gangster that comes aro- 
und every so often---He has that terrible Regent Sty- 
le hair cut---It's kim that’s bad!” 
Murakami 

“What's his name?” 
Woman 

“They just call him Sei-san---They were together 
in the army it seems.” 
Murakami 

“Do you know where | can find this man?” 


Woman 
“I've no idea.” 
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Sato stands up 
Sato | 
“Would you let us have «a look at your brother s 





things?” 
Woman 
* 5? “He doesn't have anything but the junk that’s in 
that mandarin orange box over there.” 
- Sato 
- “Please eXcCUSsSe Ne 
Sato signals to Murakam: and starts to take off his 
- K7c shoes to oO Into the house. 
92 A ROOM IN THE HOUSE 
Sato and Murakami come in. The room has no 

- hii straw mats on t] floor and ts rather dirty Sato 

oa bewins investigating the contents of a mandarin orange 
box that sits in the corner. TheW oman looks scared 
Woman 

“He is really very nice boy---He's just too weak, 
that’s all---” 

The old man mumbles complaints under his breath 
as he pounds on one of his wooden tubs tn the shop 
She vlares at the old man, and then shouts at a 

1A bunch of dirty children that run in throug. the kit 

chen entrance 
Woman 

“Go play outside: 

_ : There is nothing in the box but ragged filthy 
underwear and a few old magazines. Sato looks up 
from the box and glances around the room 
Sato 

“Does your brother sleep in this room too?- 
Woman 
“No--In the back room-- 
The old man begins grumbling at wating on a 
tub once more 
Sato 
“Is there a back room in this house 
Woman 
“Not really a room ii suilt it himself---ITe bou 
wht old lumber for it 
Sato 
“May we see thit room 
Woman 
: “Well, it's not really a room:-It's awfully dirty: 
i She is obviously very embarrassed to show it to 
rT them. But she follows along 2s Sato quickly walks 
out toward the kitch 
va. 93 YUSA'S ROOM 


It is a room built onto th: ck of the kitchen: 
It looks more like a small chicken « oop than a room 
Bedding covered with Mrease il d full of holes Is sp 
read on the floor. Murakami looks in as though he 
is Viewing something terribly filthy and infested 
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The Woman keeps talking persistently 
Woman 

“I've always wanted so badly to do something tor 
him---But then I have so many children---” 

A cicada begins chirping again. 
Sato 

“How was he acting before he ran away from ho- 
me?” 
Woman 

“Well---He was acting alright---Let’s see, wasn't it 
the very day he left home? I called him for dinner, 
and when he didn't come, I looked in on him. He was 
sitting here in the dark, holding his head and cry- 
ing---It sort of frightened me for some reason:--” 
Sato 

“Hmmm::” 

Sato looks around as he listens to the Woman. He 
spreads the paper out and finds something written 
on it. Murakami looks at the writing on the paper. 


94 THE PAPER 


It is a piece of letter paper, and the letters on it 
look like the writer must have been very angry. 

“I can't sleep tonight. I feel like I can hear the 
voice of that abandoned cat through the sound of the 
rain. I was sure he'd die after I had kicked hum 
around in the rain. so I decided to kill him anyway. 
I can still feel his body crush under my foot. 

I'm a weakling! I'm just liked that rain-soaked 
cat! Anyway:::” 

The rest has been torn oft 

As he reads the paper, the vision of a drenched 
alley eat fills Murakami’s mind, and he feels pity for 
the cat. He even seems to be able to hear it cry. 


95 YUSA’S ROOM 


Sato 

‘lifting his face) “Is this your brother's writing?” 
Woman 

(peering at the paper) “Yes.” 

Sato points at the letterhead on the paper 
Sato 

“Do you know anything about this Sakura Hotel?” 
Woman 

“Oh. ves---That gangster---He said that he was the 
manager or something of a hotel of that name--- 
But I’m sure it was a lie---” 
Sato 

“Hmmm: 

Sato looks around at Murakami. 

Murakami stares intently at the piece of paper, wi- 
thout moving, as though he had been greatly moved 
by its contents. Sato taps Murakami on the shoulder. 





CWIPE) 
9% A SUBWAY ENTRANCE 








‘ca ry | iz t-te O24. 
Et T-I2. fal im FRA Sit Pe EIICU ceMHZAOMT Sato and Murakami come down the stairs wiping 
alae sweat off their foreheads. 
i ZOHLOWAEINC 97 IN FRONT OF THE SAKURA HOTEL 
(WIPE The sound of the subway ts heard 
Sato 
“It's a little bit cooler here. 
% #FHAD Sato pulls his collar open and fans some air inside 
WHEL EL. DEPRES EAR AIED HZ as he pushes open a gate on which is written Sakura 
7 a : Hotel 
97 x hO-RFIOA 98 THE LOBBY 
rol FRO Te Manager 
aati ‘ pi ‘ ! L vee | “Welcome 
Ui, ye YOMEA IL THEOREM rte, A man meets Murakami and Sato. 
SAKURA HOTEL 2 Motte We itiit. Murakami shows his police identification. 
Murakami 
“We'd lke to see the manager-- 
Manager 
“I am the manager:::" 
Murakami 
“Do you know a man called Sei-san?” 
98 mR oe Manager . 
. — ene Yes:-We have a bellboy by that name-:--Has he 
= . he done something?” 
OR Be bol FS ’ A y8 me & - Z ; 
= . } is on . <i ’ - i Sato 
Fy 7 a ; ' from the side) “Well---Is he the kind of guy that 
MAIS & ~ ee | gets into trouble often?” 
AE shales Manager 
Fy (SAE Ne RO EAA MD] (forcing a smile) “Well---Anyway he has an awfully 
“4a, ey Ry seeeee (ic BO ET At: RLYDS Pe (al ? lot of lady Visitors:::_ 
(etm | CH [ED eveees €595£¢5 {aj Ar* rOps Sato 
vai A iC Lit ON tet fd (oe BY, CihA DAL C Teeeeee | “Anyway, we'd like to meet this lady's man... 
(cite [&tcz =O! a t36 i i Po U VIE | Manager 
tI A [[deceee. . “Of course---right awy--” 
Ve Ag >, CrdbMoT< FJ Sato 
“Don't bother--- We'll ZO look tor him 
99 THE BATHROOM OF THE HOTEL 
Sei-san seems to be getting ready to take a bath 
99 fA] s/tAI—L He has the faucet in the bath running full blast and 
NWA, XADKRMALTIISZ5OL“. Wwe KiNG is stocking his hair while looking into a mirror be 
‘SIC Io] rR A ACT 7 NL? ,- te it4e side the bathtub. 
Manager 
B21 Rie “ a é. ley! The police are here to see you!” 
+ Lt FAC AO) TiC, CHR TV oth AKkhei Sel-san looks around when he hears the Manager s 
—" | voice and finds Sato and Murakami standing behind 
SMC KEVTELTEOLOFMICHOETWOT, HLDOEK | > him. He immediately gets nervous and kicks over 
VEUC LE De : i the basin near his feet, flooding the whole area 
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Sei-san 
“Damn!---Midori has come crying to you, then, 
hasn't she?” 


Sato and Murakami 


bd 7 


Sei-san 

“I did it in front of her old man---That is he just 
came in by himself---But I was ready for him--+" 
Sato 

“It's not about Midori!” 

Sei-san 

“Huh?!---Then is it about Kaoru?---Why she---” 
Sato 

(impatiently) “We're not here to talk about your 
Midori or your Kaoru!” 

Sato just can't stomach this Don Juan with the sti- 
nky cheap pomade 
Sato 

“We want to ask vou about Yusa---Your war bud- 
dy, and the younger brother of the wooden tub shop 
owner.” 

Sato breaks right in with the above. The lady's man 
is so shocked that he stands stock still in surprise. 
Sato 

“It seems as though you had a pretty tough time 
of it in the army too.” 

Sei san 
Sato 

“Don't pret excited, we're not going to beat you up. 
Right now, I think you'd better turn off that faucet.” 

The water in the bathtub is about to overflow 

Sei-san turns it off in confusion Sato begins bues- 

tioning Sei-san in a businesslike manner 
Sato 

“Let's see now-When was the last time you saw 
Yusa?’" 

Se -san 

“Eleven days ago--On Saturday evening. He came 
here stinking drunk.” 
Sato 

“Hm. Then he must have been pretty well off fin 
ancially.” 

Sei-san 

“Well. he was wearing new clothes.” 
Sato 

“What sort of clothes?” 

Sei-san 
“A white linen suit.” 
Sato 


“Did he come alone: 
Sei-san 
“Yeah. He's afraid of women. 
Sato 
“Everybody isn't like you, you know 


Sato 
“Did he stay here?” 
Sei-san 
“Vos ” 
sato 
“How did he look?” 
Sei-san 
“Well--- 
Sato 
“Did he look broke or wel! off2->- Wasn't there 


eeeeee 


anything strange about him?” 
Sei-san 


- - hy - | Do > +> at Jf : , ‘> | 


sato 

“You must have asked him what was wrong or 
something:--What did he say?" 
Sei-san 

“No matter what | asked him, he wouldn't answer 
«He just stared straight ahead and his face was white 


as sheet l na he do something: , 
Sato 
“Wee he ard that you were the one that started him 


eseseeo Fp + FT Fi Lew @eeesee 





voing bad. Is that true? 
Sei-san 
nervous WhoeeW ho said that?-+-l just-ss 
-ato 
*T just’ what?" 
Sei-san 
| just--ran around with him a little bit. 
ato 
What did you get out of a friendship with a guy 
with no money . 
Sei-san 
| just---Well, we were just friends-- 
r b FAN ta ; ArPetrst Ps 2 = 4 ~ato 


“Liar':--1 can't imagine you keeping any triend 
that doesn't pay your way 7 
Sei-san 


Sato 

“What was it you got from being with him? Huh?” 
Sei-san 

“..$He was known in the dressing room of the Blue 
Bird Theater---That’s why-" 
Sato 

Hump! Girls again, huh?---So you mean that 
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you used him like a pass to pet to know the revue 





prim | LZ A x He L Ast pn are | 
MA, [HBAs Z A TH eee RMSE aTIAY° LY dancing girls?” 
i Sei-san 
(i, HELEELTHO DVS Yes. 
> ee i. a ato 
RoC ULRMSAA, BMKEGI. “But why with someone as poor as him?--” 
SIBANICUISAPZIWA CTA] Sei-san 
(ie, Yu) LAD 5 T, “There was one of the girls he's known since he 
MEAT oOTH OT. ae t4 = was a kid---A line dancer named Harumi Namiki.” 
. , Sato indicates to Murakami: that it’s time for them 
to leave 

Sei-san looks relieved and calls after them. 
Sei-san 

“Isn't there anything else you'd like to know?" 

Sato looks around at him suddenly 
Sato 

100 ST Wh—s(— KE Aee “I'll tell the juvenile che linquent section that you re 
VAL EDF—LBUT +H MTHS. ARLABOLIRAMAIC willing to talk ~DE 
Seen c,h ee a a aan | WIPE 
: 5B (fC, Bet 7 YAD ASY FORA 100) ~INSIDE THE BLUEBIRD THEATER 
12 A 7. aar-r A team of six girls is dancing the boogie Che 
sound of « strangely unbalanced jazz band floats up 
to the ceiling Ike steam from a turkish bath. 

A guy in an aloha shirt has been watching the st- 
age intently. He turns around irritated when he feels 
someone tap him on the shoulder. It ts Sato. 

* Bl — Fp IWTLYV: T mH eA, his he “ato 
CA EWDMCKO KS. “Which one is Harumi Namiki?” 
a ok Aloha Shirt Guy 
vi nt. POLCHP| “The third from the left.” 
ae. as -ato | : 
Re: 7 “Pre tty cute, isnt she? 
Vr ie WF 7215] He whispers to Murakami who is beside him. 
&, MOR LICH, The guy in the aloha shirt glares at him with an 
ZOWMML, TONRBE SAAD, LUMELPAoT, £b.9 hi expression of disgust. Finally the fast tempo of the 
‘HL LIe ; finale begins. At the end the curtain closes on the 
—— : Hi > A - ae sweat-drenched dancers. 
Rea page ihe red 101 THE DANCERS'DRESSING ROOM 
FOr Lis - 1-15 De It is like a room in a barrack hote] except for the 
mirrors and the vari-colored costumes hanging on the 
walls. An almost naked girl comes running in as 
though she has just gotten out of the bath. The 
101 fal >: ig : ATOR girls flop around like fish on a beach getting out of 
(MICODZLPMHEHDLNOKRLEMASMI RD. vx5 92 their uncomfortable costumes. They seem comfor- 
2 nchieigags sr . X42 C PLT SPRY Tob, 7 tuble for « minute, but immediately begin sweating. 
i EDS Me aE [he rays of the blistering sun fill the room. It is so 
4 CTU VB =r | TLKIOMTABCEHCACTHKS, hot that no one even tries to wipe the sweat away. 
MITA BUICHAAH ISH LT, PRICHUMS NMOL: They don't seem to even have the desire to speak in 
HAV TWS, LOL, EHP oTHUASUAMSL, EP this heat. Hair and costumes cling damply and all is a 
VOLS. CARMMOF2 SICMHDOU SRBC, Hes scene of laziness and lethargy. The manager comes in 
a mae aie bhai ae ee tae ee Manager 
(Mic hi oMIW—W, MATFSZOb, OF 24 ObHW PLY “Miss Namiki!” 
Dives Harumi 
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dy Ate ARPA OEIC jt EN AIL D D7 jumping up surprised) “Yes 
ED / << of 1, orp - Lage Manager 
= : “8 ‘Why did you take off the other day? 
Harumi 
ah il din‘t fee] well--. 
Manager 
“Nobody feels very well in this heat!” 
Harum: gets mad 
A man from the reception cesk brings in a name 
PEL MA OW card, and speaks to the manager 
aC *#% Oa 3 
: Reception Desk Man 
fr’ ‘ - > . ee 
“This person wants to see Miss Namiki--: 
> - ee '+ 
: ' aly Manager 
' ix White. 2 “Miss Namiki, there's someone here to see you 
Dh Aihcoeses He's a policeman!” 
. i - 3 - ys (i oe 4 ? ’ Harumi 
, ’ t ’ , “ | Lad 
aR SE 
Manager 
WJ | 7 - i ’ i - a 9 : 
i AS 2 til % INI Humph!:--You make noises like an innocent babe, 
2 eA pee nea but what have you been doing in your off hours *” 
4 ti| 4 a ie Ba Pe cseees eS adres The Manager speaks the above line in an off-hand 
: ” manner and leaves Harum: looks after him with a 
bitter expression, then she bites her lip, her face 
. Pe es oF a ’ ‘) 2 ' 
en ane takes on « stubborn expression, and she leaves the 
room, 
- ¢ " 2 


Jo (02 INFORMATION DESK 


The information desk is located in a hot narrow 


? F ‘ hall that leads to the stipe It is like an oven, and 
0 ‘ = ‘1 
always full of people coming and going. Murakami 
and Sato have walked all day. They are dirty and 


tired. and very irritated by the surroundings. Harum) 
suddenly appears in front of them. She ts also in a 
very bad humor She stands defiantly in front of 
the two policemen, staring at them looking obstinate 

An outsider who stares curiously at this scene only 
contributes to the irritated atmosphere 


102 fA) tt 


- = ¢ Ag -*- , - - i 4 - — te a io" 7 - 
€2 Ss ty mm YN 25 L L%, <7Lic, c & mt “~ Letra 7 Sato 
UNITIE DTT, BATS 17 ee oe Che = EU) “Are you Miss Harum: 
(Mme tH I, —WC17472 | “hy > Harumi nods with her face down, and taps the floor 
( -f = ts > he, tii etx ” ay b | : TEVA z mpatiently 
' - > -_ = ‘ ; oe oe] . y H 4 p> AN , Ae ea =f y 4 Sato . _ Ea 
; “You know a guy named Yusa, don't you? 
L Ht) TWA, CA ha Lic js UT, Harumi 
seins "Lt, in.” 
Sato 
“We heard you have known him since you were 
PR UTS mh little---” 
ZHMoONLHse, £FteTRe a ay G2) a7 Harumi | 
>» . “Since | was little?---’ 
: oes Sato 
aia “Were you friends when you were children?” 
mS, Rei RF , CA FA FAKE? Harumi 
‘TLD, ‘Friends? We used to talk to each other a little 
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103 MOARBBOA 





104 SEIKD 





— 








“..s:Hey !---What's the matter with you?” 
Harumi squats down 

Sato 
“Hey!--." 

Harumi 
‘..]J--1 haven't done anything bad!---" 
She begins to cry. 
Sato and Murakami look at each other 


They don't know what to do. 
103 IN FRONT OF A PUBLIC TELEPHONE 
Murakami stands leaning against a post watching 
the people KO by. Sato comes out ol the phone booth 
Sato 
“I made a report to headquarters---I'm tired---Let - 
finish up tomorrow.” 


Murakami 
“Then I'll stay here for a while 
Sato 
“Well, maybe we shou.c go one more place today 


WIPE 
i¢4. A STREET IN THE SUBURBS 

Rice paddies can be seen here and there. The croaking 
of frogs and the wind blowing across the rice plants. 
Sunset. Sato and Murakami: come walking together 
Murakami 

(without warning) “What did she start crying like 
that for?” 
Sato 

“She's just tired. And so am I---We shouldn't have 
done that We got to her just when she Was so tlr- 
ed that she couldn't take any more.” 


Murakami 


eeeeee 


“Asking Guestions ts very difficult---Espe cially when 
they get the best cof you like she did---It's just like 
sumo ” 

Murakami 

“I think I'd like to try talking to her again tomo: 
rows) 
Sato 

“Yes: Thet's a good idea, but | don’t think you 
will be able to get anything out of her---There’s no- 
thing quite as stubborn as a sensitive wirl like her-+ 
You hit ker the wrong way, and she'll be like a 
stone.” 

Murakami 
ty the way, where are we going now?” 
Sato grins 
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105 SATO'S HOUSE—THE BACK DOOR AND THE 


GARDEN 


The garden is very small, and there are many 


things hung out to dry in it. Sato and Murakami 
come through. bending down to avoid hitting the 
things that are hanging Sato yells into a dirty 


looking dilapidated house from the veranda. 
Sato 

“Hey!” 

An answer is heard immediately 
Daughter 

“VA elcome!” 

A sweet little voice 18 followed bv three little girls, 
the oldest about ten, who come flying out and throw 
their arms around Sato 
Sato 

“Hey! You're all hot and sticky!” 

Sato raises his voice. but it is obvious that he loves 
his children very much 
Sato 

“Aren't you going to welcome this nice man?” 

The children all bow politely to Murakami. 


Murakami 
“Oh---| thought we were still on duty--” 
Sato 


“Ha. ha. ha---Well anyway. come on in!” 


Sato’s wife Tomi appears carrying a baby and 
wearing a light summer dress 


Sato 

“This is Murakami from headquarters.” 
Murakami 

“Happy to meet you.” 
Tomi 


“It's all my pleasure---The place is awfully dirty, 
but please come in and make yourself at home.” 


16 A SIX-MAT ROOM 


The straw mats(tatami)jon the floor are worn. Sato 
and Murakami come in and sit down at the table. 
Sato 

“I just remembered that we have some ration beer 
on hand.” 

Murakami looks up at the wall where framed 
certificates of merit are hanging in a row. 


Murakami 
“Very impressive!” 
Sato 


“All I've done is wander around doing my job-- 
I wonder how many shoes I've worn out in the 
twenty-five years since I started at 13 yen and 50 sen 
a month---" 
Murakami 


“You probably have lots of memories for each 
pair ‘ 

















LAE’ — VA ?e wv, eT Sato 
feere. ¢ L “You're right---There were sure a lot of things that 
ee . pire happened during that time, at least---" 
al = ¥ ‘I . es Te = Sato speaks indifferently. 
We TAA SA preceeee f C+ Tom: brings in the beer 
ae Tomi 
O: ] “I want to speak with you for a minute. 
She whispers in Sato’s ear 
“ato 
. t - f =i Yh, you do?:--We don't have much, but won't 
a NO KIL DPPH ews you have some pumpkin?” 
oo ee tae me : O.L 
PISUYT HAS - (cls aC Sato and Murakami: have gotten happily drunk on 
Fi ceeess two bottles of beer 
- HAIL APE | ey We de ETE EAT Sato 
At 4 bt 4 L : ; 27H e z tr} “My house ts pretty much of a dump, but that 
, - place that Yusa lives is really bad. That's no place 
wl for a human to live: guess maggots always grow 
‘ Oh Ab, de ae in places like that---" 
' ' ; Murakami 
eS TAN : yi pS HDAC “There are no really bad people in the world. It's 
f c IL5 PU PADIO**** '< just their environment that is bad---I've heard those 
aia f. rb et fem. words somewhere. But | guess Yusa is really api 
, se tiful example---" 
nw eine Sat 
~ “We mustn't think like that in our business. When 
vou spend all your time chasing criminals, it 1s easy 
7 — to begin thinking that way, but we must not forget 
VI" - = Faron the many sheep that have been injured by the single 
F rma Abe Ie wolf---Half of those frames represent death sentence 
$f: <= ] [os seees criminals:--If you can't beleve that you have _ prote- 
Tha a I . AN > AP | cted a lot of people trom harm, you cant continu 
‘ P ue : work as a detective:--" 
L ) o  coocee 7% Lg 7? Pryccecee ay Murakami 
-- ry) cecoccee F “DT lsescces PHT I seccecs “ato 
FAT mae Mieco “Leave the psv« hological interpretation of the mind 
BPE Hoe ece DMB ETH STURT ET. Tl deceee. on of a criminal to the novelists---All we have to do 1s 
, ra hate them---A bad guy is just plain bad---" 
| —_ Murakami 
‘l still can't bring myself to think that way---Dur- 
ing the war | realized that human beings can change 
into wild animals ror the simplest oft reasons, and saw 
—— oo oe is numerous examples of that sort of thing happening.” 
. ' Sato 
: RTL? is “I guess it's our difference in age---Or maybe a 
i359 ! difference in the times---What is it they say---apres-- 
oy. ¢ fr are i: ae ae w Oe ad ™ apres:::— 
oF sk asd OP te Ee ih hh fh oe 2 : Murakami 
sonia > fi 2 [4 ae Sa ; “Apres la guerre-- 
_ se steric Sato 
ee » de That's it---Those post-war guys---Maybe that's what 


Yusa is---Your problem is that you understand Yusa 
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too well.” 
Murakami 
“.«sMavbe so---I had mv rucksack stolen from me 


on the train on the way home after demobilization 
too. 
Sato 
“( yh 
Murakami 
“I really got a poisonous feeling toward evervbody 


-I could have easily become a burglar---But I tho 
ught that I was just at the point of turning a dange 
rous curve in my life---So | took the opposite cour©rss 
and entered this work.” 

Sato 


*..-FLmm---So that's the Wav it Was with your 


Murakami 
“Huh?” 
Sato 
“Nothing: It's just that---apres:-apres-+ 
Murakami 
“Apres la guerre.’ 
Sato 


“Yeah---apres la guerre people are of two differe 
nt kinds-:- Those like you and those like Yusa--- You 
are the real thing---Those like Yusa---are nothing but 
apres frog!---They are disgusting fellous---Ha, ha, ha-- 
Murakami 

“Ha, ha, ha, ha 

Murakami laughs for the first time in a long time 

But he suddenly frowns again 
Murakami 

‘By the way, what are we going to do tomorrow?” 
Sato 

“Well, just don't get excited about it nght now 
Murakami 

“But if Yusa uses up all that money-I get worr: 
ed when | begin thinking about that.” 


Sato 
‘Hmm---Just his new clothes probably took at least 
half of tte.” 


Murakami 
‘And a whole week has passed since the crime.” 
Sato 


“He probably uses about six thousand yen a day 
-» That would be enough for us to live on for a whole 
month-:-: 

Sato goes on mumbling at a mosquito that is bit- 
ing him on the ankle. 































107 CF - 1) &SH Murakami 
WM prtt H—EO tio “1Ic FS. “Well, I'll be going now. 
i fty 4 -  MRAD' , r- ig Bitz . Murukami gets up 
kIT D li2t, SDD! NEA CHS ar a. ae 
de ; si LR ee See “Oh---Hey!---Tomi!---Tom1! 
WIPE Sato stands up and opens the paper door 
Tom is fast asleep with the baby in her arms and 
still wearing her dress. She had been making pre- 
parations for going to bed, but fell asleep before com 
; NT Se pleting them. She is breathing quietly and peace. 
xr ut 7) -iyZ J fully. Sato chases the mosquitoes off Tomi and the 
ee a ee baby and covers them with a summer kimono. Mura. 
; ; ae kami stands watching this scene, almost moved to 
~ . . tears. Che croaks ot the frogs become louder 
> * i te Oe We ) i ia F ( ) 
A Bb (Hs Fst ET 17 2 f 107 =6CF.1.) A RESIDENTIAL AREA 
1+ L_ThYyY? aT 23 Lawewes 3 It is a quiet morning. But it is suddenly changed 
ps “gal >4 ; | ; when a police escort car, followed by a headquarters 
“ : ie , limousine, and an ambulance fill the air with an op- 
we Iereres ‘ IW Sos : ~ ic SOF pressive heaviness. 
OG 2: 4 i975 pz A cordon of police is set up, forming a wall of 
police officers. Voices are heard from the crowd 
“It was a hold-up robbery, they say.” 
“They say she was an awfully pretty housewife too.” 
“She got along so well with her husband that a 
maid does'nt stay there long.” 
~ “He had been on a business trip---And when he got 
108 ch#H OR | 3 venien™: 
lg gag TE ; home this morning: 
SOT SOG UCoe we mt c “A person never knows what ts waiting for them.” 
do ke & “Look!:--It's that house with the blooming crape 
myrtle. | always said that crape myrtle was a sign 
ot bad luck!” 
108 THE NAKAMURA HOME 
109 fal Fah The roof through the branches of the crape myrtle 
Pit a ety | ‘3 _ The voice of il cicada. 
; io ,® beenee - po 3-4 i-7 1 > Pf ( ae 
a. 109 THE LIVING ROOM 
one h +g) Ec x , , ee a ee ee A young police doctor and an old doctor are in the 
; , nape: : - room. 
li ee aes Bb Te Sten : 776 r LT Police Doctor 
en “You've caused us a lot of trouble--Are you the 
PRBS [eer ees one that moved the body?” 
ATO Ar OD BPE [oe Fp Bovevees an met Old Doctor 
. Par we “ss Well, she was a lady that didn't even like to 


eeeeee 


110) RON 


ete 
; 


let me, her personal doctor, see her naked b ndy---l 
just thought that she would be most embarrassed to 
be seen like that by anyone::-” 

Police Doctor 


es "hh 





’ ' 7; 3 mr “tT? 


Old Doctor 

“I've been her doctor ever since she was only this 
high---Yes, that's right-- Che first time | took care of 
her was when she had the whooping cough--” 
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110 THE NEXT ROOM 


ie - 5) ; # 5 An inspection of the scene of the crime is heing 
(‘cial(2Oo ok! see carried out. The cameras of the inspection team flash 7 
tt |, 1a $2 Qe They are taking pictures of the scene of the crime 

4-H < trom various angles 


Sato and Murakami are inspecting the shutter on 
the window where the burglar had come in. 
Murakam: whispers in Sato's ear 








bit HAL Pe Keg YOMIC, see Murakami 
iC, MACCeAteHAKEDICUG “Sato--Do you think maybe it was my Colt again?” 
\Z Sato 
ia “So what if it was your Colt?” 
Sato seems very out of sorts. 
Murakami stands unable to say anymore. He sta- 
res nervously into the inner room. 
12 & il! THE INNER ROOM 
be, Wath SHEXNO WU Wick; Nakamura sits in a daze next to a travelling bag | 
WR eISIE MZ that he has dropped on the floor. Suddenly he jumps 
—— ee ee up as though he has been shocked by a flash of ele. 
ctricity and runs out into the garden. 
113s ff] BA | 112 THE GARDEN 
#avELT, EOMFT-FMHTIS—E ee te 5 Nakamura begins tearing out the tomato vines gr- 
i+ f- —— ae owing there with ripe tomatoes on them. 
YS LELGP?| 113 INSIDE THE ROOM , 
The whole group of policemen stands staring at 
Nakamura in surprise. Murakami goes to him. 
114 fal fz | ‘. a Murakami 
otk SICh ThA MUTI I RD Dz Z | Vim l\\ we “What's the matter?” 
L, Sorswicte oT, : } 4 jW4 THE GARDEN 
— rt eee WAM, CORTESE OKLO Ratt ay ™ Ge 4 Nakamura looks up from wl. re he had been tear- 
L?-A. Ol oPOKHoRLOT | ing out the tomato vines and begins speaking in a 
» q ICARICR MoTS! comparatively quiet tone of voice. | 
! RWHAA, CHelSLECL Nakamura 
T) Sp he Se Z Pe wyy IT eevee. | “+My wife---My wife was raising these tomatoes 
When I left on my trip, they were all still green 
“Now I find them all red when I get back---But my 
wife isn't alive!---How can you explain this?! All for 
eS only fifty thousand yen!-+.” 
: Murakami | 
PAL TR, CHAS TOSNSEMVETH!) = é$ WY A Me ; 
L. "La. + Po hawhLE eDItZ L. &H+3 Py. Iptrz T Nakamura 
Lentac? “Do you think I can have these here to stare at day 
Git CML eh wh DS, RUAAEXSUML TZ and night?!” 
Hk, ZED bThEADHI- FEM Prey, He beats the tomatoes with his fists, and then 
CWIPE) akes his head in his hands and squats down on the 
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ground 
The ripe tomatoes are splashed on the garden rocks 
Murakami stands still looking down at the tomat- 
ocs. 
WIPE) 
5 A ROOM IN THE YODOBASHI POLICE STA- 
TION 
Murakami paces the room, which is filled with the 
light of the afternoon sun, like an animal in a cage 
Nakajima, Abe, and the whole staff sit still as though 
they are waiting for the result of some report or ot- 
her. They look at Murakam: out of the corner of 
their eves from time to time. Sato also sits looking 
uncomfortable, swatting at flles with a rolled up ptece 
of paper. Murakam: suddenly stops tn tront of Sato 


Murakami 
“The way | see ite 
Sato 


“Your imagination can do nothing more than con 
fuse the ssue. The raicts $ aire thi only thing we can 
depend on! 

Murakami 

“Don't try to soothe me with excuses!” 

Murakam: begins walking again 

The sound ol shoes igamst the floor seems to se- 
rve only to make him all the more nervous. The 
whole group waits in silent expectation with serious 
expressions on their faces. Ring! The phone on 
Nakajima’s desk begins to ring. All eyes tocus on 
the telephone. Nakajima picks up the receiver 
Nakajima 

“Hello. This is Nakajima, The laboratory?” 

Murakami: stops walking and stands still in expec 
tation 
Nakajima 

“Himm---Oh?--- Thanks.” 

Nakaj:ma puts down the receiver, and looks away. 
avoiding Murakamt's steady wize. 

Murakami 

“Sir!-- 

Murakami runs to Nakajima 
Murakami 

“It was a bullet from my wun, after all, wasn't it? 
Nakajima 

not knowing what to say) “No! It was trom 
Yusa’s gun! 

All the men in the room stand up when they hear 
these words. Murakami drops his head on his chest 
dispondently, and plops down in a chair almost as 


127 





117) of 


; od 
! 
‘ ~ | eee 888 


; 
a U ) Aye} 
b+ | +72) 
os: - »} =» 
> ’ - 
a a —_ 
> “ 
i + L 
’ ' — 
16 A 
a 
~ “2 
2 j 
; 4 r 
B : 
’ 
lt « - 
v( ° , a 
. > aad ly 
4 . } 
; ' 
sr - 
>) 
in 


? + - 
> » . x = } 
le + | 
* \ -- 
; \ £ > an - ’ 
> ft ax Po ceccee ‘ 
> >» = 
~ 
. 
- 4 - i a 
, , . , A 
4 i p ; ~ 
’ , ~d 
_ 
j= 6) 
; . 
- ‘ - , 
~ ait : , 
- j . 2: 
, 5+ J - 
»/ ' >» 
P) FF eeeeee g 
’ . _— 
, , 
> o 
, 
. « 
4 : > om be 92 
~ » 
wd 








though he has collapsed. He sits with his head tn his 
hands. Sato who has been sitting silently. stands up 
Sato 

(He puts his hand on Murakami's shoulder as th 
ough to console him ‘Let's LO ag 

Murakami doesn't move 
Sato 

“This is no time tor heavy thinking’ Nothing 
will be solved until we actually catch that Yusa ch 
aracter’::- There are still five bullets in Yusa’s pistol!” 

Murakam: suddenly stands up. 

116 OUTSIDE THE ROOM 

“Special Investigation Section” 

A (Loo! with thr above sign stu k on if opens and 
Sato comes out. Four or tive newspaper reporters 
surround them and immediately begin asking ques 


Reporter A 

“Is there any new information 
Reporter B 

“Where are you going 
Sato 

‘Where’ I'm going to go home. have a drin! 
and get some sleep 
Reporter C 

“You can't fool us with that sly excuse, If you're 
vroing home tO bed, you wouldn't be leaving toget 
her.” 
Sato 


“Come on, let us through---It’s too hot 


, 


Oo mMmMess 


irround ¥ 
Reporter A 
“Are there any stars?” 
Sato 
“It’s too cloudy for them to come out today! 
Reporter A 
“He tries to foo! us again!” 
117 A ROAD 
The shadows of Murakami and Sato are long as 
they walk along the road 
Sato 
looking up at the sky) “It really looks like that 
will come out this evening::-" 
Murakami 








Who are you talking about 








; ‘x3, 2 ?P a. yo De a Ti ; at 
, a74j Eo 2 Sato 
¥ Poe Le ~ 1 me oi 7 =P" = Who i was talking pout the possibility Or! 
eee 7 sudden shower 
Murakami 
E< Fo oe Faltenene ; Sato 
PO secece a o- | > ; ad o> ~P ccocces You must we caretu \ ete ‘ who Ss So 
5 - 7) Yous won't he ible oO get vher 
Ta a eee Murakami 
| | thin | ae ibout re idy to have nervous bre 7 
mdown--+->ato - 
Sato 
If vou're so tar gone as to be able to sav so. vo 
Must ¢ alread, nN) 1 state or nervous breal lown 
Murakami 
F Sato 
} - P= TASB A ccccce ; $ ai a ar ~ “I think we are about to th moment of truth: 
PS Ty8ereeee ; : Y Ppa I) oeeee Chat guv has committed murder---A murderer is like 
i ae oe tac. ced dn one lee how «@ anead dos 
‘ 4 PPL Necceces 4 moves 
NT Bee Hed. 4&5 negreunctil Poaekge! 
: = ' ; Sato 


; | rer | Some whe re th i? the re '< only one thing ' 
1 « 


ble to the eves of a mad dog---He becomes obse 


CWIPE 


essed with one single thought 
Murakami 


eeeeee 





Yus9 A it] hye ible ‘oO ee Oy?! ly one sing ¢ straight 
tbout Harumi---Yusa can't see 
nvthing but Harumi---I'l! bet that Yusa wil! head 
} Be ete 


straint to ihe 


WIPE 
118 THE NEON SIGN OF THE BRLUEBIRD THEA 
TER 
Evening rain clouds shine tn the background 
'19 RECEPTION DESK ENTRANCE TO THE 
DRESSING ROOMS) 
Sato end Murakami and a Young Mar 
Young Man 


18 FI—/t—KRORAAY 


119 f Bt (a0 


’ > ; 


Te >» . ; nts . 
in ° Twisting th name card he has received) I'n 
- ; ; orry, but the manager 1s out::-I'm from th enter 
i tainment department What is it vou want 
; 1 Bee Sato 
x hz : a+ 7 I want to see Miss Namikt 
, - > i: by Young Man 
-+? . “4% 24 — “H irumi is off today: 
4 c 4 . > ; 5 ) Phe Young Mian seems vers tired is he inewers 
' at ~ actually quite young, Dut Nas the loo! oft an 
> , - old man The aura of the whole dressing room area 
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s that of a dead flower garden It is full of prop 
flowers and flowerlike costumes, but they all seem 
wilted the Young Man begins to talk 'ike 
middle-aged woman 
Young Man 

That girl, she just gives us so much trouble---You 
ecold her ind she takes the day off---She Is a gentle 
one, but awfully stubborn---And then she’s not so 
well lately either---” 
Sato 

“What's wrong with her?-..’ 
Young Man 

“Oh, nothing really---It’s just her month] v-+:” 


Young Man 

“We always have trouble with her during this time.’ 
Sato 

“Do vou kt on her address? 
Young Man 

“Well, ves---I'm euite sure it was Koenji---She’s 
with her mother. vou see---” 

He picks up the emplovee list from a table in the 
corner, and begins to look through if lazily. 

A fragile voice is heard from the direction of the 
stage singing “Sentimental Dinah.” 


WIPE 


120 AN APARTMENT HOUSE IN KOENJI—HARDU- 


MI'S ROOM 

Harumi's mother opens the door She 's a. woman 
of around forty who looks as though she spends a 
great deal of her time gossipping with the neighbors. 
She looks up at Sato and Murakami and makes an 
unple: sant face 
Sato 

“We'd like 'o see your daughter-+." 

He produces a name card as he speaks 

Harumt's mother gets very excited when she real 
‘es who her guests are and hurriedly puts out two 
cushions and invites them in 
Mother 


fearfully) “Please come in: 


Harum: ts sitting near the window in a light kim- 
ono with a red sash, and is surprised when she sees 
who is there. She turns her face away and doesn't 
even offer to move from her place by the window 
Her mother feels herself in a predicament 
Mother 

‘You. 

She glares at Harumi 

Harumi looks the other way. 





oe 





. 
, 





hop 





Her mother Hegins making tea 
Sato 

Please don't bother: 

He sits down and puts a cigarette in his mouth 
sato 

--May | borrow a match’ 

Sato reaches for a box of matches that ts on asm 
all plate that is being used as an ash tray. 

Che Mother dashes over and hands the matches to 
Suto 
Sato 


Looks like we're going to have a littl showe! 


H twhts his cigarette and then turns the match 
hox over to look nt if (on the Tdi ke k ot the vUOX IS 
written A ruma Hotel 


Murakam: becomes impatient and speaks to Haru 
Sturakami 

‘Miss Namik:. there are a few things | would like 
to ask yours: 
Harumi 

histerically | don't know anything at all about 
anybody named Yusa!---I hate policemen because 
they are so persistent:” 
Mother 

“There, there now: 

Lter mother speaks contusedly 
Mother 


“This girl is just really--- 


Harumi 

“Mother, you keep uiet':--We at least have the 
right to keep quiet about things we don't want to 
talk about!” 

Murakam: gets hot and excited 
Murakami 

‘Do you think you have the right to protect a mar 
who is suspected of burglary and murder?” 
Harumi 


Her tace goes pale Chen she immediately gets 
stubborn again 
Harumi 

‘But | still don’t know what I don't know? 
Mother 


You're ly Ink oe 


Her mother suddenly becomes strong and sharp 
Mother 

“...He was here till just a minute ago, wasn't he?!’ 

Murakami tenses. Sato maintains his composure 
Sato 

“Did Yusa bring this box of matches here?’ 
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He poimts at the twiste match box 
Mother 
“Yes, he did---Even though he was complaining 
about being followed by the police % 
Her Mother becomes desperate. 
Harumi 
Mother 
“Harumi! You must tell them everything you 
know!” 
Harumi 
“I told you | don’t know anything. and | don't!” 
Mother 
Then you really don't know?---Really?!” 
Harumi 
“I said | don't 
Mother 
“I won't have vou telling lies 
Sato stands up and signals to Murakami: that it's 


time to leave 


121 THE HALLWAY 

Sato and Murakami come out into the hallway 

The other people who live in the apartment build 
Ink and the doorkeeper are I vathered, ind direct 
curious eyes toward Harumi's apartment 

They disperse as Sato and Murakami come out 
Sato 

‘We're finally hot on the track We don't have 
time to mess with a flighty girl like that one---I'm 
roing to vo and see what | cal ind out at this hotel > 


Murakami 

‘What shall I do 
Sato 

“You stick around here and watch that room tor 
a while---The mother in there ts the best detective 
we have for her daughter!” 
Marukami 

‘Then what shall | a My 
Sato 

“s+ There was a te lephone downsta rs, Wasn tf thers 


7 
’ 


+ You report if anytl 
do you have a pistol 
Murakami 

“Vas...” 
Sato 
“Let me borrow it---I forgot to bring mine: 


ing happens---And, by the way, 


Murakam: takes the pistol out of his inner pocket 
ind hands it to Sato 

Sato takes it and shoves it into his own pocket 
Sato 

“Yusa has just ielt here---1 don't think he will be 
back tonight.” 
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22 HARUMI'S ROOM 
Murakami comes in. The Mother and Harumi are 
glaring at each other like enemies 


Mother 


“Alright'’ | won't ask again!---A wirl that can't 
even be honest with her own mother, just doesn't 
deserve any attention at all!+--No, it’s all my fault. 
I spoiled you because you didn't have a father.” 
Harumi 


Mother 


“You just make as much tun of your mother as 


you like. I don’t mind: 

She begins to cry. Harumi also has tears 1n_ het 
eyes. But she bites her lip and keeps herself trom 
erving. Murakam: is embarrassed and turns his back 


’ 
‘ 


o them. He sits down on the entrance step The 
grandfather clock suddenly seems to tick louder and 


louder. 
123 THE FRONT DESK OF THE AZUMA HOTEL 

Sato 

“He is wearing a white linen suit and has a pale 
lace a 

Sato 1s talking to a bar madam who s none too 
young. 
Madam 

“Well. | don't know: 


She | 


secre? > 
ut Bitlis 


to look at the hotel register 
“ato 

“That won't help, because no one signs his real 
name in a place like this. 

He begins flipping through the pages and sudden 
y his eve stops on one entry 

“Haruo Namiki (28)" 

He sees the above Thai 
Sato 

“Humph---Haruo Namiki?+--That’s what it would 
be. wouldn't it?!” 


Madam 


Sato 
“This is him 
The Mad i! 
Madam 
“4 Yh, him?-+-T] was here for two nights \nd he 


\ladam!:-: 


, 
thinks ior a minute 


Lig 
never stopped drinking. He didn't bring any body 
with him. He got very drunk and depressed 
Sato 

“Hmm: 
Madam 
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‘Let's see--It was two nights ago that he sudden!y 
said he had to leave and called a taxi---~ 
Sato 

“Do you know what kind of taxi it was 


Madam 


“It was a lleiwa Tax: from the street where the 


’ ha 


street car runs:--I'm sure if Was Matsu who was the 
driver.” 
Sato 
“Hey, thanks!” 
Sato starts to leave 
Madam 
“What is he, anyway 
Sato 
“A mad dog!” 
He leaves as he speaks 


124 THE APARTMENT—HARUMIES ROOM 


A silence in which the only living sound is the 


lock Murakami. Harumi. and the Mother sit in a 
deadlock. Harumi lifts her face and speaks as though 
she can no longer stand the silence. 

Harum 

“Mr Detective!’ 
Her eves are strangely dry 


Harumi 

‘How long do vou intend to torture us like that?” 
Murakami 

“You're the one who's doing the torturing.” 
Harumi 


“That's not so. | don’t know what that Yusa may 
have done, but he never did anything bad to me. 
He just came to the dressing room once in a while 
and sat looking at me with very sad eyes. I just 
can't do anything that would help a poor guy like 
that get caught.” 

Murakami 

“You mean to say that you know where Yusa is, 
hut vou won't tell?” 
Harum? 

‘Mavbe so You may catch him if you like, but 
| don't want to help him get caught!” 

She gets up suddenly and pulls a big pasteboard 
hox out of the closet 
Harumi 

“7! wive vou this, so get out!” 

She takes the lid off and suddenly a brilliantly he. 
autiful evening dress spreads its folds over the floor 
25 IN FRONT OF THE HEIWA TAXI COMPANY 
Matsu 

‘You sav he committed burglary and murder? | 
thought he was giving me an awful big tip.” 

lhe driver named Matsu sticks his face out from 





i ace ee : 12 x A, | petween the tires of a car he 1s repairing Suto 1s 
L Whtsd, Mee SHICL PMA. Wok MIKO FS squatting down beside the car listening to him 
~KHHLT, Matsu 
ts . “ = 4 _— ‘He went to the Kogetsu Hotel in Fujimi Cho.” 

Sato 

= : ‘i Il!mm--- Thanks 

1a) th HSAT OE! Another driver sticks his ot] covered face out trom 

ES eta ’ ATS T FATEUVE | under another car as Sato ts about to leave 

Driver 2 
You bought clothes tor your new baby with that 
tip, didn't you?” 
Matsu 
Uh huh.” 
Driver 2 
That's a tine way to start his upbringing!’ 
— - Matsu 
ll 7K NV OBR Damn! Don't put silly curses on my kid!” 
Pyit th Xz7: EM p?gprergs7sz—-R-—YVR ELYT, FAL 26 THE APARTMENT BUILDING -HARUMIS 
TL ROOM 
Ys atc , , . Phe beautiful evening dress is spread out between 
rss mere net 1) PEPER ad oi dade the three. They are sitting quietly again 
. ~ ; This time Harumi's mother is the one who can't 
iene , mL? ‘ ° stand the silence any longer 
— CULPA Toad eeee ES A rs Mother 
PoLr5T >. ; L ; When did you get a thing like this?” 
—- 4 7 - “neti o TH Harumi 
: “He wave it to mel saw uw oin oa show window 
one day when we were taking a walk together-=l 
said I'd like to wear a beautiful dress like this just 
voooee [5 $3 fjif-+-- once. Hle looked at my face in such a sad way when 

/ mH) OF coenee : | i Poi dyer L > tole Le | sard thate-Then about « week later, he brought 

; , - 7 ’ , ree oe this to me in the dressing room:::" 
lela Mi : . : Mother 
_ . oP" = ms £ Hiarumi!:--Then you- 
Ro 1.7 —-Aid § FS MOET PEN HVE ; Harumi 
ELM PEATE That's right---It was tor me that he did someth 
fT ’ Ine bad---But if | had been brave enough, | proba 
saci ALP Bee 45. ALEK) , eel bly would have stolen it myself---It's the people who 
. put things like this in show windows that are bad--- 
‘3 We have to do a let worse things than stealing to 
be able to buy things like this!” 
Mother 
Za it he , M4)? Harum! 
; a ae Harum: 
~~ ee It's the world that's bad!«-A world in which a 
ryt . : Di . t fc ri Vr7c ru 4 pool! demobilized soldier's rucksack can get stolen: 
> Murakami 
Lt [eceeee Is that what Yusa said? 
’  _—. — Harum: 
° : --» That's right 
Murakami 

Ft | [gc Po reves 1% Neweees » TITHDA| “But Yusa isn't the only demobilized soldier that 

itd 4FLYIE LT CLATFAMIZ6 52 | got his rucksack stolen on the way home!” 
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Harumi 
Murakami 

“\fine was stolen too’ 
Harumi 


Murakami 
“This is what | think---I agree that the world is 
bad---But I think that a guy who blames the world 
for everything and makes that his excuse for comm 
itting crimes Is worse!” 
Harumi 
“But the bod guys are the ones that strut around 


eatinye vrood 


food and wearing nice clothes-+It's the 
. . : bi 
one _ wh Clq) had things th ¢ win aii 


Murakami 

“Is that what vou really think? Then why don't 
you act what you think Why don't vou just wear 
that mi dress’. 
Harum 
Murakami 

“Go ahead' Put it on'” 
Harumi 
Murakami 

“Why don't you put t on’ 

Harumi elares at Murakami, then suddenly grabs 
the dre ne gree ‘o the corner of the room 


127 THE VERANDA OF THE KOGETSU HOTEL 


The & dy Manager and Sato The Lady Manager 
m ikes a strange noise as she rolls a Cigarette 
Lady Manager 

“...You see. he came very late, and then left very 
ear!v the next morning:" 
Sato 

“Which Geisha was he with?” 
Lady Manager 

“Oh. that’s right. she saw him off as far as the 
road. 
Sato 

“What was her name?” 
Lady Manager 

Kintaro--It was Wake-Hisamatsu---Wasn’'t it?” 

She questions the maid who brings in the tea. 
Maid 

Uh huh---But 1 tried to call her and she was out.’ 


Sato 
“Oh, she’s that popular, huh?---Call again and ask 
where she went. Tell them it's the police.” 


The maid nods and leaves 
Lady Manager 


> 
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You must be having a hard time---Please have 
some tea. 

Sato looks angry and begins drinking his tea, but 
sudade nly looks surprised 
Sato 

“Hey! This ts sake, isn’t it? 
Lady Manager 

Ho. ho. ho---Just thought it might help you coo 
off a bit 
Sato 

“Sorry: 

He drinks thirstily. The maid comes in 
Maid 

“They said she’s at the Musashiya banquet 

A flash of lightning strikes somewhere 
lady Manager 

‘( Yh, how frightening 

She closes her eves and puts her hinds over he: 


ears 
123 THE APARTMENT—HARUMIS ROOM 
Harumi has on the evening dress. Harum: and 
Murakami stand glaring at each othe: \ flash of 
hghtning ond thunder pause Harumi's eyes 


sparkle as she grits her teeth and whirls around 
Harumi 
Oh. this is fun: 
Murakami 
Harumi 
‘I've never had so much tun 
Murakami 


Harumi 

I feel like I'm tn dreat 

She keeps on whirling around Harumi's mother 
has been watching the proceedings with her face gon: 
completely white. Suddenly she stands up 
Mother 

Idiot’ 

She slaps Harum: across the tace 


Viother 


You crazy, stupid idiot! 

She begins erving and strips the dress off Harum 
Harumi stands stock still as a wax doll tn her slip 
Suddenly het face twist ind she breaks out cry 
ng Sh springs at het mother 


129 THE ENTRANCE TO THE MUSASHIYA RES 
TAURANT 


The rain falling so hard that wt sends up a spray 
as il hits the vround Sato shakes the rain otf his 
hat as he watches the spray Someone who 
terribly rone deat Is SINKING ' popular Sonu 
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Sato ‘ooks around us a Very drunk (Geisha comes 
n. (She ts very tat.) 
Geisha 

I'm Kintaro.” 
Sato 

Oh' If only vou had a hatchet, you would really 
ook hke him.” 
‘\intaro 

Huh?” 
Sato 

Ha. hv I'm soaked. If I don't make a joke of 
t alle 
‘intaro 

What do vou want, Mister?” 
Sato 

| want °o ask vou about 2 customer you had Mni- 
vht before last, who stayed at the Kogetsu::” 


Kintar» 


Night fore Inst at the Kogetsu’ Oh, I really 
con t like customers like him - 
Sato 

Why 
Kintar > 

a vas atl damnish and 'onely looking, so that 


if m rye fee] like | wis lon’ when | Wiis with 


him--Did he do anvthing he shouldn't have?” 


“ats 
1] You <aw him off as far as the street car 
trac’ didn’t vou?” 
Kintears 
(oy) dear. vou really ':now .'! about ites 
Sat’ 


Where did he go from there? 
Kintar> 

1 wouldn't know: 
“ats 


Ndn't he ask vou about a hote! or anything?” 
Kintar> 


“(Oh t sounds almost like vou were wat hing us!’ 
©“ t) vets irritited by the airl’s stupidity 

“ato 
“Wh ore’ 

Kintaro 


The Yavo: Hote! in Kanda---That's al! I know--- 
Sato has already gone back out into the rain 
80)6oTHE APARTMENT —-HARUMI'S ROOM 
Harumis’ mother dresses her crying daughter 


Mother 


You are really such a silly girl 
Phe ! other cries as she scolds her daughter 
Sh: woks around at Murakam 
Mother 
‘Dll set her to tell you the whele story right 
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away. 
Murakami looks very tired. 
Murakami 
“No, I'm sorry that | said too much. Anyway, 
this incident has all come about because | was care- 
less and got my pistol stolen. It is my pistol that 
Yusa has--” 
Harum: and her mother both look at Murakam: in 
astonishment 
Murakami 
‘Two people have alrady been shot with my 
pistol, And one of them is dead---I--«’ 
Harumi and her mother stil] stare at Murakam1. 
Murakami 
“And tonight | feel a strange excitement, as tho 
ugh something is going to happen:-" 
Lightning and thunder 
131 THE ENTRANCE TO THE YAYOI HOTEL 
Sato comes running a soaked to the skin He 
goes to a |.ttle cheap looking counter as he brushes 


off the rain drops. 


“ato 
“I'm from the police: 
Manager 


‘Huh?” 

The Manager is in his shirt. He 
looks at Sato 

The Manager's wife is trying to soothe her child in 
The child iS CrvVvIng violently 


irowns as he 


the hallway 
“ato 

‘A man named Haruo Namiki is staving here, isn't 
hes” 
Manager 

“Ves” 


Sato's needle like face breaks into a broad grin 


Manager 
“He's in room six:-On the second floor 
“ato 


“Hmm---W here's your telephone hooth 

fhe Manager points to the hooth in the entrance 
way, 
Sato 

“You mustn't 'et him know that the police have 
come to see him.” 

He lights a cigarette and looks up the stairs 
Sato 

“Is this the only entrance?” 
Manager 

“There is also one back door: 
“ato 

“Is it locked?” 
Manager 

No. 1 haven't locked it yet today.” 
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Sato 





TDS. eID 
j f- * ha m> | r= HS >» ) 453 . A a oe “Go lock it right now. 
UMUIMARIC EL WO C4biceeelgS. HEC , The Manager gets the key and leaves. | 
cm ieee ctedet - oe i ale , : Sato watches him go, and then goes into the tele. 
~ pbbemianinnin , i inaiacatlea “ae a phone booth. The Manager grumbles at his wif 
NAT ONS DO | as he passes her in the hal! 
fFr%, EAEAESE ee - E Bo Manager 
YEA? rr. “How long are you going to Jet him cry like that 
; He's driving me out of my mind!” 
132 fA) MIEBOP ny, bean 
- “You can say that, but-: 
i: is. 3 by is ee Manager 
Ay a ee tt A ee ae Ce ee “Shit! For once we get a customer who pays his 
Led xt | bills, and the police’re after him---” 
e, LrYat/ - iT. sin Y ls De He leaves Che child continues crying | 
PS TE ces Ef) venees | The Wife enters the room under the stairs, stil 
trying to soothe the child. 
Wife 
“What do you mean crying like this? You're 
330 Fst bh ERA boy, arent you?!+--Hey! Look at that fat man over 
YW) Yoereres yyy &, MIEDN vA —_oTyS,” there---He’s a cop! He'll throw you in jail if you 
te LY : ee 2, ie Ls don't listen to your mother!” 
- . . fy pe ae oe a 9 acti are A pair of teet comes dowa the stairs and suddenl,. 
PPE NecceeeE DP cccesede 3 FP cseeee EYEY, 1 su ¢ 
stops 
_ The sound of the rain is as a waterfall, 
132 INSIDE THE PHONE BOOTH 
Sato suddenly begins shouting 
134 BERT IL MES Sato 
(rik, CMT “Yes---Immediately---Make emergency preparations 
rH is! 9 . 2, MSA 2 veer er .-Yes+Yes:-Well. please!” 
ny J He puts the receiver down and immediately pick- 
it up again 
Sato 
“Hello---Koenji-- 
33. THE APARTMENT BUILDING—THE LAND 
LORD'S ROOM 
Ring!+-Ring! The telephone rings loudly 
The old man picks up the receiver impatiently 
Old Man 
“Yes---Huh?---Yes, it is*-*Huh?---Hello--I can't hear 
very well-+.” 
i844 THE TELEPHONE BOOTH OF THE YAYOI 
HOTEL 
135 FN—h BBAF Sato 1S impatient 
went flap bee Pb . Sato 


, 
'a ’ . ; 


“IT want Murakami! Mu-ra-ka-mi! Can't you un 
derstand?!+--Mliss Namiki's---He's tn Miss Harum 
Nam s room! 

135 THE APARTMENT BUILDING—THE LAND 

LORDS ROOM 
Old Man 

“Huh? You want Miss Namiki’ Yes.” 
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He sets down the receiver and hurries out of the 
room. Sato’s voice can be heard yelling from the 
hanging receiver 
Sato's Voice 


- 


* 
" 
- 








- Z JoINMS Cs “It's not Miss Namiki!---It's Murakami that 1 wa.- 
nt!” 
-e5LT HZ. 136 HARUMI'S ROOM 
Old Man 
“Miss Harumi! Telephone for you! 
The Old Man looks into the room. 
| larum! avoids his Kaze and leaves the room 
— 37 THE HALLWAY 
a Harumi comes out into the hallway 
ROo ©41k ~ ASTI BSE IRI Murakami 
Po Dy weeees “Listen! If it’s from Yusa--” 
Murakami follows her out, and Harumi's mother 
: . 2 | comes out behind him 
° = . Mother 
_ “If it's him-- 
Lc ; ; Harum: looks around at Murakam1. 
Harumi 
Just what do you want me to say, if it is him?” 
hie d+ ps 9 Harumi’s eyes are full of tears 
. we ; Murakami 
“Tell him you'll go to see him tomorrow. 
Mother 
“Bute 
wee The Mother glares at Murakami 
Murakami 
ie... ame 2 2 “Everything will be alright---We'll go in place of 
~ Sze as 1 sited your daughter.” 


i388) THE LANDLORD'S ROOM 
The three come into the room. 
(he receiver looks weirdly terrifying as it hangs 


there Harumi picks it up fearfully 
Harumi 
——s J llello---This is Harumi--Huh’ Mr. Sato?” 
- Murakami 
Sato’ 


NMiurakam: COMES closet to Harum! 
139 THE TELEPHONE BOOTH AT THE YAYOI 
HOTEL 
Sato 
Hello! Let me speak to Murakami!-: 
He begins to speak, but suddenly looks around 





A man in av white sult runs across in front of the 
telephone booth 

Sato drops the receiver and shoves the gaoor open 

140 THE APARTMENT BUILDING—THE LAND 

LORD'S ROOM 

sang: 

The sound of a pistol shot comes through the re 
eiver that Harum: ts holding between herself and 
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Murakami, 

They both jump in surprise 

One more shot is heard. 

Murakami grabs the receiver as though he has sud- 
denly gone mad, and begins shouting into it. 
Murakami 

“Sato! Sato!” 





i441 THE TELEPHONE BOOTH OF THE YAYOI 
HOTEL 


| he receiver dangles on its cord. 


1442 THE APARTMENT BUILDING—THE LAND 
LORD'S ROOM 
Murakami has put down the receiver and is white 
as « sheet 
Murakami 
“Where is Yusa staying?” 
Harumi's face is also white 


She tries to answer. but her voice is stuck in her 
throat 


143° THE ENTRANCE TO THE YAYOI HOTEL 
Sato has fallen down on the open doorstep. 


CWIPE 


144 THE POLICE HOSPITAL—A HALLWAY IN 
FRONT OF THE OPERATING ROOM 
The moon is shining, but there are still drops of 
rain on the window panes 
The long hallway is quiet as though the heavy 
rain of a few minutes ago had been in some other 


world 


Nakajima, Abe, and three other detectives are sitt- 
ing on a sofa under the windows in deep silence. 

The door of one of the rooms opens and Muraka.- 
mi staggers out with a nurse. His left shirt sleeve 
is rolled up and there is a white piece of cotton on 
the inside of his elbow. 
Nurse 

“You had better rest a bites” 
Murakami 

“Leave me alone!” 


‘eevee 


mr 
‘* 








Murakami pushes the nurse away and sits down 
on the sofa No one speaks 

Murakami's heavy breathing makes the silence ev 
en heavier 

“Operating Room” 

Che sound of metal hitting together is heard from 
time to time from behind a door with the above sign 
hanging beside if 


Nakajima 
without warning) “«-How many grams did_ they 
tuke? 
Murakami 
“1 don't know--- 
Murakami's bloodshot eves I fis Voice 18 hoarse 
Sulence reigns weain 
Murakami can't take it any longer 
Murakami 
Sirs Tell me!--Was it bullets from my Colt 
Again: 
Nakaj ma 
avoiding Murasami’s eyes) («+++ 
Murakam: grabs hold of Abe who is sitting next 
to Him 


Murakami 

Abs ' Dell me the truth’” 
he 
Murakami 

Hirose!” 
Hirose 

No one will answer Murakam Rather, they can't 
bring themselves to answer him 
Murakami 

“el know without even asking'---It had to be my 
ullets! 


He begins groaning as though he has lost his mind 


and ST nas up, walks to the operatinggs room door. 
and clings to 
Murakam: 

as though t tikes a great effort to speak) ‘Sato: 


Don't die’ Please’ = to! Don t die.” 


Phe other etectives stand up 
Detectives 
Murakami! Murakami' 
They almost carry Murakam: out with ther 
Nakajima and Abe remain in the hallway 
Murakami: S Voice echoes down th: hall as he con 
nues to shout Sato'’s name 


(>: i 
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45 A HALLWAY—IN FRONT OF A 
Dawn 


All 1s stil n quiet 


The light of a single light bulb see 


white lhe sound of ice | reaking 
somewhere 
“No \ isitors \llowed 


rhe oor of the sickroom. that has 


SICKROOM 


the ihove Sigt 


c. opens, inc i sleepy looking nurse comes out 


bing her eves. She stops suddenly when she see: 


somethin 


Nfur im Is crouche il the bottom ol th stairs 
Hts S sitting hyeoplite | starinyw if ; point iT iront 


looking back and forth from Murakami to the 


ht n the win ow Are you still here?” 


Murakami 


Nurse 
Ile is no ‘onger in danger 


Murakami 


NMlurakam: doesn't answer to anvthing she savs 


His brain is an absolute vacuum 

The nurse shrugs her shoulders and 
the hall. Her slippers make a flapping 
the floor as she woes 


Phu 


lhe nurse looks around when she h 


sound. and she sees Murakami bangin 


inst the concrete wall 


The nurse runs toward him surprise 


Nurse 
“Wh if are vou doing?! 


“he pulls Murakami! away trom the 


starts olf dowr 


sound against 


ears a strange 


vw his head ag 


\lurakam! takes his head In his hands ana squats 


own on the floor once more 


The morning sun shines though the 


6 a & 


window. 


\lurakam: ts stil! crouching on the floor 


Harumi 
“Mr. Murakami? 
A reedy voice is heard 
Murakami lifts his face as though in 
In the slanting rays of the morning 


a daze 
sun, he sees 
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Harumi standing in front of him. 

Harumi lowers her eves in confusion when Mura 
kami looks into her eves 
Murakami 

“What did you come here for?’ 

Murakami’s eyes seem to shout at her. 

pause— 

Harumi suddenly raises her head and speaks in 
cesperation 
Harumi 

“Yusa--At six o'clock, Yusa---will be waiting at the 
station.” 
Murami 

What: 
Harumi 

“seble telephoned a while ALO 

Murakami begins to run down the hall without a 
word. 
Harumi 

“I'm going too! 

She runs out alter him. 
Murakami 

“No: There are still three bullets left in the pis- 
tol.” 


He pushes Harumi down and runs oft. 


(WIPE 


146 A STATION PLATFORM 
Murakami: jumps off the train 


He looks around and starts off in one direction 


M7 THE WAITING ROOM 
The clock indicates that it is a little past six 
Murakami comes in, 
There are fifteen or sixteen people in the waiting 
room waiting for trains. Murakami 1s surprised 


Which one is Yusa?! 


Murakami lowers his eyes and sits down on a ben 
ch in the corner. 

He lights a cigarette to try to calm himself, but 
his hand shakes violently. He takes a deep pulf on 
the cigarette, and feels a little more comfortable. 

He begins to look around at the people in the 
waiting room. 

First of all he begins to look for a man in a white 
linen suit 
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z r here are four men dressed !:n white suits 
Phi re are eight Inen who might be around twenty: 
eight vears old 
tt}. “5; 4 ve .. Which one is Yusa 
1 fearful silence— 
Murakami wipes the sweat off his face with his 
an sits down next to Murakami 
dark blue trousers, and begins 
One of the men in a white suit puts 1 cigarette in 
his mouth as though he had been enticed to it by 
, ; , 24 Dt? y the other man He takes out his lighter and the 
f ai} SMICGs7 ; ‘ : noise of the flame fills the air 
-€ 252. C . {1 4 , He lights the cigarette with his left hand. 
, ’ iz - Murakam: looks surprised 
r The two mens eyes meet, 
; “J of Murakami reaches into his pocket for his pistol! 
a c It is not there. 
ic +t De He had loaned it to Sato. 
fsurvt | =D? Murakami hesitates for an instant. 
i} . Ht Z This instant gives the man in the white linen suit 
= 3 ti , rR SS Se time to run out of the waiting room. He is out of 





the room when Murakami notices. 


Murakami tries to shout Yusa’s name. but his voice 
Ze + £7739 % I 72 HS sar Gitee sticks in his throat 

Murakan dashes out aiter him 

No one lse in the waiting room takes the slightest 


notice ol! what nas taken piace 


48 THE ROAD IN FRONT OF THE STATION 
Yusa comes running 


NMlurakam: chases after 





lw ea; 1449 A RESIDENTIAL AREA 
asia Yusa comes running 


Miurakam: chases attet 


150 A ROAD THROUGH SOME FIELDS 


Yusa comes running 


150 {808 


4 } Fate Be ae 
vtur Kil ncises Lite 1 





15] A GROVE OF TREES 
Yusa runs in among the trees 


NMlurakam: tollows close behin him \Milurakam 


suddenly stops in surprise Yusa has the pistol in 
151 SEAR his left hand and is standing with a fierce expressiot 
) : | 1 his trace 
- , a ; > : 4 , , | | | ; | | | 
- ; Chere is on eelele (VO O;T nree varadas of aistance 
etween the two men 
ae They both hold their breath, and glare at each 
i 
other 
| Suddenly the sound ot someone lazily practicing the 
] | 
i piano Comes AcCTOSS through the trees trom the vroul 
: of houses on the other side of the xrove It is 
- aN < neacetu melods 
- | : Yusa looks as though he wants to cry He looks 
> with si¢ kly cves ana pulls the trimwet nf the Colt 
» , 
é Bang 
rt L 


Murakami's left arm jerks tn reaction 
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152 WHEE OR 


152 A WINDOW IN ONE OF THE HOUSES 


ESS A PAL YL? RSA 7, eA ’~ LUTILE tL 5t# S¢, A housewife comes to the window and looks out 
Pe with a face full of curiosity 


Iss OUTSIDE THE WINDOW 


All she can see is the heads of two men in the 


: RIC, WATE OSTA held across the way 
4 THE WINDOW OF THE HOUSE 
D4 Witte oR ) Races 
ore ae . oe : > Phe housewife leaves the window, ind’ goes hack 
. | ie unconcernedly to play the piano again 
155 MtKe 155 THE GROVE OF TREES 
Ley n oth S- Murakami and Yusa stand as before glaring at each 
re2 >. i+ aS dj er 2 ys other. The only visible difference in the scene is the 
bs blood running down Murakami's left arm. 
j L : Murakami begins to move forward. 
He kSIr : Yusa steps back. 
, : ps Ir 2 2, " Murakami moves forward another step. 
bY r Fear has left him and his whole body is filled with 
Hh? Sir} burning rage 
—iH}; + le Yusa staggers back as though in a trance 
9 oe HAS? : > 13 Murakami moves forward steadily step by ste] 
PF —A- Di |r 54 tA - iA if -21 zs never changing his pace. Yusa is the one who 
begins breathing heavily and sweating protusely 
He crouches down In fear by the roots of a tree 
His face twists in anguish and he pulls the trigger 
—y! again 
L Bang’ 
ko 2 , - Ir Lis The bullet goes astray and hits a small branch 
Z The sound of the piano stops once more. 
FMI Ie y= 1)? , ~AeOd ¢ An instant. Murakami takes one more large step 
71 forward, 
> ae Yusa pulls the trigger once more as he begins to 
i , L , run 
Hz rT TO) Bang! 
yf rhis time the bullet carves its way into a tree 
] par HILT, 4 » Ae Ph i} trunk. 
ISB 5rryrt Murakami grins 
b+ | L Atrs : Yusa bares his teeth and pulls the trigger again 
) > - , -. HEI Click! 
4 Pa 4 All the gun does is make a hopeless empty sound 
Zz >, nh. 1! Pr 4PL 1 pot = Yusa hesitates and tries to pull the trigger once 
ry 


more. 
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160 MAI Contes 


16) CevaMASHIAKABH 


162 PLA SNLROF 
150 


Murakami flies toward 


his 


1] 


The two of them become one as 


they crash toget 

her 
Murakami is ball of anger. And Yusa is nothing 
but a poor weak spirit as he falls under the powe; 


of Murakmi's anger 


Yusa begins running 


mice 


iwain | 


’ : 
IRE 4 W itd 


i566 A CLUSTER OF CHRYSANTHEMUMS 


157 IN A THICKET 


158 A ROAD BETWEEN FIELDS 


uninial 


59 A HILL COVERED WITH TALL GRASS 


Yusa's white sult is covered 


swent lt sticks to his body 


sleeves and frouser legs 


are 


and turns black 


Yusa 


himself to the vround looking like 


in front of Murakami 
Clank’! 


torn 


with dew, mud, and 


Che 


thre Ws 


i bundle of rags 


Murakam: puts handcuffs on Yusa who ts lying on 





the ground groaning like a dying animal. 


Staggers back a few steps 


My Colt! My Colt! 


160 THE TRAMPLED GRASS 
161 A MUDDY PUDDLE OF WATER 
162 A BROKEN DOWN THICKET 


\lurakam: 


163 RRRBORCS 


Hott! HELOIAWVM!}——CLCOAKASHLAADMSWMAPDOMAR 
> ; f 
s * 


63 THE CLUSTER OF CHRYSANTHEMUMS 


Murakami finds his Colt. This unhappy seven shot 














st Av bEXKCMRBE: eh ihe C, Pc TEHPAWDIC automatic Colt, that has had the fate to draw the 
2 Tl%~ blood of several people, lies shining quietly now on 
AM EZEHNAS HCH HVS. the ground under a bunch of chrysanthemums 
TOR, RAYS, HLOWRDPOMATHKS, Murakami grabs hold of it desperately 
At that moment, a weird scream is heard from be- 
hind Murakam) 
ld RAO 
OMA. mMeHTISLEA aia tne ge : 164 THE HILL OF TALL GRASS 
} a . »~ l V' Oo eX. - ¥)\ & ,4 - = 
lene Se Be eee” ae ; : The sound of the screams of a dying animal in 
se — A ¥§ yo) = 5 tas — f a 
a geal il aa Ae ie hiding is heard. 
| 4040), 43 40°), 49 42 TI . } } } 
Bo 1 voice seems to have no relationshi at 
Zpit¢ KY oaoTHKIE ELE, EVOL CHAD , = , ia : oe 7 ee onship to a human 
. a Z Voice, 
th Hf, atoms CAH [EF] oeTHRZ TS, 
bt i - Ley L ne a Murakami runs back and stares down into the gr 
® a + o> aa , fn } “eo 7 a rl \ 
: : . : ass in amazement 
4 A eH 4 aN * - db > lg)? 
- > > + ne > By | 4 . : 
sncoe : Sepeie acu : : Sa Yusa is rolling around in the grass wailing. 
’ i . te fe — tr 2 } e ' 4) 
‘ia ae ie a, ; ie Sa Murakam! grows tense with horror. He has never 
: i an 4 ’ 1 ~ = ‘)} . g iz iy) ! r (h 
7) ve 7 a - a . seen anyone cry in this frightening manner before. 
r a = tT . re e% cS i) )4 — wo 4 =x C4 < f- {it ) 
a Yusa screams as though he is spitting blood up from 
faa 
it ee Vmer 9 his chest. He ts covered with mud. Only the hand- 
cid, A ULV ~ Mlee : : : 
n , = — me = eee ~ & 7 ine cults shine in the ligght But all around Yusa ire 
rite: 3 A LV ‘J? oy gC EZ =o P27<- ! 
14 clean things. A clear blue sky, white scattered clouds. 
Py ’ ( ® - " . 
Wild flowers. And the singing voices of children 
pass along somewhere in the distance 
Murakami cannot take his eyes away from this 
frightful scene. 
a deep O. L.) 
165 A ROOM IN THE POLICE HOSPITAL 
Murakami, with his arm in a white sling, and Sato, 
who is sitting up tn bed, are talking together 
165 BRBRO—F Sato 
MEeAhiCMmotHhLERObLic#¥awSs FohktemeasseELT “Congratulations! You got vourself a certificate of 
So merit, | hear!+»sNakajima told me.” 
Murakami 
“Oh-+--It was all because of vour help.” 
5 “+ - . — - rod as 2 a *, . Ta . 
O- if be A 7 2 4 ! Af it Pf A fi? 5} P veeeee th x A pak Sato 
L\ p> } 
WITT KS Oh, no!---Anyway, tell me, how does it feel to 
i> }- Prcccves y 4 2° it: vei x 2 . t 95 = . “+ 
nt [Lop ATS Vi MBSA DZ IPF T 3 S| have your first certificate’ 
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Murakami 

“+ Well---The W hole thing happened because of 
my own mistake--1 just-+" 
Sato 

“You're still stuck on the Colt, aren't you?:---Things 
are all just the way you think about them---Because 
of your Colt, we were able to confiscate more than 
ten guns held by Honda.” 
Murakami 

“That's true---But I just can't get over that 
Yusa-:-— 
Sato 


“Hmm--Well, I also remember feeling like that 


KR 


once--You find it very difficult to forget the first 
criminal you ever catch---But, listen---There are a lot 
more guys like that than you think---Emotions like 


that will disappear as you capture more and more of! 


them.’ 
Murakami 
Satu 


“.sThat girl---What was her name?-- 
Murakami 

“Oh, you mean Harum: Namiki?" 
Sato 

“Yes. that’s it---Her emotions are easy to understand 
But, look-+- Just take a look out that window---und 
er those roofs, there will be all sorts of things hap 
pening every day:-And many good people will be 
come victims of guys like Yusa every day!” 
Murakami 
Sato 

“Just forget about Yusa!---As soon as your arm 
heals, you will be busy again---and you'll just forget 
him naturally.” 


Murakami looks out of the window 


165 OUTSIDE THE WINDOW 


The roots ot the town It Is blistering hot mewain 
today Above the town are strong looking pure 


white clouds 


167 THE WINDOW OF THE POLICE HOSPITAL 


Murakami sticks out his chest and looks up at the 
bright sky 
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